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editorial

Kristin D’ Agostino reckons 21 issues of Ouverview is worth celebrating

Since this is the 21st issue — we thought we would make a little speech and tip our hats to people who make this

possible.

It is with sincere gratitude that we dedicate this issue to creative New Zealanders and Creative New Zealand and
the great shows they are involved in. CNZ has been very supportive of our contemporary jewellers on these
lovely shores and abroad and has helped to create a fantastic reputation for New Zealand overseas, particularly
in circles Schmuck. Neke Moa and Becky Bliss, we could not be happier to see you two well deserving

Schmucksters over in Deutschland making the most of this wonderful honout!

It would be amiss to not thank Dr. Damian Skinner. Who, 21 years ago gave birth to the Overview. Well, not
exactly, but he did mail us a stone tablet inscribed “Thou shalt document jewellery in this country. It is your
duty to your national and the Queen. Do this or lay down your saw...“ Then the tablet self-destructed. Crazy,
right!? But wise words none-the-less. We still have the dust!

Which leads me to all of you; Thank you, jewellers and friends, who contribute out of the kindness your heart.
You make these issues possible. We want to share all of the shows/thoughts/conversations/ projects in NZ,

Wellington, Dunedin, Christchurch, Etc....HINT HINT, we need more local correspondents please!!!

Lastly, what better way to spend the next four months than planning and staging a pop-up show for July17-25?!?
Warwick Freeman and Karl Fritsch are sharing the love and encouraging a Wunderweek. ...in conjunction with
the opening of Wunderruma at the Auckland art Gallery. See the announcements sections for more details.

In this issue, we got busy looking at shows and we are taking you along for the ride, so strap your seat belt.

- Kristin
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I went to Schnitt/Incision

Tschechishes Zentrum, Prinzregentenstrasse

An exhibition of Czech contemporary jewellery, with artists from different generations.

Stanislava Grebenickova, Katerina Matechovd, Pavel Opocensky, Jiri Sibor, Jana Strilkova, Karel Votipka

Each of the jewelers had a completely different style, and, without sounding ageist, kind of showed their ages
with materials and design. Everything from plastic, wood, nephrite, bone, metal and glass. The quality of making
so extremely high.

These 2 bracelets were made from ping pong balls. Although they look so fragile they were structurally strong,
They took my fancy cause, wow, drilling all those holes, how much time is that? And they were instantly visually

captivating. It took a while to work out what they were and how they were done. What patience. But whatever

you do, don’t hug the person wearing the ping pong necklace.

- Becky Bliss
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I went to Robert Smit Schrittmacher
The exhibition of about 30 pieces of experiments with words as well as paintings on tin.

Abstract art and drawings on brooches and constructions. I loved the juxtapositions of colours and textures.
Quite large, about 20mm high and 8 wide, and 4 depth. The one below has 2 pins near the back fold.

He had a show at Maurer Ziliol, but was also part of GlIAmour at Villa Stuck with Giampaolo Babetto, Robert
Baines, Gabi Dziuba, Katl Fritsch, Daniel Kruger, Gerd Rothmann, Philip Sajet, Robert Smit, Lisa Walker and
curated by Olga Zobel, Biro.

- Becky Bliss
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I went to ‘Answering Pravu’ - a standout for me during Munich jewellery week.

Located in a residential area at the studio of Karen Pontippodian, “Answering Pravu” provided a glimpse into
an ongoing dialogue between philosopher Pravu Mazumdar and seven teachers from Konstack University.
Working in both jewellery and corpus each artist answered a question posited by Pravu who then responded to

the work with words and more questions. And so it continued.

This discourse was amplified for the visitor who enjoyed coffee, cake (we had two pieces), and conversation
with the artists in a cafe style set up. What a great way to engage with objects! All of the work was displayed in
the front window and could be viewed from the outside as well as the inside. Pravu’s questions were up on the
blackboard menu and on each table lay a draft of the accompanying text which will be published at some stage.
I'look forward to reading this and lingering for a bit longer over the ideas of object, jewellery, and utility.

- Raewyn Walsh
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...Schmuck, Munchen 2015

Munich is like stepping into a fairytale, being surrounded by grand buildings laced with motiff, gargoils, dragons,

cherubs, with gold and bronze statues at every turn.

To return to Munich as part of the special exhibition, Schmuck, was a great feeling and great honour. It was
very surreal (like my surroundings) and when I saw the exhibition a fantastic variety of work from around the
world. The work was a very high standard, concept, design, detail and workpersonship! It always amazes me
what people come up with, what materials are used how things are put together, made and finished.

Becky’s work looked great and she had brought a few of her shadow brooches with her to Munich which she
generously shared with some of the NZ crew. We managed an infiltration of her work with huge amounts of

people commenting on having seen her work and being interested in it! Magic!

I meet a number of people along the way, a few of the Schmuck artists and organisers. It was a whirlwind
experience, we tried to visit as many of the exhibitions aound the city as possible and by the end of it all I
realised how strong the contemporary jewellery scene is in NZ and comparably our work is as potent and

compelling and has a strong sense of itself on the world stage! Sometimes we go abroad to have these

realisations or to just reinforce what I already knew!

The NZ crew was great and I had an awesome time hanging out with everyone! Munich is such a great place to
be in “Jewellery week” even if you are not in Schmuck and you love contemporary jewellery its great and lots of
fun! So March next year peeps, go to it

Nga mihinui CNZ

- Neke Moa
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I went to... two shows on the 10th of March

I wonder if it is any coincidence that my two favourite shows I saw in Munich were the first two I saw in Mu-
nich or were they both just that great?

Ich bin keine vase (I am not a vase); Jin Yang. Akademie Gallerie in the Universitat underground station, Munich

This show did not look overwhelming from the outside — at least not the way we approached it. It looked simple
—a range of similar objects lined up along the white wall. Large pendants comprising lots of segments of brass
geometric tubes that look like they are a part of something — if they were 2d I might call them parallelograms -
some of them remind me of the David Bielander shrimp on a larger scale. Technically tricky to make I suspect.
Maybe a bit heavy and cold to wear. Doubling back to the entry wall I see some smaller more wearable silver
versions — some stacked up like little vases. Aha... the start of a wow approaches but doesn’t quite happen until
I notice the lineup of ipads stuck to the windows facing out. A few wows happened after that. Cleverly Jin Yang
uses action videos to illustrate how the pendants look like a vase when all lined up with gravity and then topple
over and flop about as you pull their strings. Nice! Simple and clear presentation. I wonder: would the wows
have been the same or would I have enjoyed the larger brass pieces the same or better if I had seen the videos
first?

Then I went to...
paper-plastic-metal-stone: Emy Fukuda, Clementine Edwards, Gillian Deery & Katie-Jayne Britchford. Super+
Center Court Gallery, Munich

The premise: A material investigation carried out in jewellery. Four jewellers residing in 4 countries each using
one particular material. A must see show for us of course to represent Auckland Jewellery Geek Gillian Deery —
who I must say was exhibiting one of the most kick-arse necklaces I saw that week. Want!

I liked this show because it was what it was. Four artists making work with 4 different materials, presented on
sets of four coloured boards which reflected the colours of buildings in the neighbourhood, on top of layers
of strings going across, up and along the gallery walls. On paper that would sound messy but it wasn’t. I didn’t
even see the strings until after I had observed the jewelleries and the coloured boards. Subliminal stringing.

- Sharon Fitness
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I went... to a hallway on February 3rd and put more masking tape on one wall than any sane person should do.
I put 40 nails into thin white play wood and then sawed the nails heads off. They deserved it. I made a mixed
tape of 16 songs for single ears. I drilled 40 holes in the hallway and pounded the ply into the wall. I affixed
one earring and one quote between each panel of ply. Benjamin Lignel was egging me on the whole time.

Two weeks prior I had visited Nigel Borrell and Finn McCahon- Jones at the Auckland Museum with jewel-
lers and interested folk. We visited kuru and kapeu. We talked about asymmetry. I left happy and inspired with
pages of notes. I handed the notes over to Craig Foltz who formalised the meeting minutes into a poem. The
poem turned into teeny, tiny vinyl letters that were possessed by the devil. They were jumping all over the place
and refused to line up. A magical man, came and banished to the opposing hallway wall. When I finally finished
pealing the miles of masking tape off the wall it was the next day and I had barricaded myself into the hallway.
It started to rain. They had to call in the army to dig me out from under the mountain of masking tape. It
rained harder and the army got stuck. They were able to slip a straw through a hole in the masking tape and
feed me wine. I felt much better. Lovely people came and celebrated my release from the masking tape cave.
Oh look, a single earring.... and another, and another. Or maybe they were there for the other 6 shows on at
the same time. I was sleepy and it was a good party either way.

Make no mistake, symmetry is the work of the devil.

But my memory is short. So,three weeks later,

I went to a staircase..... at Anna Miles Gallery and I put more masking tape on one wall than any sane person
should do.... I am still here.

Post script — in case I never escape please tell the following people thank you from me: Benjamin Lignel for cre-
ating a brilliant platform. This was the best version of ‘telephone/Chinese whispers’ I have ever played... B sees
a show, describes panels to K, K builds somewhat warped version of B’s description! How fun. Thank you also
to Objectspace, Studio One Toi Tu and the Opening Night participants for the fantastic workshop. Stephen
Brookbanks for my new tool envy. Finn and Nigel for their support. Anna Miles for her grace and enthusiasm.
And mostly to the 18 fantastic artists who embraced the idea of the single earring, reacted swiftly over a busy
holiday season. You should come see the show.... It runs till 16 April.

- Kristin D’Agostino
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I went to Symmetry is the Work of the Devil twice; at Objectspace and at Anna Miles. And each time I was
moved by this text by writer Craig Foltz

Separated from that which cannot be seperated

Have you ever thought that an object could embody a person? Have you ever worn the
head of a chisel around your neck in order to claim the soul of another? Have you ever
defended spiritual places with nothing but skinny arms and earthly memories? Three
practitioners attempt to describe their world utilising heirlooms and artefacts. Artefacts
and mountainsides. Mountainsides and eyelids. The first practitioner wears a mask of rib-
bons meant to function like an arc of feathers. She says, “There is some confusion around
the word confusion.” Everyone is on the overpay, everyone traffics in the dissolution of
meaning. We have nothing but our names. Some might say we don’t even have this. The
second practitioner makes the same mistake over and over again. he says, “That’s not the
only thing I am good at.” he is one of the few among us who can lay claim to the mol-
ecules he started out with. he is one of the few among us who can describe that which
is sacred without asking those around him to recover blood. genetic engineering, radio
frequencies and sleepy, isolated villages. the third practitioner is not a practitioner at all but
tends burial gardens with hoops made of gold and asymmetrical sound waves. She tells
us, “Your oceans are not for casual wading.” In the way that warm pieces of bread and
butter and honey push time forward, identity politics cannot stay hidden not toothless. In
the way that pairs formalise soft rays of light, shellfish will disintegrate into the irreverent.
For instance, a bucket of finely crafted fingers and fake shark teeth. And so; long crystal-
line beaches of sand are formed. In some places, the ones who are pressed into stone will
never be mismatched. In some places it is the stone itself which is treasured.

- Craig Foltz

- Raewyn Walsh
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I went to ....the Benjamin Lignel workshop Feb 2015. It was the tail end of a three month curating mentorship
and it was amazing. It was also very intense. The co-participants were fantastic. M. Lignel infused the whole lot
of us with his thoughtfulness and love of elbow-grease.

Leading up to the actual workshop, we had a series of detailed deliverables and three skype sessions. The in-
tended outcome was a very clear, organized and professional road to a robustly considered and executed show.
In this case, the distance mentorship approach seemed to help formalise a reflection process that should prob-
ably be activated at each stage of any curating project. Simply writing an email — to explain myself seemed to be
a really great self-checking mechanism. Note to self: bribe a friend to be my sounding board for next project I
undertake. Benjamin asked great questions. And that was one of the most helpful things to me.

Upon reflection on this curatorial project, I realised I am still a jeweller putting up a show in that I am heavily
privileging the jewellery and the context. I think curators probably need a more balanced approach which would
include things like more time spent on the space, lighting and viewer interaction as their main “materials”.

So, at the end of the day. I have a lot more tools to help with this process of curating, I have six other people
to bounce curatorial ideas ideas off, and I understand myself a bit more. Parting advice, if given the opportunity
— take a Benjamin Lignel workshop, no question. But bring your work boots!

I asked fellow participant, Nicole Bourke, from the Ashburton Art Gallery, for her impressions as wel.l

What was a highlight for you? —

NB:The people who took part. In the lead up to Auckland I work quite independent I has no idea who else who
took up the challenge of Opening night. It was when we came together in Auckland and the getting to know
and sharing of conversation both around our project and unique backgrounds that I felt really bonded us as a
group and was a highlight for me.

What was a moment that stuck out?
NB: When Lucy Boermans surprised us with her unique gifts. Thanks for your sense of imagination and kind-
ness. I hope Ben still has the peanuts!

What was something unexpected/random?
NB: the thrift shop down the road (from Objectspace) which provided last minute items. Also the generous

owner who let me borrow the old chair for the night.

- Kristin D’Agostino
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I went to.... the CNZ New Zealand Jewellery Book handover at the Pinakothek der Moderne reference library.
Munich, Sunday 15 March. A very special occasion.

As many of you know, Warwick Freeman and Damian Skinner have recently been on a hunt for all the publica-
tions on New Zealand jewellery to send to Die Neue Sammlung in Munich to ‘develop the resources about New
Zealand jewellery that exist in that part of the world” with the help of Creative New Zealand.

The whole New Zealand contingent were ushered into a room at the front of the Museum, filled with very very
important people. After a few glasses of bubbles and some German snacks that looked remarkably like Twisties,
we did a Mihi, singing Te Aroha to a somewhat surprised audience. Ana from Creative New Zealand did a very
nice speech followed by Sian from The Dowse giving a beautiful Alan Preston kowhai seed necklace. Watching
the presentation I felt almost overwhelmed at the great gift of New Zealand jewellery history we were handing

over. It was a special moment.

I would encourage you to look at the two links below to read the history of NZ jewellery and see all the books
included in the bibliography compiled by Warwick and Damian. Very impressive!

http:/ /www.jewellersguildofgreatersandringham.com/new-zealand-jewellery-history.html
http:/ /www.jewellersguildofgreatersandringham.com/bibliography-of-new-zealand-jewellery-publications.html

- Sharon Fitness
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I went to the Workshop 6 New Workshop Party behind Royal Jewellery Studio in Kingsland.

Old building. Formerly a movie theatre. Half shabby bricks, half newly painted walls. Really shiny new extractor
pipes going out the window leading from set of new kitchen extractor fans. My eyes were transfixed by Mandy’s
flouro pink broken arm cast. But then! I saw this stick with a green piece of hose attached to it, reminiscent of
Lisa Walker’s green hose with pin stuck on brooch that I should have bought before Eloise Kitson did. “What
is that?” I shouted rudely mid conversation. Cheryl said “That’s a switch stick... turner on-er thing, I use it to
reach the power switch behind that cabinet”. We giggled about jewellers inventing gadgets. Raewyn offered to
give her a cast of her crooked little finger for hooking the switch better. Cheryl’s cabinet is nice and rusty. The
others all have nice shiny white ones. They all arrange their tools differently. They have some pretty mean look-
ing mandrel holders bolted to the floor. I tried to convince Mia to install her big walk through necklace con-
struction thing up in the very high mezzanine floor that they are too scared to go up to. At an opening before
this one, Mary Curtis asked me to remind her about that thing the Geeks always eat at the Ponsonby Food hall.
At Workshop 6 she said she had tried Noodle Salad C from Vietnam and thought that was the most delicious
salad ever! I just had that for dinner too I said, with fresh chilli on the side. Yum!

On they way to a very important meeting in the bar next door, The Jewellers Guild of Greater Sandringham
break into some impromptu photo bombing in the alleyway out to the street and discovered a very nice work-

shop sign.

- Sharon Fitness
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I went to... Paper and Plastics — Ross Malcolm and Shelley Norton, 25 March

An art exhibition in an art history reference library is an unusual thing. The books give context to the work

and the work gives context to the books. The Angela Morton Art History collection at the Takapuna Library is
currently hosting and exhibition of two of my all time favourite contemporary jewellers. The book collection

is said to be the 3rd largest art history libraries in New Zealand and it was great to see so many NZ jewellery
books on show to complement the exhibition. The artists presented a retrospective of their jewelleries past and
present.

Ross Malcolm and Shelley Norton both trained at Manukau Institute of Technology and it was here that I first
discovered contemporary jewellery at Shelley’s graduate exhibition in 2002. Her playful Dr Suess like finger
extensions caught my imagination then, and it was so good to see them now juxtaposed with the large wallpaper
brooches that she got into Schmuck with the first time. Norton is interested in the etymological root of jewel-
lery’, which is to play, and play she does with how you make meanings. Knitting recycled plastic bags into forms
and patterns that reference Descartes, Kunzli, Suess, fabric patterns, breastplates and daisy chains. The library
staff were wearing samples of Norton’s work at the opening — delighting in their colour and movement.

Ross Malcolm talked of memories — remembering a childhood visit to the Kauri forests up north, walking,
picking up things, looking at the leaves on the ground and looking up at the giant trees, seeing how the light
came through the leaves; how it fell and played on things below. This lifetime habit of walking, looking and
seeing also includes an element of thinking how he can put things together. Malcolm’s older works are con-
structed out of found plastics, metal, bone and laminated images made to look reminiscent of leaf litter or
scattered memories. He is currently making pieces out of paper and cardboard. Don’t go walking in a storm
wearing one, he says.

- Sharon Fitness
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I went to .... Masterworks Gallery to see ThinkSpace:Raewyn Walsh on March 29th. It was a nice Sunday after-
noon following a rainy Saturday and the world was green and lush and the colours were a bit sharper than usual.
The freshness was echoed upon arrival at Masterworks, were the light and space seems to be an encouraging
flourishing art works.

The invite told me that Raewyn is taking cues from the tradition of the still life, continuing her investigation
into form, colour and the notion of time. I wasn’t thinking so much about that as I was drawn across the room
toward the cascading flower arrangement spilling off a shelf and around the corner. Next the floral Axmin-
ster faux-cow-hide seeped into view. Teasing shimmies of colour became evident on the wall but the beautiful
bouquet was obscuring the view. I needed to go all the way into the room and stand in the middle to get the full
affect.

I liked that little game.

Once I was in the room, I saw the various pendants and brooches shared a colour palette of beige and metalic
blue and green. The forms were familiar but new, perhaps a continuation of older conversations? Intriguing. 1
even had to sneak a touch.... I thought the beige works might actually be made from ceramic because they had
a nice chalkiness about them. I liked the donut shaped piece and wondered what it would look like on a lapel.
Although I am a self-professed loather-of-beige, I rather enjoyed the contradicting colours. A little bit wrong, is
sometimes a lot right! And Raewyn continues to incorporate interesting juxtapositions into her collections. I
was wondering if this contrast extended to the metal work, hammered so roughly versus the softness of the
flowers, or if she considers the works organic. Her reference to her ‘fuggly friends’ made me chuckle and guess
the later.

The vitality of the blue and the green, the lusciousness of the flowers and carpet, and the calm of the beige
made me feel like this might be a ‘calm before the storm’. There is a force beneath this work that hints of un-

settled vibrations. I wonder what will emerge next?

- Kristin D’Agostino
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An installation revelation in Munich

I went to Munich with great expectations— to have my horizons broadened and to have my eyes opened up a
little wider. Stepping out of my own local context, I wanted to feel challenged by what I knew about contempo-
rary jewellery from an international perspective. Particularly, I wanted to learn more about meaningful installa-
tion. It is a strong belief of mine that public galleries still have a way to go in bringing contemporary jewellery
to a wider audience; to treat it with more respect and do it justice as a unique art form. My personal goal for
my own curatorial practice is to incorporate installation as a useful signifier of what contemporary jewellery can
symbolise.

What I found was not what I expected. I had heard about provocative installations that involved all manner of
imaginative display techniques including unlikely but interesting items such as beds and miniature trains. What
I was presented with was stripped back and simple: displays that were vague or without personality, that placed
focus onto aesthetic with little reference to the world they came out of.

Paper-Plastic-Metal-Stone was an exhibition that showed how a simple mechanism could bring works to life.
Here pieces by four female jewellers—each working in their respective material as per the title—were mounted
on pastel coloured boards that floated slightly off the wall. The whole space was traced in angled lines of thick
thread, looped and tied at the rims of the room, creating the effect of a giant weaving. This connected the
materials as symbols of technology. Here knowledge historically dominated by patriarchy, was reclaimed in the
form of wearable, desirable objects made by women in a contemporary context. Excited about this approach, I
asked one of the makers about their reason for installing this way. Instead of enhancing the ideas behind their
works or exhibition theme, she spoke of a snap decision that incorporated their graphic designet’s interpretation
for the exhibition marketing. It was clearly a visceral approach that also created an interesting platform to reflect
on cross-discipline collaboration. However, the lack of consideration behind what such an installation had the
potential to signify left me wanting more.

Over the course of the week I was to consistently observe an apparent disregard for the potential of installa-
tion to add meaning to contemporary jewellery. Where was the punch? Where was my chance to be intellectually
challenged? While hundreds of pieces themselves were striking, their display seemed somewhat conservative.
The exhibition that changed my mind came to my attention in the way that most of the best happenings do - via
word of mouth. “If you are interested in installation, go to the Kunstpavillon” they said. “Go see Lux is the
Dealer.” Upon entering the room we were presented with a single, very long table, placed at an angle through
the centre of a high ceilinged hall. The first thing I noticed was the sleek black perspex it was covered in. Plain
light bulbs placed along the table created a remarkable reflective quality, which caused the pieces to look as if
they were floating and allowed us to consider them from more perspectives. The reflection was so deep the
glass ceiling appeared to be divided into hundreds of squares behind the jewellery. The effect united all the
individual elements in the hall, allowing the jewellery and the space to become one. Together the various compo-
nents drew on preciousness, the sublime and architecture. What made this seemingly simple display so effective
was that it allowed these works to become part of a wider context that transformed all elements into an installa-
tion.

While I am still processing the hundreds of objects I saw, I now have a clearer understanding about working
with jewellers to display their work. My lesson was not about punch, or being overwhelmed. It was about quiet
ways to bring attention to an object; to encourage viewers to think about how or why it was made, what its ma-
terials symbolise and what these have the potential to mean. Effective installation allows the viewer to find their
own connections, as I did with these two shows. This approach reflects one of the most powerful gifts contem-
porary jewellery can bring to an audience — that of intimacy and personal association.

- Sian Van Dyk
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Wunderweek

Wunderruma is coming to Auckland Art Gallery July 17 - November 1,
2015.

In conjunction with this show, the contemporary jewellery community is
organising a week of satellite events.

Think: Schmuck South.

Let your imagination run wild with pop-up plans extraordinaire.

The Jewellers Guild of Greater Sandringham would like to provide a pro-
gramme of events and a map, so put your thinking caps on and send ex-
pressions of intent to sandringhamjewellersguild@gmail.com by 1 May.

Please include:

organiser name,

contact email and phone,

rough idea of your project/pop up/exhibition/etc,
venue - if you have one.

(If you have a project that lacks a venue let us know anyway....).

Wundertfully yours.....
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[reactions after

Wunderruma ]

- call for submissions from
Contemporary Jewellers and other
artists to submit raw/conceptual
pieces to be selected for a show
to co-incide with Wunderruma Week
in Auckland, July 2015.
Submissions by end of April to:
joeyfish9@gmail.com

Freelance curator: Jo Mears
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IN other news...

Fran Carter is doing a Graduate Diploma at Whitireia and is very happy to have been granted an artist
residency this year at Toi Poneke Arts Centre in Wellington.

She is looking for help with her diploma project:

Here is a link to the recent media release about the project
http://www.thebigidea.co.nz/news/industry-news/2015/mar/161577-toi-poneke-jeweller-in-residence-
turns-trade-to-treasure

if you would like to hear an interview on National Radio about the project and my aspirations then click
here:

http:/ /www.radionz.co.nz/national/ programmes/ standing-room-only/audio /20170965 / recycling-
silver-jewellery

Congratulations to Moniek Schrjier who will take up the The Franc¢oise van den Bosch Foundation artist
residency at Studio Rian de Jong during May and June 2015

Further congratulations to Peter Deckers who has two works purchased by the Danner Foundation and
to

Millie Leckie (Otago)

Sandra Schmid (Whitireia NZ)

Amy King (Whitireia NZ, ex Unitec)

Buddhi Madushanka (Manukau)

who have all been selected for the Marzee 2015 Graduate Show
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small talk

Jewellery exhibitions, events, and workshops

Masterworks Gallery
March 30 - April 25
Thinkspace - Raewyn Walsh

May 4 - 27
Tania Pattetrson

May 4 - 27
Pearl - group show

June 1 -24
Thinkspace - Shelly Norton
Jewellery Box - Joshua Lindstrom

Objectspace
April 18 - May 16
Best in Show

June 6 - July 4
Areta Wilkinson
Whakapaipai - Jewellery as Pepeha

The Auckland Art Gallery
July 17 - November 1

Wunderruma

Christchurch Wellington

The National
April 21 - May 16
Jane Dodd

Rococo Revolution

May 17 - June 13
Jennifer Braithwaite
Cheryl Lucas (ceramics)

June 16 - July 4
Elfi Spiewack
New Work

The See Here
March 17 - April 13
Jhana Millers

April 13 - May 10
Nadine Smith

Avid Gallery
March 31 - April 14
Kobi Bosshard and Peter Mckay

Toi Poneke
April 10 - May 2
ornament/artefact

Petra Stueben, Kelly Macdonald, Vivian Atkinson
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Want the next issue? to go on the mailing list please email
sandringhamjewellersguild@gmail.com

Want to contribute? send letters to the editor, comments and articles by May 12 to
sandringhamjewellersguild@gmail.com

Want to join The Jewellers Guild of Greater Sandringham facebook group?
search...jewellers guild of greater sandringham group
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happily brought to you by
The Jewellers Guild of Greater Sandringham

ISSN 2230-5416
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