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icebreaker

Sharon Fitness: getting by with a little help from from your friends

We were so pleased at the overwhelming
response to the first issue of Overview and
surprised at how far the newsletter travelled.
Our most touching response was from Jeremy
Leeming who’s Lyttelton workshop ‘The
Filing Kabinet’ was destroyed in the February
earthquake “your newsletter comes at a time
when its more important than ever to feel like
you have a network to belong to.”

In this issue we look into networks and explore
some recent projects that have concentrated on
expanding reach of contemporary jewellery in
New Zealand by building new networks and
expanding audience catchment.

Kristin D’Agostino reflects on the first and
second Broach of the Month Clubs at a time
when she is about to launch the third BOM.
Raewyn Walsh delves into the secret world of
societies, guilds and geek infiltrations, and I talk
to three emerging jewellers who travelled to
the jewellery mecca of Munich to join the elite
club that is Talente. We also look at the work
of a Swedish group called A5 who’s installation
of dismantled piano jewelleries at the Platina
Stockholm stall were a firm favorite of many
that attended Schmuck and Talente.

During art school, my first impressions of the
jewellery community was that it was long

established, old school and perhaps a little
hard to penetrate. I was lucky to meet a bubbly
American at the end of the Permit symposium
This
talking with strangers led to an invite to join
the Broach of the Month Club which led to
regular meetings by a bunch of jewellery Geeks
which led us to Bootcamp which led to the
establishment of this Overview Newsletter.

who began to change my perspective.

Moving through and changing the world is
so much easier when you have a bunch of
likeminded friends to hatch plans with over
cake and a cup of tea. I highly recommend it
to anyone with ambitions of improving your
own jewellery scene. So if you are ever invited
to participate in a strange project, just say yes!

The Jewellers Guild of Greater Sandringham
are very aware that much of this issue is about us
and our friends, so we would love to hear about
other groups and networks around the country
who are actively enhancing their community.

Let us know what you think and who you are.

Cover image: The Geeks in disguise Subliminally
Infiltrating the INZ contemporary jewellery and art

scene; with a view to taking over the world!
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dialogue

It5 a jungle out there: Sharon talks to Sam Kelly, Rachel Bell and Kvetoslava Flora

Sekanova of this years NZ lalente contingent with a view to decoding the mysteries of
Schmunck and Talente

Sharon: What were the most scary/ hairy moments of Schmuck and Talente?

Sam: Scariest moments would have to be waiting to see how my work was installed and the first
days of ‘networking’. Had it down by the end. Another scary moment was having breakfast feeling
really hung-over and I started talking nonsense to the man next to me, only to find out he was the
owner of Ornamentum Gallery in NY. However, didn’t work out too bad in the end as he talked to
me later, joined us for dinner and gave me his card. Phew!

Rachel: My only ‘scare’ was a completely silly moment of fear as I looked around a packed
underground rail car leaving the fair and began to worry that if, at that moment, there was a freak
accident or terror attack (!), most of my favourite and beloved jewellers would be no more. As I
said - silly!

Sharon: What was your favourite show or installation?

Sam: Checking out the collection at the Danner Rotunda, Pinakothek der Moderne would have to
be a highlight. Other shows were Karl Fritsch, Gerd Rothmann and Robert Baines show, ‘Returning
to the jewel is a return from exile’ at the Residenz (which I had the pleasure

of working at. Interesting to see how the big kids-and the wealthy buyers- do it). Installation would
have to be Platina gallery’s ‘Piano Project’. A whole wall of pieces made by three of them from
a single piano (though only half the piano was on show). Another would have to be Manfred
Bischoff’s installation at Schmuck. Also had a beer with him at the dinner on the Saturday night-
shameless name dropping I know!

Rachel: My favourite show was definitely the A5 Collective installation at the Galerie Platina stand
of the fair. At once fractured and whole, simple while made of multiple and
complex elements, beautiful and intellectual. A lovely sight to behold.

Flora: One of the most valuable moments for me was visit of Pinakothek der Moderne and
experiencing the atmosphere of Rotunde with impressive collection of contemporary jewellery
from around the world. When I was looking at the delicacy of Bettina Dittlmann’s work which I



Overview #2 May 2011

have previously seen only in books, I wanted to cry because that was only way to acknowledge those
pieces.

Sharon: Has this experience altered your view of the contemporary jewellery world?

Sam: It has cemented the role of America, and especially Europe, in the contemporary jewellery
world and how it’s much more of a bigger thing than it is here. Much more active and has a longer
history. There were women and men at the messe (fair hall) with pieces by wicked jewellers that they
would have bought 40 years ago. There was definitely an element of who was wearing what, but
the wonderful thing was it wasn’t about fashion, it was about jewellery! It’s also opened my eyes up
to the fact that the jewellers who are my stars and idols are also just human and like us. Same with
most of the dealers and gallery owners. Don’t feel shy about contacting them.

Rachel: It made it feel real. It is actually there! And we can be part of it, we ARE part of it, but we
are still very far away too. The contemporary jewellery industry is a super serious and competitive
one in Europe and it became quickly clear that to be involved one must boot oneself in the arse and
work towards an even higher level of professional practice and quality of work.

Flora: After thinking for a while about what I want to write about the Talente/Schmuck experience
I came up with the one and only important message for anybody who loves, is involved or knows
someone who is in love and involved with contemporary jewellery making. You don’t need to
have work in Talente or Schmuck to go and be part of it all. All you need to do is to get yourself
into Munchen when the show is on. Because that’s what really counts. You will see what can’t be
just described, you will become part of it all and you will have your own experience which can’t
be borrowed or taken from an article you have read online or in a magazine. Being part of it and
seeing the buzz of contemporary jewellery life concentrated into intense one week can be exciting,
wonderful, monumental, overwhelming, fantastic, wonderful, scary and fun and it will change you
torever. You will realize, once again, that this process of making and becoming has no end. You
might feel very little in comparison with so many other very clever people but you will also feel very
proud for belonging in this big extended family of jewellers.

Sharon: Where too from now?

Sam: There were many great contacts made and it’s good to know I've got a foot in the door, or at
least a face connected to my name and work. Now it’s time to keep making, show them what I’'m
made of and where I’'m going. I’'ve had contact with a few galleries who are now watching my next
move. I’'m also looking to apply to The Munich Academy of Fine arts.

Rachel: While I made many contacts during the Talente weeks, I am concentrating, for now, on my
studio practice and on finishing post-graduate study.
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Flora: I know you want to know what will happen after Talente for me. Well that actually is probably
most scary moment of the experience. There are moments when I feel so useless and not good
enough to even think that one day there might be someone crying looking at my work, but the
genuine feeling inside which strives for making and doing the best I can helps me to walk down to
the studio again and spend hours and hours in quiet (not always) contemplation of making.

Sharon: How can we find out more about what you do?

Sam: You can check out my website www.samkellyjewellery.co.nz and on there is a link to a blog 1
have written about the whole experience in Europe.

Rachel: You can see occasional images from my Masters project at the blog Fragmentation and the
Found www.fragmentationandthefound.blogspot.com. Also a few pieces at Masterworks Gallery.

Otherwise - keep an ear to the ground for a show of post-graduate work.

Flora: You can follow me up on my website www.kvetoslava-flora-sekanova.weebly.com

- wmomom

Many thanks to Creative New Zealand for sending Rachel Bell, Samantha Kelly, Kvetoslava Flora
Sekanova, Anzac Tasker, Corrina Hoseason and mentor Fran Allison to Talente this year. We really
really appreciate your continued support of emerging contemporary jewellers.

9 creative

ARTS COUNCIL OF NEW ZEALAND TOI AOTEAROA
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5 (A5) is not: A salesman. A mar-

keting research firm. A game that

could be won or lost. A popularity
contest. A frustrated reaction. A

Experiments in reasonable, logical plan.
Contemporary
Jewelr:'r www.afive.se

Images courtesy of Platina Stockboln and Rachel Bell, 2011
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monologue

Raewyn Walsh puts forward the motion that guilds, societies and clubs can be
useful in the world of contemporary jewellery, which is characteristically built on

solitary endeavonr.

I am not much of a joiner, and I don’t think
I am alone when I say committees can be
inefficient and, at times, frustrating. But there
has been a recent groundswell of group activity
in Aotearoa that has seen jewellers organise
themselves in ways which go beyond any
existing art hierarchy, real or imagined, that I
believe warrants a closer look.

In recent years guilds have become synonymous
with leisure crafters; relegated to the hobbyist
arena, and regarded with derision. But guilds
and societies have not always been the domain
of the amateur and Wikipedia (itself, the digital
bush telegraph that, arguably, provides more
current information than any other source) tells
us that the guild originated as the craftsperson’s
The guild was intended to
promote trade and protect knowledge, and was

trade union.

sometimes regarded as a secret society. These
days the guild, no longer seen as a professional
organisation, serves the local community and
provides the forum for enthusiasts to pursue
common territory and potentially break new
ground.

This was also discussed by Richard Fahey in
“Where Do I Sign Up For Pottery Classes?” the
essay he wrote for the Auckland Studio Potters’
50th Anniversary book published eatlier this
year. Fahey examines the club mentality he

claims New Zealanders are so fond of, and
suggests that the social structure of the guild
could be the means to preserve and continue
specialist craft knowledge. !

He cites town planning academic Jane Jacobs,
who maintains that diversity of people, density
of population, and a varied range of activities
creates the conditions needed for a robust
community, and refers to the Auckland Studio
Potters Society as the model for such an active
community. A functioning community both
go on to assert, is also one where informal and
incidental interaction is just as significant as the

collective knowledge and skills on which it is
built.

It is this casual interaction and grass roots
behaviour that distinguishes the group activities
seen in jewellery circles of late. How does the
Broach of the Month Club work? What is the
Jewellers Guild of Greater Sandringham? Who
are The Geeks from Auckland, and will they
share the Hummingbird Cake recipe that is the
lubricant for jewellery discussion and critique?
I believe that is not just a silly name that gives
these groups the mandate for serious jewellery
business; it is the democratic, come-one-come-
all approach that makes them relevant, that
remembers the purpose of jewellery and that
reconnects it with the wider community.

1. p234, Lange and Newby (eds.) Playing With Fire: Auckland Studio Potters Society Turns 50, Centre for NZ Art
Research & Discovery, National Institute of Creative Arts and Industries, University of Auckland, NZ, 2011
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Broach of the Month Club, brainchild of
Kristin D’Agostino, will be examined closely
in another section and this newsletter is bought
to you by the Jewellers Guild of Greater
Sandringham. The JGGS is a construct where
makers can conveniently engage in the hitherto
incongruous aspects of jewellery practice such
as curating and writing,

More concrete, though still resolutely
disordered, are The Geeks from Auckland
who meet informally to discuss jewellery, share
experiences, and offer feedback on work in a
trusting but critical environment. Collegial
spirit is central to The Geek ethos and this was
demonstrated in 2010 when they performed
a number of mobile exhibitions at art events
around town. To see more on this go to
www.subliminalinfiltrations.blogspot.com.

What, then does this mean for contemporary
jewellery at a time when jewellers want to create
a livelihood and sustain individual practices? I
believe that contemporary jewellery should not
exist within its own vacuum and that jewellery
is simply one of the avenues we peer down to
see where we are placed in the world. We would
therefore do better to participate in, and connect
with, the wider community by encouraging this
kind of self-initiated activity.

All those in favour say “I”

-Raewyn Walsh
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deep and meaningful

Kristin D’ Agostino reflects on her role as creator of Broach of the Month Club
and asks the wearers and makers to share their experiences.

March saw the end of the second iteration of the
Aunckland-based Broach of the Month Club, a
collaborative, year-long project between 12 makers and
12 wearers and the 12 brooches that brought them
together.  Weve gotten feedback from various people
involved in the project to share their BOM experiences
of this past year.

Broach of the Month Club is many things to me.
It is a mobile gallery, a community, a discussion
about brooches, an alternative avenue for
emerging jewellers, and an excavation of the
psychology of ‘wearing jewellery’. While these
various components were present in both the
first and second iterations of this project, their
incarnation varied considerably.

Although the project was very publicly recorded,
the atmosphere of the first year was private.
Its greatest strength was the community that
developed from the group of wearers. The
2010 Broach of the Month Club partnered
with Masterworks Gallery and by default felt
more public. Six original brooch makers were
brought forward and six Masterworks makers
were added to the fold. The wearers were
friends of the gallery, usually well versed in
contemporary jewellery. While the community
was less cohesive the thoughtful commentary
about the brooches was exceptional.

For their differences, some things didn’t change
between projects. In both iterations, wearers
were challenged to don and discuss brooches
they would not naturally choose to wear.
Participants found their tastes evolving over
the course of the project. The development of
their own critical eye via these pieces seemed
to materially change their outlook as a whole.
Wearer, Bev Bain, reflects her experience:

“This past year has gone much too quickly with its
twelve very different brooches combining to provide
a fantastic experience. Fach month there was the fun
of receiving a new brooch, getting acquainted, deciding
how best to wear it and then taking it out and about.
It was quite amazing how feelings about a particular
brooch changed over time [especially some of those 1
would perhaps not have chosen for myself]. It was
sad when an old friend had to be relinquished to the
next wearer, mitigated somewhat by the anticipation of
gaining a new one.

The opportunity to look closely at and think about these
twelve pieces has proved a more thought-provoking
experience than expected. The impetus to get out
there into the world with a new brooch and to elicit
responses [some of the best comments came from the
most unlikely sources] has directed my thoughts towards
aspects of jewellery to which I had not previously given
much thought....”

- Bev Bain, wearer 2010

Both projects saw the creation of secondary
communities which follow the Broach of the
Month Club. Wearer, Jo Mears, comments on
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her unexpected audience at Kaipara College:

“Half way through the project, I decided to leave my
job at the Wallace Trust and return to Art Teaching,
I started in the art department at Kaipara College, a
relatively small school nestled in the countryside in
Helensville, North of Auckland.

The monthly BOM swaps punctuated the third and
fourth terms and reminded me how fast the year was
going. I dutifully wore my BOM pieces to school. 1
noticed as the months went on that I got more and
more questions about the pieces I was wearing and
I had many conversations with my colleagues and
students about the BOM and how it worked, about the
jewellers and about individual pieces. If 1 miss a day
of brooch wearing these days I quickly get reminded
(almost accused) about the fact that I am not wearing
my brooch and I find myself feeling quite guilty and
remiss. My BOM experience has taught me that being
a wearer is a big responsibility and is in fact quite
essential to the contemporary jewellery community — I
have been the gallery walls to my BOM pieces and as
the months turned over the responsibility seemed to
increase. I now realise that the relationship between the
wearer and the viewer is extremely important one and
this is something that my country school as taught me.
In return I have opened their eyes and minds to the
varied, interesting and always challenging work of our
emerging contemporary jewellery community.”

- Jo Mears, wearer 2010

Questions of value and materiality were raised
by different participants across both projects;
Jenny Robertson shares thoughts on value

raised by Rachel Bell’s brooch:

“The notion of ‘value’ in relation to jewellery was first
posed to BOM wearers through the questions presented
to us in our monthly brooch diaries with the question
the asked “How do you think that the construction
techniques that the maker used affect the way you value
the brooch?”

As a wearer, this question encouraged a line of thinking
around the ‘value’ of jewellery beyond the usual and

conventional association of its financial investment
and monetary worth, or value placed upon jewellery
because of who we associate it with (as in the case of
inherited jewellery). I touched on the issue of ‘value’
perhaps most pointedly when I was commenting on
Rachel Bell’s Aunty Win’s Minimal Marigold Corsage.

[Extract from BOM blog] Eatly on in the BOM
project, when we viewed the brooches en masse, 1
was wondering how I would relate to this [Rachel’s}
brooch (and Renee’s previously) given that its method
of construction and working of the (fabric) medium
to form the brooch were all very familiar (having
been taught to sew/ crochet/ knit/ embroider by
my grandmother before I went to school). I have to
be honest and say I had trouble framing or thinking
of these fabric works as ‘brooches’, but more as an
extension or decoration of the fabric of the clothing I
was wearing. As a craftsperson, whose focus is on the
technical and the functional, the fact that these fabric
brooches have a considered conceptual foundation to
their making is one I've struggled to grasp without the
benefit of that same conceptual insight the maker has.
None of which gets in the way of the enjoyment of
wearing the brooch however, it’s just the mind-work
that goes on for the wearer and how they connect with
and make sense of the brooch given their own terms of
reference, experiences and knowledge.

I guess after 40-something years of conditioning and
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entrenched thinking, for me, a brooch still has metal
bits or materials that have intrinsic value — and perhaps
that’s the point I’ve missed wearing Rachel’s brooch —
the fabrics are presumably from her friend’s Aunty Win
which means as the maker, Rachel places great value on
the materials, but not knowing Aunty Win personally,
and having numerous meaningful and valued fabric
connections of my own, that sense of ‘value’ placed on
the brooch by someone else, is lost.

I tend to regard the acquisition and wearing of jewellery
as an intensely personal thing and an activity I prefer to
have complete control over. Consequently, any sense
of value (beyond the intrinsic value) I associate with
a piece of jewellery will vary depending on the nature
of the connection I have with the jewellery and any
meaning or memories associated with this connection.

Wearing jewellery or clothing someone else has made
a decision about has the potential to be anything from
very gratifying to quite challenging depending on the
tastes and perceptions of the wearer/receiver. Those
pieces of jewellery which may or may not have been
to our personal tastes but nonetheless, are worn out of
duty or respect to the person who gave it (for a while
at least). So when an project like Brooch of the Month
offers opportunities to wear jewellery that would not
normally be considered much less worn, that is ‘given’
to us (albeit for just one month), what sense of value

2

- Jenny Robertson, wearer 2010

Rachel Bell 2010

The project definitely gave makers a peek at
differentways their work is perceived. For maker,
Lynsay Raine, relationships with wearers were
formed and became a source of inspiration:

“The nicest insight for me as a maker, was something I
came across checking the blog one day. A BOM wearer
who is a good client of the gallery, wrote of how a
friend commented of the link between the mechanics
of the brooch and her love of classic cars. It was a lovely
opportunity to find out something about this person I
would otherwise not have known. Being a regular client
to the gallery we have had a few conversations about it
and she has even brought in some things to inspire the
next works I make.”

-Lynsay Raine, maker 2010

P A

<

Lynsay Raine 2010

Maker, Tatjana Panyoczki, speculates about
how a brooch might find the whole experience:

“Hello my name is Tutti Frutti, I am a brooch, created
for the BOM project. I’'m not alone here, 11 other
fellow brooches and 12 hosts, await to be worn/wear
us. Unknown journeys ahead. To be swapped every
month for a year. To be touched, poked, laughed at,
criticised, admired and ignored. Challenging the
wearers to take me on an outing, being in the lime light
with these fascinating people, stirring discussions about
my existence and being a character in a story or just

remaining a memory.
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At the same time it leaves me worried about being too
bold, too pink and too fidgety to put on. Being left
in my box in the dark, ending up at the bottom of a
handbag, getting crushed by a seatbelt or even lost, is
the biggest fear of all my fellow friends out there.
What really strikes me, is that my presence causes
communication, and that feels quite empowering....”

- Tutti Frutts, brooch 2010

Tatjana Panyoczki 2010

In the end most wearers became very attached
to the idea of wearing brooches. Some were
inspired to embark on projects of their own.

“The most fun I had with a brooch was when my partner
Sharon and I took Ross Malcolm’s ‘In The Pink’ on a
Kombi tour of the South Island for a month with sixty
other Kombis. In The Pink got quite well known and
even had a blog dedicated to her: broochonkombitour.

blogspot.com”
- Jo Mears, wearer 2010

“The artist statements about their brooches helped
focus attention on aspects of the work while also

making me realise that while I know what some of my
own pieces of jewellery are about or what prompted
the artist others are a bit of a mystery. My participation
in the BOM project has provided me with an on-going
project of my own: I want to look to my pieces anew
and ask myself — why does it appeal? - what do I think

about it? - what do I know about it and the artist? 1
will certainly be more aware of such things with my
future purchases.”

- Bev Bain, wearer 2010

For me, the fact that 24 people spent a year of
their lives thinking about and wearing brooches
is better result that than I could have ever
imagined.

Thank you to Masterworks and all wearers
and makers who participated in this project,
and especially those who contributed extra
reflections for this article. To read the full
reviews see the wrap up page on: http://
bommasterworks.wordpress.com/

- Kristin D’Agostino
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soundbite

We listen out to the voices from the past and see what was going on
in the Details in the 1980s.

19 October 1989

The great thing about our Craft Design Jewellery course is the one
to one relationship we're having with some of our tutors. € and
T's in Devonport, afterncon tea in ¥t Eden, jam session with a mean
sayophonist in Dominion Road - it’s a great life!

But it’s not all G and T's - we do put in the hours and a little
more (truel!) We are currently panicking - that is working toward
an end of year exhibition here at Carrington Polytechnic which will
incorporate the whole of our Dasign School. By the way this is all
happening 27 - 30 Novenber,

Throughout the year we've had the benefit of five, six week block
courses with different tutors, plus a four week work experience for
ve 2nd years. This has been great for rebounding ideas off each of
them, and getting different ideas (and technigues to solve them)
back. {Although one block or forging and raising vas a
disappointment because we didn't do any). From this we've also
developed a confidence to criticise our own work, don’t recoil from
peer criticism, and have learnt that it’s o.k to criticise work of
noted craftspeople.

Our avareness of craft is increasing all the time, however, we are
struggling to overcome the attitude of Josephine and Joe publics
preconceived ideas towards craft resulting from the 70's backlash.

Craft is our chosen career and we aim to dig it out of the mud!!

Keely MeGlynn & Areta Wilkinson
Znd Year Craft Design
Carrington

Details #31
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small talk

Jewellery exhibitions, events, and workshops

Fingers Gallery

May - Karl Fritsch ringe zu verkanfen
July - The Dowse Gold Award Recipients Show

Masterworks Gallery

May -The Box Project, curated by Jasmine
Matus (Sydney), The Jewellery Box - Karen
Michaud, Group Show- A/ Creatures Great
and Small

June - The See Here Group Show, BOM
wrap up, The Jewellery Box - Cheryl Sils

Wellington

The See Here
May - Matthew Mclntyre Wilson
June - Vivian Atkinson

Find out more at: www.theseehere.com

Christchurch

The National
early June - pop up show
Two room, two shows, three days

check out www.thenational.co.nz for further
information

Objectspace
May- Pauline Bern Colonial Goose

Artstation

May-

Spilt Milk

Emerging artists group show
opening May 17, 5-7pm

Dunedin

Lure Gallery

We have spaces for 2 new jewellers to show
at Lure. If you have a substainial body of
work and interested in having your work
represented in the South please be in touch
on lure@ihog.co.nz with images and contact
details.

Projects to look out for

www.handshakejewellery.wordpress.com
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aside

In the spirit of the internet age and creative commons we thought we would share
the Hummingbird Cake recipe in the hope it will provide the mettle for those who
want to start their own group.

Hummingbird Cake
cups of flour

3
1 tsp cinnamon
1 tsp baking soda

1 tsp salt

1'% cups raw sugar

1 cupoil

3 beaten eggs

250g tin crushed pineapple

2 cups mashed banana
1 tsp vanilla essence

Combine dry ingredients, add eggs and oil. Stir until mixture is completely moist, then fold in
undrained pineapple, mashed banana and vanilla essence. Bake in greased and floured loose
bottomed tin (quite large is good) at 180° C for 45 - 60 minutes. When cool ice with lemon or lime
icing,

Want the next issue? to go on the mailing list please email
sandringhamjewellersguild@gmail.com

Want to contribute? send comments and articles by July 2 to
sandringhamjewellersguild@gmail.com

happily brought to youn by
The Jewellers Guild of Greater Sandringham




