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editorial

Sharon Fitness raves madly abont Dunedin and other things:

Ah, look at the little lamby and the lovely lovely gorsel!
Number eight, wire, kiwi ingenuity.
Start your own Fluxus movement if you are that damn good.
Hold a jewellery conference in your Castle if you’ve got one
‘Otto Otakou Otago Otepoti.... Larnach’

Oh. There is a bit of a Dunedin Sound.
Otakou, Opoho, Octagons, Octopus, Cocoa?
This hill, that hill, bass guitar, Kapukataumahaka, fernbirds!
What is it that Lures all these jewellers to Dunedin?

Brooches, people in Dunedin wear brooches.
You’re way down south now, where they roll their R’s, and K their ‘Ngas.
Kapail Teach the kiddies how to do it the sustainable way.

You can have your lettuce and carrot sandwich and eat it too.
Enough about that, they say there is life above the Dunedin hills
Contemplate the birds and the bees in your book pile.
Read a book! and another book
Feel the Fear! and read it anyway
What the hell is up with killing a perfectly brilliant contemporary craft school Unitec?
And why oh why do we need to plonk a sports stadium on top of the best Contemporary
Jewellery Gallery in Christchurch?
Bla F#*Ng
Who needs craft anyway...
..if you see some Handshake fundraising efforts float past your computer screen in the next few
months please support them. They are raising money for an outstandingly flash catalogue and to

get themselves to the Antipodes next March.... more about that and lots of other things in the
next Overview.

Cover image lifted off a google search



Overview #8 August 2012

Photographer Caryline Boreham went to Dunedin this month and we got her view
of the city.
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iIntferview

Kristin D’ Agostino interview’s her first ever, super star jewellery teachers, Jane Dodd and
Octavia Cook, who has been in the process of migrating to Dunedin.

KD: Octavia, we have heard you are moving to Dunedin ... some business about living closer to
your dear friend, Cocoa. What is her connection to Dunedin?

Octavia: I'm glad to hear Dunedin is so topical right now! I’'m not sure I can answer all the
questions though as I haven’t moved there yet.... Moving day is July 24th so I'm still firmly in
Auckland albeit surrounded by lots of boxes and chaos! So I don’t know how much I can offer in
the way of exciting reading,

In answer to your question though I feel like Cocoa will be residing in Wellington for a while, I don’t
know if Dunedin is really her style- I've heard you need to wear socks over your shoes in Winter to
avoid slipping on black ice! (Unless this was a myth told to a gullible Aucklander?) I'm actually just
heading home from Wellington now after the opening of my show ‘Wanderjahr’ at Peter McLeavey
Gallery. Cocoa was in full force this evening and didn’t look like she wanted to leave!

I hope Cocoa will come to reside in Dunedin with me but I’'m not sure how she’d feel about the
arrival of my latest creation in September - nappies aren’t quite the accessories for her. We may just
have to wait till next year to collaborate again...

KD: Jane, you moved from Auckland to Dunedin a few years ago, we were wondering if your fairy-
tale creatures demanded that you bring them back to their old stomping grounds? I have heard that
Ghost Antler and Artic Wolf have been known to prowl around Green Island, The Kilmog and the
Silverpeaks Range, can you confirm these rumours?

Jane: Hmmm, That gives me ideas, thanks.

KD: You have both called workshop 6 your home for a very long time.
Jane, Can you describe your new workshop setup? How has going from a group situation to
working alone affected your practice?

Jane: It’s very different to the communal urban experience of Workshop 6. My workshop is under
my house but sunny and north facing with views over North East Valley to the surrounding hills,
Flagstaff, Swampy and Mt Cargill. What I have lost in workshop mates I have gained in bird friends,
being surrounded (especially at this time of year) by bellbirds, tui, kereru, waxeyes. But they can’t
help me with my soldering problems or hold that piece while I rivet it. I miss the jolly japes of my
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workmates but I have really enjoyed working by myself and deciding if it’s a Ali Farka Toure day or
a Ramones day. I am aware that it’s a bit isolated and I might go mad so make sure I have a plenty
of lunch dates, outings and regular pop-ins to Lure for jewellery conversations. Often far too many.

The workshop is basic, of course, but apart from the odd process (which Lure very kindly help
me with), I manage well. I suppose the fact that I work alone has allowed me to do some things
that I would have been loath to try at Workshop 6 - wood chips flying and noisy practices. I can be
messy as I like. And I like being able to go there any time of day or night and that it’s not a train
trip or a drive.

I can dig the potatoes at lunchtime.

Octavia: And I'm actually still in denial about leaving Workshop 6. I’'m supposed to be packing
up my space there tomorrow but after being there for almost 13 years now I don’t think the reality
has quite sunk in. I will definitely miss my buddies there the most! The current face of Workshop 6
is Mia Straka and Cheryl Sills with frequent guest appearances by Anna Wallis and Jasmine Watson
and cameos by Frances Battersby and our latest guest star Gillian Deery. Seeing one or all of
those extra fantastic jewellers four days a week has been such a pleasure that I will have extreme
withdrawal from I think. To lessen the blow however, Dunedin will see me reunited with the
marvellous Jane Dodd who has kindly offered me space in her workshop when I get the chance to
make jewels again! She’s the silver lining to my move!

KD: What has surprised you about Dunedin?
Jane: The weather is lovely. How quickly a wood pile goes down.

KD: What is your favourite bar in Dunedin?
Jane: Inch bar, Gardens Corner (my local). Albar if I’'m in town.

Octavia: Unfortunately I can’t answer the last questions cos I haven’t started my life there yet and
(sigh) am unable to drink booze until after September so can’t comment on the bar life as of yet —
Jane will be a much better authority on that!

KD: Rumour has it that Dunedin has seven hills which form the remnants of a volcanic crater,
which is your favourite?

A. Mount Cargill (700 m/2,300 ft),

B. Flagstaff(680 m/2,230 ft),

C. Saddle Hill (480 m/1,570 ft),

D. Signal Hill (390 m/1,280 ft),

E. Harbour Cone (320 m/1,050 ft).
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Jane: Well I live on Signal hill (Opoho) and I look directly at Flagstatf (Wakari) and Mt Cargill.
So I wouldn’t want to offend any of them. We have to be sure to keep the land happy here in the
South Island. Mt Cargill is my favourite walk of those listed. You have spurred me to look up its
Maori name again, Kapukataumahaka, which, try as I might, I cannot seem to retain. It has very
interesting vegetation, terrific views and, if you are lucky and keep quiet and still, fernbirds.

b4}
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North East Va//@/z't/a Snow

Ouverview would like to thank Jane Dodd and Octavia Cook for taking time out of their busy lives to participate
in this intervie.
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intferview Il

Sharon Fitness spoke to Ann Culy about dentist tools and making jewellery that can be
worn in colder climes.

SF: You studied Fine Arts at Ilam in the seventies, what was your discipline of choice back then and
when did you start making jewellery?

AC: Back in the seventies I was in sculpture and making lost wax castings in bronze, and trying to
fit in amongst the conceptual art culture.... very involved in drawing and writing up dreams.

My jewellery making started here in Dunedin in 1988. I was new to Dunedin and my dentist gave
me some modeling tools for wax and spoke very enthusiastically about her jewellery night class. 1
was tempted and joined up — total match for me of all the things I loved about making: personal
expression, intensity and people orientated.

SF: You spent a few years at Fluxus before starting Lure Works in the nineties, what are the most
memorable things you learnt in your time there?

AC: Fluxus was an experience of working with others and I discovered how much I enjoyed gallery
work and working in a professional environment away from the home workshop.

I wanted to make a gallery and workspace that had my personal stamp on it and I started Lure in
1995 with a very small group of jewellers and sixteen years on its still thriving]

I learnt a lot about my style of selling and how much I enjoyed running a business. The great mix
of working alongside others and meeting new people each day in the gallery.

SF: What is the contemporary jewellery demographic in Dunedin? What kind of jewellery do they
wear?

AC: Dunedin people wear Brooches! Good winter coat ones. There are many people who collect
jewellery and walk the town with lots of variety. Rings seem to be a big draw card to lure people in
as we represent 25 or more jewellers — the drawers to explore, being a real favourite.

SF: What is your future vision for Lure? Are you going to remain offline?

AC: Future vision... we keep saying we will make a website but remain happy piggy-backing on the
other galleries — and yes we have got as far as being able to take photos and send them to people
who can’t visit in person.

The personal experience, being one online or in the flesh is what counts I say!

SF: Who are your favourite jewellers in the whole world?
AC: Fav jewelers in the whole world....probably the anonymous ones I discovered from way back
in time.

SF: What do you love the most about Dunedin?
AC: Dunedin — perfect sized small city. Best for being able to concentrate on the job of running
Lure as it is such a great place to come to work — the building has a real sense of a nest of jewelers,

seven of us at the moment.
6
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report from the field

Andrew Last and Otago Polytechnic students send news of a recent field trip in the Deep
South.

He iti ra, he iti ma pihi pounamu.
Small indeed, but made of greenstone.

The J crew kicked the year off with a road trip to the Deep South; Colac Bay, Orepuki, Invercargill,
Bluff and back. The mission was to gather stone, get to know each other, get a sense of where we
are on Te Wai Pounamu, engage with the takata whenua and learn a bit about how they used stone
back in the days.

Orepuki, a.k.a Gemstone Beach is a sensory feast, more stones than you can shake a stick at,
Hectors dolphins riding Southern swells, Fiordland looming to the NW..........

Orepuki beach,
photo Jague Gilbert

For the competitive rockhound the prize is hydrogrossular garnet, a tough, hard stone used by early
Maori as a hammer stone for rough dressing stone material.

Southeast of Orepuki is Oraka (Colac Bay) with views across Te Ara a Kewa (Foveaux Strait) to
Rakiura (Stewart Island) and the outcrop of argillite stone at Tihaka, the east end of the bay. This
hard but easy-to-work stone was used by early Maori for tools and in this area the stone has a
characteristic pale green colour.
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We enjoyed the manaaki of the mana whenua with a noho at the Takutai o te Titi marae. Many of
the people here are the Bull whanau, relatives of Ron Bull, senior lecturer in the Treaty Education
and Training Unit at Otago Polytech. The powhiri and tikaka of going on to the marae were an
integral part of the course content and for some this was the first formal encounter with Maori

culture.

Takutai o te Titi marae
photo Jaque Gilbert

Apart from trading argillite and pounamu the takata whenua of this place have sustainably harvested
& traded titi (mutton bird) from the Titi islands continuously for many hundreds of years. This
annual tradition is a cultural anchor point for the Maori of this area.

Day two took the crew to the Southland Museum to look at their collection of early Maori artifacts.
In previous years Russell Beck, former director of the museum and author of three books on
pounamu has guided us through this collection. After the museum we pulled in to Colyers Island
near Bluff. This important archaeological site has extraordinary argillite ventifacts, stones shaped
over milennia by the three prevailing winds. The stone’s appearance of being shaped by humans
was not lost on early Maori who took advantage of nature’s head start in tool shaping.

After visiting Steve Mulqueen’s spiral lookout at
Motupohue (Blutf Lookout) we hauled the 2 2 hours

back to Dunnas.

Back in the J studio, the crew learned how to work stone
under the guidance of Blair Allen. Having recently decided
to move on we acknowledge Blair’s dedication & care to
the | department over the past 14 years.

Johanna with ventifact.
photo Jague Gilbert
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In conjunction with skills aquisition students were given the following project brief:

Develop a jewellery project that considers the following:

- focus on aspects of material and cultural sustainability.

- know the “Story of Stuff” related to the materials you use for jewellery, the extraction,
production and disposal cycle of what goes into a piece of jewellery.

- know, value and care for the local land & environment.

- be aware of a world view that is holistic, i.e. human activity lies within the constraints of the
biosphere rather than valuing nature for its utility to humans.

- be aware of the world view of the takata whenua of this place.

- value a greater sense of community

During our visit to the beautiful Takutai o te Titi marae, I asked Stuart Bull for permission to work
the local argillite stone. Not only was I granted it but RangiMaria took me and others to the beach
to choose some pieces. RangiMaria asked what we did with the stone that we collected and I offered
to do “something” with a piece of black stone (possibly basalt) that she chose. On my return from
this trip, I learnt two incredible skills — how to work stone and how to braid (specifically plastic
bags). I went on to create a Noose type necklace as a protest against New World supermarket bags
for one of my first semester projects. By this time I had cut, polished and drilled RangiMaria’s
stone for a pendant, but what to hang it on?

Rangimaria also asked “what do you do
with your work? - I had just used one
of my works to try to raise awareness of
the dangers of plastic — it then seemed
appropriate to hang “RangiMaria’s” natural
stone of our earth on the plastic that is
strangling our planet.

I attached a small piece of the argillite I
had collected as a “catch” for the thong
and RangiMaria’s gift was ready to be sent
South.

Marian Brandish, RangiMaria’s Gift

10
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Aotearoa

Those quiet moments
those cold fingers of sunlight
that is Aotearoa
calling you home.

Her voice is paper-light
and easily ignored
but she is patient
and understands that
you just need to be free
for a while.

So she will continue to call
yet softly.

But when those lonely moments
grow longer
and the air begins to cool
your soul
you will return.

And Aotearoa, she will be waiting
to take your bags
hold you close
and smile.

For she knows now

you are home to stay.

Rosie Morrison

11
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When I think of sustainability two basic things that I think human kind will need to preserve to
survive are food and water. Greenpeace alerted me to the unsustainable by-catch created with one of
the most popular practices in tuna fishing, the use of ‘fish aggravation devices’ or FAD’s combined
with purse seine nets.. FAD’s are used to attract marine life indiscriminately, the fisherman’s target is
adult tuna, but what is dragged up on to the vessels to die in the huge nets includes large and small
marine mammals, manta-ray, turtles, sharks including whale shark, and juvenile tuna, depleting
the breeding stock for future tuna. My work “Tuna just a FAD?’ consists of two pieces that are a
comparison between FAD fishing and the more sustainable pole and line fishing, The FAD neck
piece has proved to be unsustainable in more than one way, firstly the resulting weight of the bronze
cast FAD combined with the thin mono-filament fishing line cord made the piece impossible to be
worn for much more than 5 minutes and it leaves a deep grove where it contacts the neck. This is
intentional as it represents the pressures we put on our oceans.

The time and energy I put into carving each stone fish also felt unsustainable as I now have little
desire to work with stone any time soon. The tuna on line neck piece represents more sustainable
pole and line method fishing. I chose to show this using materials that were traditionally used for
fishing by Maori; harakeke cord and a stone sinker. I felt it would be good to explore some of these
materials and methods as although I did not have a Maori up bringing I am Ngai Tahu. The stones
I chose to include I collected from Orepuki beach and I got my Grandmother to teach me how to
harvest the flax so the plant would still flourish, and how to remove green plant matter to leave the
white fibres within. It was this strong clean fibre that I braided the cord or fishing line from for the
necklace.

Erin Smith

12
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This is one of my ‘Cigarette Butt tags’ my aim was to present people with information that many
people do not seem aware of - that CIGARETTE BUTTS ARE NOT BIODEGRADABLE!
They pollute our oceans, as billions get washed onto the sea everyday, causing horrific effects on
marine environments. I am passionate about raising awareness about this comparatively ‘unknown’
awful side affect of smoking. I made the tags large with an enticing and romantic image to intrigue
people and prompt questions of the wearer. The idea behind the image (a photograph 1 took
myself of 200 butts stuffed into a glass bottle being washed up by the sea) is about all of the
harmful chemicals that are in tobacco, which end up in the fiberglass non-biodegradable filters
once smoked. The nicotine alone, let alone the 3500 other harmful chemicals in 200 butts is enough
to kill an adult human!

Now imagine what these fiberglass chemical-stuffed cigarette butts do to the fish, birds and many
other organisms when pumped into the sea in their billions!

Jess Philip

13
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These photographs and sound piece I displayed in the exhibition depict my finished project; My
koha for you, Tangaroa. The sound is a recording of the stone returning to the ocean, for the
viewer to immerse themselves into the surrounding environment of Tangaroa, the Ocean Goddess.
Hone Tuwhare was a significant influence for this piece. Tuwhare’s poetry of respect and love for
the Ocean inspired me to create this spiritual argillite carving, This carving has symbolic shapes
and curves to depict Hei Matau; resembling strength and warrior characteristics of whom Tangaroa
in my eyes, has. The gentle tear-shaped curves in the carving resemble a womanly figure of the
Goddess of the Sea. I linked the line flowing through the carving on both sides to represent an
Awa, a river leading to the ocean - inspired by local artist Ralph Hotere’s piece “Pathway to the

b

Sea”. This line also resembles a sustainable circle of life. The carved Koru shape resembles a

native New Zealand fern and the land of New Zealand, as I know her now as, Papatuanuku.

I decided to gift this taonga to Tangaroa as I believe we, as human beings need to understand our
circle of life and how the ocean sustains this circle. Without the ocean we do not exist. This carving
underlies some sustainable educational factors; Engage with the indigenous people around you and
respect their culture and give back to the land what you have taken.

Millie Leckie

14
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What Grows Where You Live? Is a
collection of miniature sculptures
inspired by Lierre Keith’s book “The
Vegetarian Myth’, each engaging with
the themes of sustainability, agriculture
and civilization. At what stage in our
desire for a sustainable future for the
generations to come, will we critique
the role agriculture and globalization
plays in our consumption of food?
This collection of work encourages the
audience to look directly to the landbase
for nourishment and the answers to this
question.

Ruth Evans

The engaged and passionate responses to this project are a testament to the relevance of
embedding sustainability into all aspects of education — in particular arts education. Jewellery has
a potency to play a role both publicly and privately in moving people toward sustainable living,
The inclusion of aspects of cultural sustainability is particularly relevant in Aotearoa with Te
Tiriti o Waitangi being the founding document that defines this nation’s bi-cultural identity.

- Andrew Last

Al unacknowledged photos are from the artists.
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Glossary of Maori words:

Aotearoa

Awa

Harakeke

Hei Matau
Koha

Koru

Manaaki

Mana whenua
Maori

Marae

Ngai Tahu
Papatuanuku
Powhiri

Takata whenua
Takutai o te Titi
Taonga
Tangaroa

Te Ara a Kewa
Te Tiriti o Waitangi

Te Wai Pounamu
Tikaka
Whanau

New Zealand, Land of the long White Cloud
River

New Zealand Flax

Stylised fish hook pendant

Offering or donation

Spiral pattern symbolising life

Hospitality

People holding the rights to the land
Indigenous people of Aotearoa/New Zealand
Traditional village

Tribe holding most of Te Wai Pounamu
Earth mother

Ritual ceremony of encounter

People of the land (Southern dialect)

Sea coast of the Mutton Bird

Treasure

Deity of the sea

The pathway of Kewa (a whale deity)

The treaty of Waitangi, 1840 document setting out rights of
colonists & Maori

The Jade Water, South Island of Aotearoa
Custom (Southern dialect)

Family

16
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Brandlandia

Our favorite foreign correspondent, Zoe Brand takes some time out to think about the stack
of unread books in her library.

Right now I am in the process of packing up 8 years of life in Sydney, 5 of those in my current
abode Club Brand (infamously named after a period of Thursday nights when the living room
transformed into a dance floor until the wee hours of the morning). 5 years is a long time in your
mid-twenties to have lived in a single dwelling, and it seems I have accumulated more things than
I know how to deal with. Some of my possessions have 5 years worth of train/airplane/car/city
dust on them, however, that probably says more about my cleaning habits than anything, The first
‘things’ I have decided to deal with are my books; I need to downsize my library and keep only what
is relevant and important to me, so I guess it’s safe to say that my childhood copy of ‘How a baby
is made’ should probably hit the sidewalk collection.

Filmmaker and bibliophile John Waters famously wrote
they don’t have books, don’t fuck them.” To be honest, I couldn’t agree more! Now, I must admit
my library is a modest few hundred compared to Waters supposed 8,000 plus books, but I still
whole heartily agree with his sentiment, I couldn’t live without my books and I wouldn’t knock
boots someone who could. The Internet informs me that Walters also wrote words along the lines
of ‘...there is nothing as important as an unread library’. So it is with this, that I must confess that
some of my most prized belongings, my jewellery books, have barely been given any more love

... If you go home with somebody and

(since they came into my possession) other than a quick finger though on a rainy day.

The few jewellers I have spoken with about this very topic have sighed with relief knowing that it
wasn’t just them with a stack of books (often located bedside) waiting eternally to be read. Over a
beer I ponder why I haven’t read these books; I am I intimidated by what I might find within the
covers, will they prove that I am just as mediocre as I think I am? Will they cement the fact that there
is still SO MUCH that I don’t know or, is it simply that I just haven’t found the time and brainpower
required to fully absorb all that information? With Saturn’s return and big changes occurring in my
life, what better time than any to vow never to let the dust settle (again) on these books until I have
read each of them from cover to cover! To be fair, they are doing their job perfectly, making me
look good to prospective lovers, the very least I could do is learn a few peatls of their wisdom.

- Z.0e Brand
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Kristin D’ Agostino thought that tackling the book pile sounded like a good idea...

* 1 was re-reading Given: Jewellery by Warwick Freeman, text by Damian Skinner, in preparation for a
talk, and found it a delight. I had more time to spend with the book and particularly enjoyed the
conversational structure. Each spread consisted of one page of text (in two columns) and one page
dedicated to an image. On the text side, Damian Skinner presented his critical essay as the main
text and a small thought from Freeman was included that related to the corresponding image. The
structure felt like you were listening to a dialogue between friends rather than a lecture, and it felt
nice. This idea is reiterated by the inclusion of “The Novelty of our own situation’, a talk Freeman
gave at the Jewellers and Metalsmiths Group of Australia conference. I enjoyed the slower read of
this book.

* New to the nightstand stash, is New Work: Renee
Bevan the exhibition catalogue from her recent solo
show at the National, Christchurch. The essay by
Karl Chitham illuminates the connection between
various bodies of work throughout Bevan’s career.
Charting the growth path of her roses into breath
encapsulating balloons, Chitham’s essay clarifies
the recent shift in Bevan’s practice. I thought
that the photographs and essay were perfectly
suited in tenor to Bevan’s works.

Renee as Tims necklace, photograph by
Caryline Boreham
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book review
Raewyn Walsh feels the fear and does it anyway - a book review that is

Art & Fear: Observations on the Perils (and Rewards) of Art Making by David Bales and Ted Orland,
Capra Press Edition 1994, USA

When Susan Jeffers told the world to feel the fear and do it anyway she joined a huge industry of
self-help books, and dvds, that urged customers to overcome any personal issues that might block
their path to success. I have never been a fan of these proponents of capitalist behaviour, and if
you want to move my cheese — go for gold. I'll even bring the crackers. But there is one book that
is a useful get-over-yourself-and-make-some-art manual all artists could do to keep at their bedside
table.

Art & Fear: Observations On the Perils (and Rewards) of Artmaking by David Bales and Ted Orland
claims to be a survival guide for artists and the authors ask; what your art is really about, where is it
going, and what is standing in its way of getting there? The book confronts those fears that inhibit
making and encourages the reader to make their way through it. Art is made by ordinary people,
the authors tell us, and it is the job of the artist to keep doing it. It is about closing the gap between
vision and execution, and embracing uncertainty in the process.

A small volume at only a hundred or so pages, Ar? & Fear uses chapter heading such as ‘Fears
about Yourself” and “The Academic World’ to examine how artists lose sight of the fundamentals
- making art. The path of least resistance is an easy one
and this book is a timely reminder that good habits and
perserverance are central to best practice.

I enjoyed reading this book and was happy to be
reminded that making is at the core of my own practice.
This common sense and simple truths encourage me to
get back into the workshop at those times when I find
myself washing my car* or watching the Olympics on
TV. Or, reading to many art books...

Observations
On the Perils (and Rewards) q]"
ARTMAKING

T~

DAVID BAYLES & TED ORLAND

* I have never actually cleaned nry car - but you get what 1 mean...
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dialogue

Raewyn Walsh takes a look at the Otto Kunzli workshop that ran in Dunedin in
1989 and asks some of the participants to comment.

Education, it’s a hot topic here at Guild HQ. Most of our members trained at tertiary institutions
in an art school context, and enjoyed the benefits of access to lecturers and tutors who are
highly skilled and experienced in making jewellery, among other things. And despite the political
malestrom that is currently closing in on jewellery education in NZ (more about this in next
issue) this kind of training has produced a generation of jewellers who want to be part of a
cohesive discipline that is both self-reflexive and relevant to the wider community.

But it was not always like this in Aotearoa, New Zealand. Many of our jewellery kaumatua are
self-taught and relied on fleeting workshops and peer support, as well as their own judgement to
aid and assist the development of their practices. Despite this, (or maybe because of) jewellers
and the craft sector were well supported by the government. This was evident in 1988 when the,
now defunct, Queen Elizabeth II Arts Council and the Goethe Institute in Wellington funded a
two week workshop led by Otto Kunzli. Located at Larnach’s Castle just outside Dunedin, the
workshop was an opportunity for the fifteen invited jewellers to live and breathe jewellery for an
intensive period with the view to build on their exisiting work methods and practices.

Eighteen months on from the workshop, the participants published statements regarding their
experience alongside the exhibition 76...eighteen months later that showed at Fluxus in Dunedin,
The Goethe Institute in Wellington, and Fingers Gallery in Auckland.

We wanted to see if workshops like this have a lasting impact on the jewellers and workshop
leaders and have lifted some of the statements from that catalogue. Some of the jewellers who
participated have kindly responded to our request to reflect on the experience. Here is what
they thought then, and now.

21
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Alan Preston 1992
Otto Otakou Otago Otepoti

Alan Preston 2012

Larnach.

The Larnach Castle Symposium really is a distant memory for me. We did however make connections.
I was always rather slack about following them up. Otto appeared here a couple of times to his
credit. Jot was a good event focussed on him and one time we went on a geothermal adventure
with him even reaching White Island. Last year more than 20 years later I went to Munich. Fran
Allison and I went to a show of the Akadamie students and arrived at the bus stop to coincide
with Otto and Therese embarking with us. That kept happening, I arrived in the taxi at the student
party at the same time as O&T and so on during the week. Then they are a distant memory again
till next time.

Andrea Daly 1992

The location of the Otto Kunzli symposium seemed to comment on much of my experience as a
participant. We worked, we slept, we drank, ate and played in the grounds of Larnach Castle. A
building appropriated from Europe and placed into the New Zealand environment, However in
the process of being radically changed underlying a quality of difference. Difference between the
image of a castle and the reality, and its unease in the NZ landscape, emphasising and pointing out
through this difference more to the qualities of NZ than to its own heritage.

For me the symposium worked on the same level, developing and expanding my knowledge of the
qualities and inheritances of NZ jewellery through juxtapositioning it alongside ideas and work
trom a different tradition.

I enjoyed working alongside NZ jewellers who until this point had only been names. Talking,
listening and working with other NZ jewellers was like catching a glimpse of NZ Contemporary
Jewellery’s family tree. Having Otto as the facilitator not only emphasised NZ’ approach to
jewellery but also introduced ripples of possiblities in approach to work and areas to be explored.

Rather than experiencing the wish to cause radical change in my work the symposium seems to
have highlighted certain questions that continue to nag at the edges of ideas: such as the role of
jewellery, why, its place on our society today. Nothing new, a re-emphasising of thoughtfulness to
work, opening of possiblities and a general short sharp kick.
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Andrea Daly 2012
I have often returned in thought to this workshop.

I'had recently returned from Sydney where I had studied for my Bachelor Degree and Post Graduate
Diploma in Visual Arts majoring in contemporary jewellery at Sydney College of the Arts. Otto
Kunzli had for a few years been my pin up jeweller and so to meet him in reality and to hear his
stories and ideas was amazing. I was spending two whole weeks with my idol. What I loved about
his work was the conceptual framework that his jewellery inhabited. At this early point in my
making it had led me to a practice that initiated with theoretical reading and then the clawing for
something I could make that would express this idea through the jewellery medium.

I carefully locate my initial response to the symposium in a specific time frame for of course if I
was to do the same workshop now I think it would have a whole different set of discoveries and
revelations. The value of my experience of Kunzli at that point, (and he was a force as well as a
person) was the value he placed on his practice. Not because it was his but because he took for
granted that what he was participating in was meaningful. The biggest shock I had received on
returning to New Zealand was what appeared to me to be an invisibility of jewellery practice and
objects as a valued cultural language. Kunzli demonstrated a mature developing practice that he
valued as did others and that had meaning to him and others. For a beginning jeweller this provided
a belief in the longevity of my own practice and the need for rigour in what I was doing,

At the time of the symposium I had hardly begun a practice and had little experience in this
area to inform my approach to the workshop. What became important for me was the meeting
and spending of time with New Zealand jewellers who I knew very little about and was quite
isolated from. I have realised over the years how important this connection with lecturers and
practitioners is that you establish while studying in a country and it should not be lightly discarded.
The symposium injected a boost of knowledge about New Zealand jewellers and their work. I was
given the opportunity for a concentrated induction into the jewellery that was being made in New
Zealand, the concerns informing it and to meet the actual makers. This was priceless.

Kunzli returned to New Zealand a number of times cementing a relationship with the jewellery
community here which I believe has helped to encourage many New Zealand jewellers to in
turn travel overseas to experience the jewellery in other countries. Workshops offer an alternate
environment in which to learn. They add ongoing opportunities to develop ones existing practice.
We may attend with an established idea of what we are going to learn but I believe we always under
estimate this and leave with a much richer and more layered experience. The experience replays in
our memories and each time we re-evaluate it and take something more from our remembering
of the event, even many years later. There is the work covered in a workshop and there is the
relationships formed and both are invaluable.
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Pauline Bern 1992

The Larnach Experience:

stimulating, enriching, challenging, friends, ideas, fun,beauty, freedom, egos, paranoia, humour,New
Zealand-ness/European-ness

The Work:

Three diamond rings - ancient materials, ancient processes, simple form, simple idea, fun

The connection: ?

Pauline Bern 2012
Fifteen Jewellers Go To Larnach Castle:

A two-week social experiment of communal eating, sleeping, working, playing, arguing, adventuring,

talking, listening, thinking, laughing, And meeting Otto Kunzli.

Personally, it was the invaluable opportunity to interact with my peers in a beautiful environment
and my first experience of focussing on jewellery ideas without interruptions from the domestic
demands of a young family.

Looking back, there are three items that had a lasting impact on my practice:

- meeting the southern jewellery community

- challenging myself to work away from tools and the workbench, outside my comfort-zone

- observing Otto’s performance of his smoking device and hearing the narrative of the wedding-
band chain: the first time I was truly affected by a piece of jewellery.

From the perspective of New Zealand Contemporary Jewellery it was the second significant
intervention from Germany, the first one being Hermann Junger in 1981 and later, Karl Fritsch.
With the exception of Warwick and Lisa, I note that it has taken another two decades for the few
torays of jewellery from here to be exhibited in Germany.

Fifteen jewellers went to Larnach Castle, three have died, six are actively involved in jewellery, six
are otherwise engaged.
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Larnach Castle workshop participants Peter McKay and Pauline Bern,
Akaroa 2012
Dphotographs supplied by the Areta-ragzi
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postcard from the cenftre
We asked Debbie Adamson to dish up on her work experience with Kobi Bossard, and

she went to lunch.

The sandwich story — A taste of my time working with Kobi Bosshard.

So I'm sitting at my bench after a morning of things that just kept going wrong. I have a blood
blister on my thumb that eyes the hammer wearily, and an odd shaped bangle in the tray on my desk
destined for a melt down. As I fasten my apron and pick up the pieces I am reminded of a story that
Kobi told me not so long ago. It’s about one of my favourite topics, the humble and unassuming
sandwich.

Some years ago Kobi was asked to teach a block at the Polytech’s Craft design course. On the first
day he said to his students “We don’t know each other, so lets have lunch”. He bought everything
along - a simple spread of bread, cucumber, tomato, cheese, salami, and egg — and as the students
arrived he set down some ground rules:

They were to make a sandwich each, using the ingredients at hand.

It had to be left open, so that all could see what was inside.

And, after all the sandwiches were made, they had to choose which one they wanted - and it
couldn’t be their own.

It was a great icebreaker that got all the classmates talking, but as Kobi told me I realised this
exercise also had a meaning behind it. It was a story about art. Since I heard this, I have found a new
respect for this business of making sandwiches. But it’s also left me wondering, what kind might I
be making? A sandwich can come in all shapes and sizes, but I guess there are a few basic guidelines
that help you make a start. Knowing these, it becomes a little easier to branch out, experiment, and
find your own flavour.

So here I am sitting at my bench, realising that I’'m getting to know some of these rules richt now.
g y 5 g g g g

I’'m making a few failures on the way, and picking up the pieces, but looking forward to lunch, all
under Kobi’s watchful eye.

- Debbie Adamson
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view from the bench

Making my sandwich and eating it too. Sandwiches: (A picture from Pinterest to make
Lettuce and carrot? Hmmm a tad bland, you all hungry!)

there’s work here to be done!
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postcard from the edge

Lynsay Raine may be back home in Belfast but that hasn't stopped her from
participating in the jewellery community in Auckland...

see www.subliminalinfiltrations. blogspot.com for more
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small talk

Jewellery exhibitions, events, and workshops

Masterworks Gallery Objectspace
August September: Master of Craft
Raewyn Walsh Kobi Bossard
Jewellery Box - Gillian Deery
THINKSspace - Ross Malcolm Fingers Gallery
August 6 - 24
September Graduate Award Show

Jewellery Box - Jessica Winchcombe
October 1 - 18
Lisa Walker

Christchurch Wellington

The National The See Here

We have recently set up in a new location at

NG, 212 Madras St, Christchurch now - August 19
Lisa Walker

now - August 21

The Weathering upcoming

group show curated by Karl Chitham Sunni Gibson

August 24 NB:

HANDshake - group show The See Here is now located at 19 Tory St,
Wellington
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small talk

Jewellery exhibitions, events, and workshops

Dynamic and exciting jewellery courses.......
Manukau Institute of Technology ENROLLING NOW!

R - s .
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Certificate in Jewellery techniques (level 4) One Year Full Time

For students who have no or limited experience in making jewellery.

Students are taught how to make jewellery by designing and constructing a wide range of
jewellery pieces. Intensive training in all the core techniques and processes used to make
jewellery; forming, joining, surfacing, lost wax casting, enameling and design.

Diploma in Jewellery Manufacture & Design (level 5) One Year Full Time
For level 4 graduates and students from elsewhere who can demonstrate proficiency in core jewellery making skills.
At this level a greater focus is placed on design with papers such as Jewellery Design History
and Modeling for jewellery. Using this design base students learn complex jewellery
construction methods such as advanced settings, box making, attachment mechanisms, CAD
for jewellery, and mass production processes.

Diploma in Advanced Jewellery Practice (level 6) One Year Full Time
For level 5 graduates and students from elsewhere who are experienced in jewellery construction and deskg
Students develop a personal project that explores an aspect of
jewellery defined by their own area of interest. With this project
they will develop their skills and practice to enable them to be
sole practitioners.

Students are supported with expert tuition in advanced design,
project development and business skills.

For enquiries and application forms please contact MIT Visual Art School’s programme
administrator Regi Chand on 9688765 extn 8173 or
email: Reginald.Chand@manukau.ac.nz
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Want the next issue? to go on the mailing list please email
sandringhamjewellersguild@gmail.com

Want to contribute? send letters to the editor, comments and articles by
September 12 to sandringhamjewellersguild@gmail.com

Want to join The Jewellers Guild of Greater Sandringham facebook group?
search...jewellers guild of greater sandringham group
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happily brought to you by
The Jewellers Guild of Greater Sandringham

ISSN 2230-5416
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