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icebreaker
Kristin D’Agostino extends her thanks to all those involved in JEMposium and 
professes that best pratice is built on gratitude
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I am nurturing a budding jewellery practice, and the toddler years are hard.  So when a parenting book 
called, “Raising Happiness”1  was dropped in my lap, I dog-eared pages left and right, BECAUSE 
there were so many tips on fostering a jewellery practice.  Apparently, one of  the ten steps to raising 
…a happy jewellery practice…. is to practice gratitude.  So while you, dear reader can give thanks 
that I am not your mother, with my happiness embezzling habits, I will share my gems of  gratitude 
with you.

A most heartfelt thank you goes out
...to Peter Deckers and Hilda Gascard,  for putting their lives aside to make JEMposium happen.

...to their amazing team and the Wellington Jewellery community who did so, so much work.

...to half  of  the conference for getting up to put their neck on the line to speak out. 

...to the other half  of  the conference for listening.

...to Spring Rees who made the conference snap, snap, snap along.
… for the surprises.

… for the all too yummy beer and other sponsors.

… for all of  the interesting shows.

… to all of  the overseas speakers and guest for making it such a lively affair.

And thank you for reading this issue.  

Surprise, Number 6 is about JEMposium.   But even if  you did not attend the conference, you will 
find a great number of  interesting conversations.  We gathered a number of  people’s impressions 
of  the conference and packaged it up as a little something to chew on.  Australian, Zoe Brand, 
shares an outsider view with her reflections.  Raewyn Walsh records an interview with the mythical 
Chilieans.  We peek at Who you were wearing and What you were thinking about.  Renee Bevan 
gives us a glimpse into a hotel room less travelled. Laura Howard muses on contemporary jewellery 
as a non-maker.  Raewyn Walsh muses over the family dinner table. And Sharon Fitness marks time 
according to rings like only Sharon can.  

1.  Christine Carter, Raising Happiness: 10 Simple Steps for More Joyful Kids and Happier Parents, Ballantine Books, New York, 2002.
… is actually a really good book and well worth a read whether or not you have a happy jewellery practice or errrrr um children.
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This issue is sure to touch a few nerves so you are formally invited to send your opinion in for our 
new forthcoming section, “letters to the editor”.  A very special pencil will go out to the letter of  
the issue.

 *   *   *

The other day I tuned in part way through an interview on bfm where a fellow was saying: ”you 
know how it is with conferences; you really go for all of  the conversations that happen on the 
fringe, at the bar afterwards, etc.”  

I do know, mister, and maybe I went to the bar too enthusiastically.   My Ideas Hangover2  lasted 
a week and a half.  On the plane home I promised to never drinking again, and claimed I had said 
all I could say about jewellery.  My jewellery addiction is the stronger of  the two.  It turns out, I am 
itching to get that exact quote from Renee Bevan, and still wondering how Manon is going with 
putting love in the coconut. 

On a slightly different note, I had two, separate, post-mortem conversations about JEMposium in 
one day where I heard the phrase, “I felt culturally unsafe…”  This was completely unprovoked.  
One person was of  Maori heritage the other Pakeha.  

Cultural safety was a foreign phrase for me.  I could infer its meaning, but didn’t know the social 
history.  The magic box reports that it is a phrase from the 1980’s that came out of  the NZ health 
care sector but is now applied worldwide. 

To be more precise it is:

an environment that is spiritually, socially and emotionally safe, as well as physically safe for 
people; where there is no assault challenge or denial of  their identity, of  who they are and 
what they need. It is about shared respect, shared meaning, shared knowledge and experience 
of  learning together.  

And the article kindly goes on to provide ‘strategies that enhance the ability to be culturally safe’.

These include:

• reflecting on one’s own culture, attitudes and beliefs about ‘others’
• clear, value free, open and respectful communication
• developing trust
• recognising and avoiding stereotypical barriers
• being prepared to engage with others in a two-way dialogue where knowledge is shared
• understanding the influence of  culture shock3

2. Thanks to Warwick Freeman for the best jewellery phrase of  the year.
3. Cultural Connections for Learning: Cultural Safety, accessed March 10, 2012,           

http://www.intstudentsup.org/diversity/cultural_safety/
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Official Vision and Mission of  Overview:

The Editorial team of  the Overview has penned 
an incredible mission and vision statement.  But, 
we are far too busy discussing pressing jewellery 
topics over cups of  tea and cake and cannot 
possibly type them up.  However, you can 
rest assured that strategies for a culturally safe 
newsletter are in place.  We want the Overview 
to be a happy place for everyone and to reflect 
the exciting and evolving, multi-cultural nature 
of  this country.

We are here to talk cold, hard jewellery.  
We see honesty as an important tenet of  a 
trusting relationship.  It is our belief  that bi-
cultural engagement enriches dialogue about 
contemporary jewellery.  

I have heard people ask, what did Areta mean?  
And I think that is for everyone to mull over for 
themselves.  Personally, I took away the message 
that there is a rich body of  knowledge under

our noses and the fear of  getting it wrong, is not a good reason for a lack of  engagement.

So my last bit of  gratitude goes to Areta for being brave.  In her way, she invited us all into a 
conversation that I, for one, didn’t know how to enter.  I  am sure I will put my foot in my mouth 
more times than not, but that is just me being true to my American-ness.  And that is better than 
saying nothing at all.

Happy reading.

- Kristin D’Agostino

acknowledgement - cover photograph created from image stolen directly from the internet and overlaid with 
JEMposium photographs by Sandy Connon



monologue
Sharon Fitness chronicles the ring drama that unfolded over the JEMposium week-
end.  In three parts...

Atelier Ted Noten:  The Lord of  the mass-produced Rapid Prototype Rings

A strange and curious jewellery happening happened in Wellington during JEMposium.  It started 
with a small ripple, progressed to a frenzy, then a highly competitive lolly scramble, followed by a 
touch of  anti-Ted backlash before going completely bananas.

Yes that’s right...  the progressive appearance of  the covetable Atelier Ted Noten mass-produced 
cheap plastic rings that everyone, well not everyone, but almost everyone, just absolutely had to 
have.

It unravelled a little bit like this:

Thursday, 8 February.
Freshly deposited in Wellington, we check into the Wellywood Backpackers and grab some lunch 
around the corner at Sweet Mamma’s Kitchen.  Lynsay, Nadene and I have to rush off  and help 
set up the Toi Poneke Handshake show, so we leave Raewyn and Kristin eating their lunch and 
plan to visit the Ted Noten show the next morning.  Nadene has forgotten to bring a ring to swap 
so we pop into a $2 shop on the way to purchase an astoundingly blingy bling ring.  Folding up 
Handshake catalogues, I notice Debbie wearing a pink Miss Piggy Ring.  ‘Ooooh, you have a piggy 
ring!’  Yup, heaps have gone already she informs me.  Raewyn and Kristin arrive sporting pink 
piggies and inform us that Photospace was just down the road from where we had lunch.  Damn!  
At the Handshake opening I see another, then another, and another.  A cold feeling of  horror 
started washing over me.  Oh My God!  Am I too late?  What if  I miss out on a Miss Piggy Ring!!??  
I see one lucky person wearing a black gun ring.  Ooh!
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Plans were quickly made to wake up early and 
rush down in the morning to snap one up so we 
could be cool like everyone else.

Friday 09 February
Blaaahhh *! It doesn’t open till 11am!  Oh 
well, off  to Sweet Mamma’s Kitchen for some 
breakfast burritos.  We start getting anxious and 
have another coffee.  It is only 9.45am and we
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don’t have much free time today so we plan all the other gallery visits around getting our Miss Piggy 
Ring at 11.  Strolling past Photospace a little after 10, we notice the door is open and sneak up the 
stairs.  We happily trade our rings for a sickly pink, tactilely un-pleasing plastic piggy ring and feel 
extremely proud of  our hands.  We enjoy receiving a bit of  Miss Piggy Ring envy from those who 
lack a Miss Piggy Ring.  Hurry, we say, they are nearly all gone!

The JEMposium opening event became a who’s who of  who had a Miss Piggy Ring, but their 
magic is starting to wear off  for me, they are becoming a little bit common.  Tatjana shows us the 
ring of  blisters that Miss Piggy gave her finger.  Hmmm.

Saturday 10 February
I leave for JEMposium without my Miss Piggy Ring.  They are so yesterday!  Marcel Van Kan 
delivers his talk about Atelier Ted Noten and we all learn a little bit more about some of  the other 
plastic ring projects.  Marcel finishes his talk with a lolly scramble of  yellow Van Ons rings.  The 
audience gets excited.  People jump and dive for a ring.  Sandy nearly gets one but it bounces off  
and heads for someone else.  He throws one back to Peter and misses.  It slides along the floor 
back stage (don’t worry, Renee dived under and got it later).  I start to lose hope, then sure enough, 
Marcel throws one in my direction.  Everyone around me squeals.  In a fury of  hands, I reach up for 
a perfect catch.  Everyone looks around to see who got it.  I slowly open up my hand to expressions 
of  elation tinged with disappointment.  It fits perfectly.

At break time, the yellow ring becomes the new item to covet.  Everyone asks to see it.  I feel like 
a newly engaged woman showing off  her diamond ring.  A new cool club forms of  those people 
who have a yellow ring and we do a little finger-wiggling wave when we see a new member.  This 
ring is much nicer than Miss Piggy.  The yellow plastic is smooth and nice to touch as apposed to 
the gritty cuttlefish texture of  the pink rings.
I wear my ring all day because it is rare, 
sometimes tying it to my name tag because the 
wide band makes my finger sweat.

That night we rush from the Pin Swap Soiree 
to the ‘opening’ of  the ATN Wanna Swap Your 
Ring? show.  All the rings have long ago been 
swapped for an interesting selection of  other 
peoples rings, ranging from 9ct gold bling to a 
fluffy sheep key ring and Fran’s mobile phone 
number written on a ring shaped piece of  paper.



Tales of  disappointed children crying because they didn’t get a Miss Piggy Ring float around the 
room. Debates start up about the prostitute ring project and what do we really think about this 
man who supposedly loves women?  One sample piggy ring is pinned to the wall by the door.  
People who lack a piggy ring eye it with envy.  One ray of  sunshine (who shall remain nameless) 
swaps it for a car key then returns it 20 minutes later.  By the end of  the night I notice it has been 
anonymously swapped for a lonely pounamu ring. 

Sunday 12 February
A lot less Miss Piggies in attendance, but still a strong showing of  the rarer yellow Van Ons rings.  
Stronger opinions come to the surface about ATN and the wearing of  the rings becomes a bit of  
a political sticking point.  That night, a select few mysteriously disappear to attend the VIP Ted 
Noten event at the Museum Hotel.  It is all very exclusive and secretive, but we are way too tired to 
think much of  it and go home for an early night.

Monday 13 February
Nearly all jewelleried out, we drag ourselves to the Masterclass session and laze around on the 
couches waiting for everyone to arrive.  I catch a glimpse of  Renee’s hand; sit bolt upright and start 
paying attention.  She is wearing a banana ring!  With another little ring attached to it.  Another 
banana ring walks past.  OMG!   I want a banana ring!  The coolest new club of  all emerges.  Those 
who were lucky enough to attend the VIP event are all wearing banana rings.  Spring has got two 
banana rings.  Sam has three.  This is all too much!  And what is that?  A white dancing piggy ring?
*Faaaaaahhk!!!!

- Sharon Fitness

Photographs courtesy of  www.subliminalinfiltrations.blogspot.com
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Raewyn Walsh caught up with Claudia Betancourt and Nano Pulgar of  Walka Studio, 
and got a Chilean view of  JEMposium

interview

The week after JEMposium I caught up with Claudia Betancourt and Nano Pulgar, the energetic pair 
behind Walka Studio.  This excerpt from the Walka Studio website will give you some background 
into who they are, and what philosophy they make jewellery by.

Walka, Aymara dialect, are the sacred necklaces that give mothers to their daughters.

STUDIO Walka formally born in 2003, the first proposal in Chile to develop innovation in craft, rescuing 
our traditional materials with cutting-edge design. From this date Walka STUDIO has positioned itself  as the 
contemporary jewelery atelier Chile’s most important.

STUDIO Walka born in delicate jewelry unique. Our pieces reflect the functional forms of  the materials used. 
All our jewelry is 100% hand made.

We believe in a creative space where converging art, craft, fashion and contemporary design.   

STUDIO Walka remains constant presence in major fashion magazines and design of  the country and abroad, 
such as ELLE JAPAN, Paula and NOW Magazine.

STUDIO Walka has exhibited in major art gallery in the world, as The Museum of  Art and Design in New 
York USA, RMIT Gallery, Australia, New Zealand Academy of  Fine Arts, Spain, London, Estonia, Italy, India, 
Mexico, China and Switzerland. 

Environmental and cultural sustainability of  our work have been recognized by UNESCO with 4 Awards of  
Excellence.

Our distribution points are mainly art galleries, shops of  the most important museums and exclusive shops of  
fashion and design, maintaining a presence in USA, Europe, Australia and Chile. 

Our Mission? Continue to the forefront, keep our traditions and be happy ... very happy. 

Overview #6 March 2012
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Raewyn: What brought you to this part of  the world?

Claudia: we travel to learn about jewellery.  There is no formal jewellery training in Chile and so we 
look outward to see what we can offer the world and in return bring back home.

Nano:  we saw Australia as the centre of  Contemporary Jewellery in the Southern Hemisphere 
and so self-funded a residency at RMIT, Melbourne in 2009.  There, we participated in workshops 
and, with the help of  The South Project Inc., developed an exhibition for Craft Victoria.  We also 
worked for two jewellers from New Zealand that are living in Melbourne. And this year we are here 
for Joyaviva in Australia and, of  course, JEMposium  in Wellington.

Raewyn:  Oo yes, Joyaviva.  Tell me about your work in that.

Our work is “CORNUCOPIA: Charms for Life”, 2011. 

The statment: The creator gives the power to give to him who has everything he wishes.  Fertility not 
only refers to the reproductive capacity of  beings, plants, animals or humans, it is also becoming, 
development, creativity, evolution and movement that rejects inertia and advances life. Thus we can 
refer to the Greek myth of  the Cornucopia or Horn of  Plenty, which has been depicted as a symbol 
of  abundance for some Eastern and Western cultures, that is still present and has taken shape in the 
collective imagination as a recurrent symbol which is usually depicted as a horn-shaped container 
overflowing with flowers, beads or other things that symbolize wealth.
The horn is a material that is closely linked to my origins, because my grandfather and my father 
used to make their craft as a form of  family subsistence. In that sense, this material is representative 
of  my prosperity and good fortune in my family also has meant the development, creativity and 
movement, “fertility”.  This encounter with my origins through the material (horn) is interesting 
if  we think it preserves the past, because inevitably magical powers were attributed to the form or 
material.  In this sense, the unconscious form of  my amulet is loaded with power.
The material was always there waiting for someone to transform it and again inevitably it always 
symbolizes fertility, abundance, prosperity and creativity.
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Walka Studio, Joyaviva Project

The amulet pendant is treasured in the heart 
and its form expresses an unconscious gesture, 
the live movement, like a living seed about to 
germinate.

The materialization of  this connection is 
performed with a rite. This act provides a 
structure, order and meaning to people’s lives, 
says the conviction, so it is important that the 
object-amulet in this act be enshrined as an 
object of  power to allow the will connected 
with the divine to be able to materialise its 
desire.
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Claudia: We use horn which is a material used in traditional craft in Chile.  My grandfather taught 
my father the techniques and he, in turn taught me. At Walka Studio we use horn to make jewellery 
rather than the utilitarian objects it is historically used for.  But still, the jewellery is about family as 
well as about material.  We also use horse hair objects made by local craftspeople and incorporate 
them into the jewellery.

Raewyn: And from Melbourne you came to Wellington for JEMposium.  How did you find it?

Nano: For us, and I think for most people, the conference was about making connections - and 
learning about our passion.  I very much liked the ambience – the comraderie and the friendly 
atmosphere.  The masterclass was a super possibilities of  having feedbacks and a precise chat with 
the amazing jewelers. We got great conversation with Peter and many others. Ilse-Marie was a very 
nice force also in our passage for NZ, too.

Claudia:  It was very well organized.

Nano: Yes. I liked the local content. But it has to be said that it was quite Euro-centric, but this can 
be normal in a post-colonial continent (and how contemporary jewelry has evolved here in New 
Zeland. I tend to think that In the Southern Hemisphere we have an inferiority complex and we 
need to get over it. In Chile, and Latin America you can see the influence of  pacific adornment and 
we are interested in this. The European influence, which I see as big, rational, and intellectual, and 
very very interesting one, is just one way to do jewellery. There are many other ways and we are 
more interested in those.

Claudia: In Chile, the context is different, and the jewellery looks different.  Like New Zealand, 
there is a strong connection to material.

Raewyn: True.  At the same time we were at JEMposium, Benjamin Lingel was lamenting the 
insular nature of  contemporary jewellery at the Jewellery Unleashed symposium in Amsterdam.  
This came up a couple of  times in Wellington – do you think contemporary jewellery needs to 
expand its audience?

Nano: Do we? I do not know. I would love to do so. So, it is an honest,  precise, and very important 
acknowledgement but I cannot say if  it is good or bad.  If  it is a bad thing then we need to
discuss it – not to avoid hot topics or difficult ideas (like marketing, how to show, interconnections, 
multidisciplinary approach, and so on). But maybe this is not a problem. Benjamin has a very 
fresh approach (that I like a lot... I met him in Paris, very generous and interesting guy, and I’m 
being reading his texts and following his pieces of  jewellery). He came from a furniture design and 
philosophy background (maybe that is one of  the reasons why  he is so fresh), and I can say that he 
and his work is a proof  that jewellery reaches further than its own makers. We can do better, that 
is evident too.

9
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Raewyn:  Maybe another way to think about audience, is to consider your market – another thread 
that came through at JEMposium.

Claudia:  Yes.  It is necessary to know your market.  At Walka Studio we have the four areas:  art 
jewellery, fashion jewellery, teaching, and commission work.  My father was an entrepreneur and 
that is how we see ourselves.

Nano: We need to make money, because we made a decision: we live 100% from our jewellery. It
is a decision you make and then work out how you are going to do it. That is not saying prostitute 
yourself, but reach your market and clients (wherever they are o whoever they are).

Raewyn: So what next for Walka Studio?

Claudia and Nano: WALKA STUDIO will keepsurfing the wave - with nice breaking points. You 
will know about :)

for more information go to:
www.walka.cl
www.joyaviva.net

10
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Visitor from Sydney, Australia, Zoe Brand sends, over her thought and musings on 
the JEMposium experience, with love.

reflection

It has been just over a month since I set out for JEMposium the much-anticipated jewellery 
conference in the delightful and unexpectedly sunny and wind free Wellington, NZ. As a surprise, I 
came home as fresh faced as a daisy with a torrent of  ideas to ponder, plans to put into action, and 
not a hangover in sight. These are a few of  my musings. 

JEMusing 5# I am a conventioneer. 

The seatbelt sign ‘dings’ off  and I am free to move about the cabin. I’m readying myself  to settle 
into my flight home from Wellington, it’s my first ‘alone time’ in about 125hours and I’m not 
quite ready to digest everything that has happened in the last five, jewellery soaked days. I insert 
my headphones and press play on a random podcast, it seems I am desperately hoping to avoid a 
jewellery hangover by using any unrelated distractions. The presenter, Ira Glass with his precious 
voice leads us into his story; ‘the fact is, when people are together with others of  their own kind, 
they act differently’. WTF. It turns out that I’m listening to Episode #74 of  ‘This American Life’ 
- Conventions.  Ira and his interviewee Andrea are discussing her job working at bakery restaurant 
under a Convention Hotel in Chicago. She muses ‘…this thing happens, you’re focused on this 
one aspect of  your life, that you sort of  just become absorbed into that facet of  your life…’ Ira 
slices through ‘… you, become that facet of  your life’. I sat there, jaw dropped and stupidly looked 
around to see if  anyone else had heard what I was hearing.  ‘Facet’, ‘life’, ‘people of  my own kind’, 
it was as if  Ira was speaking to me directly, to us, the people of  JEMposium. 

JEMusing 4# Dreaming of  Fidels, the unexpected pleasures of  random dining companions.

Many of  the memories that keep reappearing in my mind revolve around sitting at a table, often the 
actual table was different, but in many instances it was situated in a café called Fidels. My dinning 
companions were a varied lot and the caliber of  jewellers passing through my midst was rather 
thrilling. Lunch one day, was with the absolutely delightful Fabrizo Tridenti and Maria Gabriella 
Felizzi, with whom amongst other things I ended up have a hilarious exchange about displaying 
jewellery in toilets, so if  the viewer didn’t like a piece, whoosh, it could be disposed of. There were 
the mythical Chileans, who everyone had heard were around, but who no one had met. We, it 
seemed were lucky and our last supper was with Claudia Betancourt and Nano Pulgar from Walka 
Studio. These self-taught jewellers had an air of  no bullshit about them and a very matter of  fact 
attitude to life. If  they didn’t know something, they just went and found out. Done. Here I was, 
sitting with my Sydney jewellery pals letting loose that nothing ever happens, that there isn’t really a 
supportive ‘scene’, and how we were sure it was better in the ‘good old days’.  The devastating
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JEMusings 6# When the cat is away….

I have never in my life seen so many people, 
individually wearing so much jewellery, at any 
one time. Did I miss the memo about becoming 
a Christmas tree? Is this just like Ira was saying 
‘when people are together with others of  their 
own kind, they act differently’? (see JEMmusing 
5#). Did this group mentality give us license to 
act another way than was ‘normal’? Was this 
normal? It was easy to play ‘spot the jeweller’, 
extra points were had for ‘spot the famous 
jeweller’, and the bonus round went to anyone 
who could name all the ‘jewellers jewellery’. Is 
this the ultimate sign of  jewellery eating itself ? 
Or was it just a case of  trying to impress or outdo 
each other? The idea of  Peacocking comes to 
mind. I most certainly am not innocent of  this 
crime. 

- Zoe Brand

simple answer I took away from this exchange was, instead of  all this complaining that nothing 
seems to be going on, just go and DO IT. This of  course seems completely and utterly obvious, 
but sometimes I guess it is easier to just talk, and not turn any of  those words into actions. I made 
a promise to myself, talk less and act more. 

for more JEm-musings go to www.mwvbrand.blogspot.com



Renee Bevan tells us more about Atelier Ted Noten, and who they are making 
jewellery for.

report from the field 
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Is Atelier Ted Noten...taking the piss?
Is Atelier Ted Noten… serious?
Is Atelier Ted Noten… Getting us to talk about Ted Noten?

Atelier Ted Noten…certainly doing that.

Atelier Ted Noten… in NZ as Marcel Van kan.
Atelier Ted Noten… doing a performance in a hotel room.
Atelier Ted Noten… showing his jewels.
Atelier Ted Noten… selling his jewels. 

And so... Atelier Ted Noten is... telling a story of a women and her jewels...a 
woman who has left her hotel room the morning after a very turbulent 
night.  Amongst the knocked over wine glasses, make-up, clothing and 
narcotics you discover an assortment of ATN jewels: on window sills, beside 
tables, on the bathroom sink, the coffee table.  Van Kan tells us that she 
travels, that she gets spoiled by men who treat her with the most beautiful 
jewellery.  That sneaking into the open door of her abandoned room and 
smelling the scent of her leftover perfume, he discovers her jewellery and 
is trying to understand why she left without taking it.  Deciding to share 
this discovery with a special group of collectors he tells us that the money 
from selling the jewels will be invested in making more beautiful pieces for 
this mysterious woman in a hope to seduce her and better understand who she 
really is...

And so we are played a ted noten video and treated to room service by a 
provocatively dressed woman pushing a room service trolley a covered pot.  
Lifting off the lid is like breaking open a kinder surprise.  Each of us is 
treated to a free ATN banana ring, perhaps to get us in the mood for more 
ATN experiences.  This really is a performance; the backdrop is set; the actors 
are groomed; the audience is treated to an ATN show.  The story is about the
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collector; there is a reciprocative curiosity in the room.

And what better place than through a very exclusive experience in the 
intimate surroundings of a hotel room.  What better place to provide 
potential collectors the chance to experience what it might be like to be a 
collector of ATN.  What better place to help stimulate a will to buy.

Having adorned myself with half the jewels in the room I can see why I might 
be a good one to write this text.  Like others that evening, the setting 
allowed for engagement with the works, an engagement that is often 
different to that in a gallery setting.  The functions of the hotel room 
brought the work of ATN closer to a feeling of owning it.  The nonchalant 
displays invited touch, wear, and examination of the work.

And so below I ask some of those who were in attendance to reflect on this 
ATN night and add to the growing list of Atelier Ted Noten is...confessions.

Some say...

Atelier Ted Noten is...trying to sell work to say alive

Atelier Ted Noten is...placing ideas into money

Atelier Ted Noten is...glamourous, intelligent, thoughtful, provoking

Atelier Ted Noten is...without TN
Atelier Ted Noten is...a jeweller for all

Atelier Ted Noten is...pushing boundaries; it is all part of the mix

I say...Atelier Ted Noten is...Deliberate.  He knows what he is doing and 
is doing things differently.  He is drawing attention.  He is instigating 
discussion.  And he is doing this through projects that address serious subjects 
in often comic, sometimes controversial, ways.

- Renee Bevan 



Photographs by Sandy Connon, official JEMposium photographer 
www.sandyconnon.co.nz
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reflection
Raewyn Walsh picks up on the family thread that ran through the JEMposium 
weekend and reflects on how it relates to provenance and place in contemporary 
jewellery.

Family.  Can’t live with ‘em, can’t shoot ‘em.

At times JEMposium 2012 felt more family get together than conference, and with that sense came 
all those things we associate with family.  Joy, laughter, frustration, even the occasional squabble 
were embraced by a common love for, in this case, contemporary jewellery.  

JEMposium was all these things, and more and the family analogy that stretched out over the 
weekend saw Alan Preston introduced as the Grandfather of  Contemporary Jewellery in Aotearoa, 
and Warwick Freeman claim the title of   ‘reactionary uncle’ - you know, the one that other family 
members try to avoid inviting to family gatherings because he would just spoil things (his words not 
mine…).   Facilitator of  the summation and question session, Heather Galbraith, thought she could 
be the distant cousin whom nobody could place; except for the encouraging array of  contemporary 
jewellery from New Zealand worn over the weekend that identified her connection to us all. 

If  we take this theme further, would Lisa Walker be the prodigal daughter (in the returning to open 
arms sense, not in the strictly biblical sense)?  And could Andrew Last be the big brother who left 
for university and returned a bit cynical but fond of  us all the same?  Who then, would be the black 
sheep? Or the spinster aunt: independent, exotic, and glamorous?  Can’t really say, but all this talk 
about uncles and cousins does make me wonder what family could mean in this context.  

Over the weekend we saw Justine Olsen share images from the Te Papa Tongarewa archive that 
illustrated where adornment sat in pre-settler Aotearoa and which connected New Zealand jewellers 
to this place.  Alan Preston acknowledged our forebears, both here and abroad, in his opening Mihi 
and went on to remind us that the Contemporary Jewellery bloodline in NZ goes back as far as Ida 
Huding; the dutch jeweller immigrated to New Zealand andwho made a name for herself  in the 
1970s both here and out there.  These histories; of  adornment and of  Contemporary Jewellery, are 
linked by the experience of  being borne of  this country and create an identity that is particular to 
us.  

A few births, deaths, and marriages later found us at JEMposium and in front of  an interesting mix 
of  speakers with a range of  experience and expertise. We saw Suzette from Unitec, and Keri-Mai 
and Chloe from Whitireia Polytechnic present papers alongside headline act Atelier Ted Noten and
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What then, did the international guests make of  
our happy family?  JEMposium was an opportunity 
to share our own jewellery world and facilitate an 
engagment with the visitors that would enrich 
the lives and practices of  all parties.  The reality 
that some of  our family members felt excluded 
must be acknowledged.  Areta Wilkinson was 
compelled to speak up about her hurt at the the 
denial of  cultural practices and perspectives at the 
conference.  She asked us not to deny our living 
history, especially with regard to contemporary 
jewellery?  The words of  that waiata, known 
by most of  us and sung with heart after Areta’s 
discussion, speak of  family coming together and 
supporting one another and I would say that this 
sentiment is worth hitting a few bung notes for.

- Raewyn Walsh
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it was obvious that there was a place for everyone at the Contemporary Jewellery dinner table if  
you were hungry - and happy to help out with the dishes afterwards.  Because helping out is what 
families do, and the large body of  volunteers that made this event so successful was demonstrative 
of  this.
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reflection
Laura Howard, Programme Director of  Objectspace went to the JEMposium 
weekend in search of  a universal jewellery definition.

How do we define jewellery? What makes an object a piece of  jewellery? And does it matter if  it all 
starts with the material or the idea? I was particularly interested in Italian jeweller and JEMposium 
keynote speaker Fabrizio Tridenti’s statement of  the necessity of  bringing new materials to his 
work – a recurring idea at JEMposium - despite or perhaps because of  his ‘classical’ jewellery 
training. Like Lisa Walker and some of  the other speakers at JEMposium, he expressed the value 
of  his goldsmith training. But with an interest in archaeology, Tridenti’s practice is concerned 
with a cyclical approach, returning to what humans discard by using foraged materials in his 
work that have been accrued on walks along the Italian coastline, and allowing the structure of  
each piece to be determined by the found object. Free from the constraints of  being defined by 
a particular medium, a case could be made for the ability of  Tridenti’s jewellery to be anything. 

But should jewellery be anything (or everything), 
or does this somehow diffuse its essence and 
meaning? This question, approached from very 
different viewpoints and framed in various 
ways, was a common thread running through 
JEMposium presentations and discussions. 
Despite the substantial variations in approaches 
to jewellery making, the centrality of  making and 
of  the object was emphasised. As an individual 
response to the cultural moment in which we 
find ourselves, jewellery will always be agile and 
the parameters around what constitutes jewellery 
will likely remain tantalisingly difficult to define. 

- Laura Howard
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reflection
JEMposium MC, Moyra Elliot wrote about JEMposium on her ceramics blog.  
We found it...

Jemposium delivered on all that it promised. The international presenters were all engaging and 
interesting with much to offer in their different fields while matched to that the NZ contingent 
on the whole was sharp and ontoit with well balanced presentations and humour and intelligent 
responses to what was before them. The couple of  exceptions only served to make those who 
shone, acquire even further luminosity! Would that our ceramic gatherings contained half  the 
engagement and cut-and-thrust that this one did. Seemed everyone enjoyed it to the extent that 
they held a follow-up gathering at Masterworks a week or two later to further discuss issues and 
insights. When did that last happen in ceramics?

Holland’s Ted Noten was a did-not-show but he sent his right-hand man instead who served 
valiantly and with ebullience and bravado given the big shoes he was filling.  Manon 
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van Kouswijk was fabulous, not only in 
presentations where she was obviously 
professionally well prepared but also in the 
acute points and questions she offered toward 
other’s presentations. The teacher in her was 
evident. Fabritzio Tridenti and his partner/
translator worked way harder than anyone 
else as two brains were fully engaged and 
both were at pains to ensure comprehension 
was gained of  their expertise and singular 
position, as well as their charm.

Greatest pleasure for me was to observe a 
number of  fairly recent grads take the floor 
with apparent confidence and articulate a 
cogent position with grace and intelligence. 
Could it be it’s the shoulders they rub with 
while gaining an institutionally based higher 
education?

- Moyra Elliot

for more information go to:  www.conetenanddescending.wordpress.com
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reflection
With that shit and vomit quote seared into our minds we went back to Renee 
Bevan and asked her to tell us what she really meant

Fitting with the topic of  ideas into materials/materials into ideas – I asked can you start making 
without ideas/thought?

In regards to my own practice I sometimes think too much, I can over think things, it can 
freeze me. While I still want to make things with thought, I also want to make things without 
thought, an attempt to shut up my brain. The problem is we are not robots, we can not switch 
off  our brain, so how can we make without thought/ideas in some form or another?  So if  an 
idea is decision and thinking, then can you start making without this? You cannot do anything 
without some form of  decision and thinking, our mind tells us what to do. Therefore I am not 
sure that you can have a material without thought/intention working alongside it/beginning it?  
Our brains are always thinking something, you are always hearing something, seeing something, 
smelling something while you are making or working with a material, there is always some form 
of  intention and reason.

A favourite artist of  mine that addresses such issues is Martin Creed with his shit and vomit 
films. He talks about how as maker we make things that come from within us, and I
think he would agree, requires thought or ideas.  Shitting and vomiting is one of  the few
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times we can physically go though the process 
of  making something, perhaps arguably with 
the exception of  when this actually exits your 
body, without thought, our body does this for 
us. Shit and vomit are direct, when you are 
making shit and vomit in your body you are 
not consciously thinking about making shit 
and vomit in your body.
So can we make without thought – the process 
of  making shit does not require thought – 
your body does this for you.

Martin Creed says “Thinking gets in the 
way so often; it checks you and stops you 
expressing yourself  freely. Vomiting is a very 
simple form of  expression; its a reflex that 
bypasses the thinking process”

- Renee Bevan
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showcase
Kristin D’Agostino, in association with Masterworks Gallery took a polaroid 
camera to JEMposium.  This is what they captured:
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many thanks to Sinead Jury for the huge effort in taking these photographs



soundbite
We listen out to the voices from the past and see what was going on in jewellery in 
the 1970s and 1980s...and into the 1990s

 from Details 1999
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small talk
Jewellery exhibitions, events, and workshops

Auckland

Fingers Gallery
February 7th - March 4th
group show Jewelism
(concurrent to JEMposium)

Masterworks Gallery
March:
Jewellery Box - Matthew McIntyre Wilson

April:
Jewellery Box - Kristin D’Agostino
THINKspace - Craig McIntosh and Frances 
Stachl

Christchurch

The National
We have recently set up in a new location at 
NG, 212 Madras St, Christchurch

To stay in touch, keep visiting the blog and 
website, and join us on Facebook.
www.thenationalnz.blogspot.com

March:
Pauline Bern Colonial Goose

Wellington

The Dowse Art Museum

11February - 13 May 2012
Cluster
jewellery from the collection

For more reflections on JEMposium go to
www.jemposium.blogspot.co.nz
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Auckland

Objectspace
March:
Best in Show

Talente One Year On

Wallace Arts Trust
February 1st - April 1st 2012
Retrospect curated by Jo Mears
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Want the next issue? to go on the mailing list please email 
sandringhamjewellersguild@gmail.com 

Want to contribute? send letters to the editor, comments and articles by May 2 to 
sandringhamjewellersguild@gmail.com 

Want to join The Jewellers Guild of  Greater Sandringham facebook group?
search...jewellers guild of  greater sandringham group
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The Jewellers Guild of  Greater Sandringham
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