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editorial
Sharon Fitness introduces the final issue of  Overview for 2014.  Love and peace to you all!!
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As the Jewellers Guild of  Greater Sandringham prepare for their respective summer holidays (one of  us is 
heading to the northern hemisphere to go skiing) we bring you good jewellery tidings with lashings of  chips and 
beer.

This month we visited Lynn Kelly during her residency at Scandrett Regional Park (paradise), about an hour 
north of  Sandringham, overlooking the beautiful Kawau Bay. Lynn spent two months combing the beach, 
fossicking for things and ideas that may become jewellery. 

Philip Clarke and Anna Miles share their thoughts and images of  the ‘Fingers: Jewellery for Aotearoa New 
Zealand’ exhibition celebrating 40 years of  New Zealand’s oldest Contemporary Jewellery gallery Fingers.

We ventured out to the wild wild west of  Greater Sandringham to interview the founder and ongoing partner of  
Fingers and all round NZ jewellery legend Alan Preston, in his home overlooking Muriwai Beach.

Sarah Walker-Holt reflects on her Handshake 2 mentorship with Helen Britton and discusses the lead up to the 
work she presented for the recent exhibition at Toi Poneke in Wellington.

And Dorothy Delatour discusses about the weekend workshop hosted at Whau Studios by Mary Curtis 
Deconstruct / rEconstruCt where a good time was had by all.

We were going to bring you news and an invitation to participate in the Peter Bauhuis workshop ‘Incredible 
Strange Object’ at MIT in February (partially funded by CNZ, thanks!) however all the places filled up before it 
was properly announced. You snooze you loose around here…  

In the news: 
Courtney Johnstone and The Dowse are embarking on a journey to imbed some New Zealand Craft Artist 
history into the digital encyclopaedia Wikipedia. You can find out more about this project here: http://dowse.
org.nz/news/wikipedia/2014/wikipedia-project-introduction 

There is a new subliminal infiltration happening in Brandlandia, see if  you can spot evidence of  it in the 
following pages. See www.theblankbadge.com for more.   
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fingers celebrates 40 years
Fingers: Jewellery for Aotearoa, New Zealand opened at Objectspace last month to mark 40 years of  
business. Ably curated by Finn McCahon-Jones and Damian Skinner, it showcased the history of  con-
temporary jewellery, Fingers-style, in Aotearoa NZ. In game of  who is wearing what on opening night 
Anna Miles captured some dazzling jewellery from Fingers makers, past and present.  
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fingers celebrates 40years
With much care and no responsibility, Objectspace’s Philip Clarke recalls A Non-event: The Nameless, 
Shameless, and Blameless Show at Fingers, November 2001

It was a no- holds- barred opportunity for just about anything, ’nameless shameless and blameless’ being 
a descriptor one might find on a social media site of  a certain character. I participated in a nameless and 
blameless way and steered away from shame.  My job, at the invitation of  Shop Boy Jason (ah, glory days) was 
to ‘anonymise’ the submissions. Shame, and possibly death, was promised if  I spilt the beans. Bureaucratic 
rectitude kicked in (I was a bureaucrat at the time, I do love saying that) and I have never spilt the beans.  
Rather like Mission Impossible I received the packages of  submissions from Shop Boy, took them home, 
unpacked them, created a secret schedule of  makers and numbers, numbered the works, returned the works 
whilst retaining the schedule and the packaging, which of  course was covered with clues. At the end I 
repackaged the unsold and wrote the cheques, no one at Fingers knew.  It always seemed like a great concept but 
I recall a general feeling at Fingers that submissions, while nameless, weren’t shameless enough. Successful or 
not, this project evidenced Fingers ongoing role in creating professional development opportunities for makers.  
One strong memory is of  a number of  works that were shameless in their debt to makers who weren’t their 
creator. Those makers were certainly engaging with all the ‘-lesses’ of  the show’s name. Another memory is of  
makers experimenting with new materials including buttons, dressmakers tape, soap and beach worn glass. My 
favourite works in the show – there were about a dozen I think – were made by a well known maker who wasn’t 
a jeweller.  These works engaged with the character of  the show in a fun way.  They were a series of  horizontal-
oriented laminated oval badges, presented, from memory, like chocolates or Easter eggs, in boxes. Some were 
plain colours and others had ‘Introducing’ printed on them. I felt their inherent anonymity commented upon 
the then recent Prime Minister Jenny Shipley’s predilection for identity- and -distinction producing jewellery. 
Wearing my ‘Introducing’ brooch inevitably provoked strangers to introduce themselves to me. That was nice, 
the gesture of  namelessness generating new names. To my eternal regret, I lost mine. 

Bottle neck glass rings and soap-remnant pendants exhibited at A Nonevent
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studio visit
Sharon & Raewyn head west to visit Alan Preston at his home overlooking the wild west coast of  Mu-
ruwai Beach.

We begin our interview by discussing how wonderful 
our trip to see Lynn Kelly at Scandrett Regional Park 
was the day before, how we had a swim afterwards 
followed by chips and beer at the local pub. Alan was 
due to visit her the next day with Pauline and Isle-
Marie. Take your togs we said. Alan calculates the 
tide and ponders the chances of  finding cockles in 
the sand.

Our conversation moves on to the Fingers: Jewel-
lery for Aotearoa New Zealand, the 40th anniversary 
exhibition at Objectspace curated by Finn McCahon 
Jones & Damian Skinner.

Raewyn: So how has the Fingers show at Objectspace panned out?
Alan: Yeah, pretty good. They decided to focus on exhibitions only and only group ones. I suppose it is pretty 
unmanageable, otherwise
Sharon: Yeah, forty years worth of  shows is a lot to cover.
Alan: Yeah and they couldn’t do every solo exhibition anyway.
Raewyn: Those group shows they chose did represent a shift in the zeitgeist.
Alan: That’s true. 
Raewyn: How much time do you spend in the workshop these days Alan?
Alan: Hardly any – especially with the Fingers book this year, it just seemed endless. I got in there to make the 
necklace for the group show, that is the most recent thing I have managed to make. So it’s not much.
Raewyn: Oh well, 2015, there will be no book… 
Alan: That’s right, things might ease up a bit. For years and years and years I spent 9 – 5 in the workshop. In the 
old days it was 4 days a week and one day at Fingers. Didn’t work weekends much, didn’t work nights. But if  you 
don’t do that, then you would have to do something else, wouldn’t you, because everyone works 9 – 5? A lot of  
people don’t make a career out of  their making and they don’t realise that why they are not making it is because 
they are not making it. Regardless of  whether you can sell it or not, you can only sell it if  you have made it really. 
And if  you haven’t made ‘this much’ in a year, even if  you haven’t made it all to sell then you are never going to 
make a living, ever.
Raewyn: That is true words spoken there Alan.
Alan: Yip.

Raewyn: When did you build this place?
Alan: Um, 1986… 
Sharon: It is amazing. It’s got everything one person needs. I like the wooden louvers, that kind of  Samoan thing 
where you can open up your house in summer. It would be cold in winter though wouldn’t it? 
Alan: Yeah. 
Raewyn: And have you started swimming yet?
Alan: No. I never go swimming until it is warm.
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We wander out to Alan’s workshop to have a look.

Raewyn: That is a pretty old looking roller mill you have got there Alan! You’ve had that for a while.
Alan: That used to be in Fingers, when we were in the original Fingers. This one is older. I haven’t used that for 
years. I use this one, and this one.. 
Raewyn: Yeah right, because when you are using metal, like the kiwi or some of  those badges you did years ago, 
that was really thin metal.
Alan: Yeah it is, so I roll it down. Actually I met Bunny the other day, you know from Greenpeace, and I meant 
to take a photo of  this to send to her.
Raewyn: Ah right! That’s it.
Alan: That’s it. That is the original – you have seen the images that I have made with it, but that is the actual 
badge – Commandos Marine for the DGSE – amazing isn’t it.
Raewyn: So you would put this in the vice to press it? Or did you actually use a fly wheel?
Alan: No I used that press for pressing kiwis and things. I had it made up by an engineer in Helensville. Yes I’m 
going to get an image of  that and send it to her because she didn’t know about it.

Raewyn: And so this is your main workbench here? And is this your shell cutting area.
Alan: Yes, that is where I cut shell and here is where I mostly do metal… 
Raewyn: French torch. Do you use that much?
Alan: Yep, if  I’m soldering then I use the French torch. I hardly ever use anything else, except I will use 
Propane/Oxygen to melt. 

Alan holds up a stick of  gold he has just found on the bench.
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Raewyn: Oh, you don’t want to that loose eh? That is a bit precious.
Alan: No, that is why I will put it right here. That is 22 carat.
Sharon: Wow, such a nice colour.
Raewyn: So to make those little beads do you melt it and make a sheet…
Alan: Yeah I think with these ones I actually sent all my metal off  (which I have never done before) and got a 
little block back, which I rolled. I think the silver might have come back as granules, but the gold didn’t.  And of  
course that’s where the kiln is but I haven’t done any kiln work for ages. Somebody is wanting me to re-enamel 
something, so I will do. 
Raewyn: Really? That would be an old piece.
Alan: Thirty years or more… It is here somewhere… 
Raewyn: Do you use tortoise shell these days?
Alan: No, I don’t, I haven’t used it for ages. There’s the whole thing of  it not being able to cross borders. You can 
use it internally…  I mean, I can legally use that. Here. But then it can’t leave the country. 
Sharon: I guess that would be a problem if  someone was wearing it, not knowing that.
Alan: But people probably do wear it, and it goes in and out all the time.
Raewyn: Do you know where everything thing is in here? [indicating the shelves in the back] 
Alan: Well I do, mostly. Sometimes I cant find them anymore because they get shifted around, having been used 
for shows and things. There is quite a bit in those drawers if  you want to look.
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Raewyn: Yeah, it’s a great set of  drawers.
Is that quite an old piece?
Alan: It’s oldish, but not that old… Olive pips. 
Sharon: Oh wow.
Raewyn: And that’s a foreshore to fore... style 
anyway…
Alan: Oh yes… that’s right, that might have 
been one of  the first of  those pins, because 
one of  them went to Micromegas – to Otto.
Raewyn: Oh, was that in the Pinakothek? With 
all those pins?
Alan: Yes it might be. I left it with him. He 
might have kept it for himself, I don’t know.
Sharon: What sort of  glue do you use for 
pieces like that? What is your favourite?
Alan: Araldite.
Sharon: Aha.
Raewyn: Is that enamelled metal?
Alan: Yip…  And there’s another one of  those 
sovereign pieces, but it is just as is. It comes 
up reasonably clear… what else is there? [Alan 
shuffles through his cabinet drawers full of  
jewellery pieces past] Oh look, there’s a whole 
lot more of  them.
Raewyn: Wow.
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Alan: Nothing in there… Those rings in the seventies would have been recognised as contemporary 
internationally wouldn’t they? 
… Oh look, that’s a Georg.  
Raewyn: Oh I haven’t seen that.
Alan: That’s Richard Bell. He curated Turangawaewae – one of  the jewellery shows at The Dowse, and he used 
to come and work in my studio and made work. And he gave me that.
Sharon: What’s that?
Alan: Warwick Freeman. From the Larnach Castle symposium in 1990.
Raewyn: What is it? Is it stone? Or wood?
Alan: It’s slate. 
Raewyn & Sharon: Ah [More drawer shuffling].
Raewyn: And is this you?
Alan: Yeah that’s me. Some of  my enamelled work. That one had some sort of  feathers in it, yeah that had 
peacock feathers here, but they got eaten by, you know, by whatever eats things in here.   And that’s the solstice 
– that is sposed to go there. Oh, you know those paua bangles that are in the institutions and like the one on the 
image there? Well this was the beginning of  that. That part that was the beginning, and it didn’t become …
Raewyn: How were you going to attach it?  
Alan: Um, I think I was going to lash it with cord or something, but it just didn’t work… And that was the next 
beginning of  it. And then they became those big bangles.
Raewyn: People don’t do bangles these days… 
Alan: Big ones you mean? 
Kobi does….Now, there is another one of  
those things in here somewhere that isn’t in 
the Fingers show. He didn’t put this in the 
show, which he should have…
Raewyn: Oh my gosh
Sharon: Wow! Can we get a photo of  you 
wearing that?
Alan: It’s a cocktail hat.
Raewyn: Of  course! Wow. Did you ever wear 
it to a cocktail party? 
Alan: I don’t think it did…
Raewyn: There is always time Alan.

9.
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Craig Foltz, jeweller-once-removed, captured a more detailed view of  Alan Preston’s workshop
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handshake2
Handshake 2 mentee, Sarah Walker-Holt tells us about her experience with mentor Helen Britton

Shook in to Being: Reflection of  a mentor-mentee experience 

When I considered making a submission to Peter Decker’s call for Handshake 2 there was hesitation in the air, 
as I was caring for my dying father, but being someone who wholly believes in ‘what will be will be’, I decided 
to put the decision of  whether I was meant to do this or not with the Handshake 2 gods – the selection panel. 
Of  course, my faith in my philosophical thinking rang true – my father passing away just as Handshake 2 shook 
into being. I inevitably miss my parents and find myself  constantly dwelling in nostalgia but everything happens 
for a reason and, for me, Handshake 2 was the encouragement I needed to look to the future. While a student 
I realised the significant part both my parents played in my creative endeavours and, 4 years on, I find myself  
sorting through their creative tools and materials, especially my father’s, and letting them influence my making 
once again. Therefore, for me, it is fitting that the most common definition of  a handshake is a greeting or a 
farewell.  

From what I can gather, the ‘handshake’ dates back to the 5th century B.C. in Greece. It was a symbol of  peace, 
showing that neither person was carrying a weapon. [Others] say that the shaking gesture of  the handshake 
started in Medieval Europe. Knights would shake the hand of  others in an attempt to shake loose any hidden 
weaponsi. This is certainly not the case with my mentor/mentee relationship with the renowned Australian 
jeweller, Helen Britton, as she couldn’t be more accommodating and embracing of  my emerging path. Instead, 
I would have to compare our new-found relationship with the handshake definition described as an exchange 
of  predetermined signals between a computer and a peripheral device or another computer, made when a 
connection is initially established . . .  in order to assure proper synchronizationii. Metaphorically, Helen and I 
are the two computers, Helen on one end of  the Skype software application and me on the other.

While doing my first big Schmuck adventure earlier this year, just prior to the start of  Handshake 2, I was 
fortunate enough to be briefly introduced to Helen and, thanks to Renee Bevan, tagged onto the Talente group 
visit to Helen, David Bielander and Yutaka Minegishi’s workshop. This definitely made the preliminary Skype 
session a whole lot easier on my nerves. Subsequently, I became instantly at ease with Helen and her generosity 
of  spirit became quickly apparent. I couldn’t have picked a more suitable mentor if  I tried; being Australian 
she instinctively understands my sense of  place. Helen also has a history of  building up car motors and riding 
motorbikes, an environment that likewise is comfortable for me as I live with motorbikes in my living room and 
hall and listen to ‘motor racing talk’ like it is a foreign language. Some left over motorbike parts even ebb their 
way into my studio and subconsciously contribute to my mechanistic infatuation. From here our engaging and 
lengthy discussions begin. 

Essentially our dialogues comprised of  my kitchen and its array of  kitchen utensils. Helen and David similarly 
have a kitchen full of  hung utensils that they use. While we Skype, Helen’s observant eye catches the old toasting 
irons perched behind me and tells me how they still use theirs in their studio for a quick lunch. I spasmodically 
bring home found utensils; initially there is a fine line for them to cross, as I determine whether they are elevated 
to a position of  preservation, recognised as still usable or temporarily lowered into a box, already full, as 
potential materials for deconstructing and reconstructing into jewellery.
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Either way their status as objects is 
raised in one form or another from 
the place that I found them. In an 
early conversation Helen suggests I 
consider the depth of  the utensils as a 
material, the history of  domestic ob-
jects and how they fall out of  monu-
mental history as well as the history 
of  communal eating. This, she points 
out, is consequential to looking at the 
very long history of  wooden jewellery. 
As I still haven’t gotten to the utensils’ 
essence, these are important points of  
research that I feel will be with me for 
a while; something I will refer to, leave 
and then reflectively come back to.   

In another Skype session Helen encouraged me to experiment with making my own mechanisms while brain-
storming their relationship to jewellery. This was the most liberating suggestion I have had from our time 
together so far. It opened up a can of  worms for me that felt so obvious, giving me copious amounts of  pos-
sibilities and considerations that I quickly realised I should not try doing all at once. I decided to resolve just 
one mechanism that I could use to create multiples for a solitary work. From here our conversation developed 
into my long-term desire to juxtapose some jewellery with a moving image, in the form of  an instructional type 
dialogue, with the work. Helen has used moving image in her work also, which she generously shared with me. 

This subsequently tailored our discussions into the 
final presentation where Helen’s expert guidance 
helped me solidify my idea; fusing the jewellery, its 
physical support and the moving image, while also 
thinking through the finer details to integrate it all 
into a single work. 
 
I knew Toi Poneke was a space in which I could 
work towards a presentational outcome for the 
first of  the Handshake 2 exhibitions and was con-
ducive to my initial reasoning behind requesting 
Helen as my mentor. It was her constructive proc-
ess, orientation to structures from her immediate 
environment, reference to her personal history, 
her savvy use of  presentational outcomes and her 
incorporation of  drawing that made her my hero-
ine of  jewellers. Recently Helen sent me a parcel. 
As I opened it with Renee Bevan and Raewyn 
Walsh at my side, their mouths dropping open as 
its contents spilt onto the table - veneer samples, 
a shapely piece of  aluminium, a box of  bits you’d 
find lying around in a mechanic’s workshop and 
a wooden handle - their disbelief  that Helen had 
only just met me was apparent.
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The box sits on my workbench with its insides impatiently waiting for what comes next and everything that has 
happened in the wake of  my initial hesitant submission is an absolute bonus. I am looking forward to the next 
12 months of  Skypes, emails, and the like that will work towards exhibitions at Sydney’s Stanley Street Gallery, 
Avid in Wellington and Pah Homestead in Auckland. Roll on Handshake 2 2015…………………………. 
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studio visit II
Sharon Fitness and Raewyn Walsh make a pilgrimage to Scandrett Bay where Dunedin jeweller Lynn 
Kelly was the Auckland Regional Parks artist in residence from October through to December

Helloooo
S: this is gorgeous, paradise
L: yeah, I reckon.  We have seen stingrays 
floating and flapping out of  the water this 
morning
S: oh wow
L: It has been gorgeous.  Oh here come the 
baby ducks
S: oooo, hello.  They don’t even care where 
mum has gone
L: No, we have known them since they were 
babies.  Unfortunately some dogs got three of  
them and some dotterels, 3 days ago.  Come 
on in, would you like a cuppa?
All: yes please!
L: here is a photograph from the previous artist, Denise Batchelor.  Each artist in residence leaves a gift for the 
next
S: Hullo ducks!
Quacking in the background
S: you have collected some good flotsam and jetsam
L: yes, getting back up the hill here is going to be interesting in our car, with all this stuff.  Have a seat…
R: Ooo! Did you see that big fish jump!!
Des: you want to grab a fishing rod and take a crack at it 
R: yeah, alright.  Just a couple of  casts of  the rod
S: this is a pretty cool place to hang out…
L:  yes, and it is now time to apply for people to apply the next one.
R:  no fish, but we got some oysters…so Lynn is this residency open to all artists
L: Applications are open now. Whether they will take 2 jewellers in a row, I don’t know.  Each time it is in a dif-
ferent regional park around Auckland.  I had an open day lsat Saturday to show people what I have been doing.  
Many people expect a painter…a real artist…!
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R: when you applied did you have a proposal for a 
project, or was it fairly open?
L:  what I did was research the area and the Scandrett 
family who came here in the 1860s and found enough 
material for an interesting starting point
R: are you leaving here with a body of  work or a set of  
ideas
L: unlike a painter or a photographer who can produce 
a body of  work, I will leave with a raft of  ideas to go 
with.  It is expected to show a body of  work, but what I 
did for the open day was show some working ideas that 
I have got on the go.  It was good to know that this was 

required so I was able to request information about the history of  the area and arrived ready to go.  I have some 
exhibitions set up for next year, about which I included in the application.
(Avid in March, Form in May, Fingers Sept, Gallery 33 August, Lure March 2016)
S: it will be good to see how the work progresses from March to March
L: that is true. I would also like to do something in Warkworth – the community have been very welcoming and 
helpful, especially David, the ranger here.  The house up the top is Joan Scandrett’s place – she is in her 80s, and 
I was welcomed with a little do up there.  The whole thing has been very nice.
S: it is such a beautiful place…
R: so you have been here for 2 months…what was the weather like when you arrived?
L: It wasn’t long john weather…but was not very warm
R: not quite Dunedin
L: Yes, on the drive up, I was reminded that it is a long way – it felt like coming to a different country.  That did 
help – it felt like a different land
R:  when you are working in Dunedin, does the landscape there impact on your work
L:  definitely.  My house is in the green belt and I look out over the harbour and peninsular.  Lots of  birdlife.  I 
am influenced by nature and it is very different up here from 42 south.
S:  even the grasses down south are brown
L:  yes, here it is Tropicana.  We are not used to the humidity!  But sitting here at night with the moon and oc-
casional boat, it felt like a large tv.
S: is this area a volcanic cone?
L: I think it is.  The stones here are amazing
R:  do you have any stone cutting equipment with you?
L:  I have never done much, I like to take the shape as it is
R: Do you leave the bach much?
L:  probably about once a week. And we have been to some of  the other regional parks which they very much 
encourage.  
R:  and do you have a working routine
L: I work best in the morning, so I get straight into it.  I have done a lot of  walking and collecting.  I cannot take 
it all back to Dunedin, so I have made a visual diary of  day to day collections.  I found it interesting to look back 
and see what I was drawn to collect – it changed over the weeks.  What a mixture.

This visual research is a good tool as well as a record.  I keep a sketch book as well.  I started off  the residency 
focusing on the history thinking I would work with family history in a fairly stright forward way.  Most of  work 
in the past has been plant related.  But the birdlife and the geology has proven to be interesting and tilted me 
very gently into another direction.
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R: did you come looking for a shift or has this been an unexpected outcome?
L: it has been unexpected and I am glad to have this opportunity to develop new work. I have enjoyed develop-
ing a feeling for this place and history rather than making directly related work.  And the best stuff  gets made 
afterwards as the ideas grow and soak in.
R: yes, I actually thought that was how a residency worked – you receive all the information and let it come out 
later on, and you don’t have the pressure to produce something immediately
L: yes, there is a bit of  that pressure here, but I have been able to show my workings in terms of  sketches, visual 
research, and mock ups
R: and do you feel comfortable showing that working process
L: yes, I think so.  But I do need to know how I feel about it first....Shall we take some buns (pastry) and I will 
show you some bits?  I have blocked off  the bunkbeds here and made the space into a workbench. 
R: What tools did you bring with you?
L: Tools that fit in there this small toolbox. I borrowed a handrill….  But, no torch. The regional parks don’t 
allow open flames.
R: So, no soldering?
S: How bizarre
L: I could have pushed it.  I could have gone into the garage but while I was cleaning up out there I got a white 
tail bite or two.  And then soldering wasn’t quite as important really. I came prepared – Getting by with what I 
can.  See these photos of  George and Helena Scandrett who came here from Northern Ireland in 1863.  I got 
the images printed on metal.  And I have collected materials from the beach. I have been picking up the fishing 
line because the birds get caught on it. It is so good to have it turn into something like a necklace, otherwise I 
was just going to throw it away.
S: how do you print those images on the metal?
L: Otago university do it…. It’s a process. I have to get the aluminium surface treated with particular special 
stuff, I am having trouble remembering even when I go see the guy and then it is sublimation is the process 
used. It is extreme heat and extreme pressure. And I go back the next day.
R: Like Bettina Speckner?
L: I love her work, I don’t know what she uses. I have never seen the word sublimation.  I think she might etch 
them on.
R: Are you going to throw these stones away?
L: no, I am not sure.  I have some ideas for those ones – so many starting points. Don’t you think? A lot of  this 
material wants to do it on its own.  I think there are enough textures, and all sorts of  things.  It makes me think I 
can do this first Avid show in March
S: have you started to get ready to go?
L: Ya, God help me, They are doing a little filmette…. And I don’t film well. I feel very awkward.  And the 
woman is coming for the last little bit of  that this avo. Then a visit to Goat Island.  Then Pauline Bern, Ilse and 
Alan are coming. Thursday work, then Friday pack up and get ready to get out of  town.  It was nice having the 
show at the homestead yesterday and a little nicely small scale enough wrap up show– a glass of  wine with the 
park rangers. It was very pleasant.
R: Wow, we had better let you get on with it. Thanks for letting us come out, 
S: Thank you, it was very interesting.

Chirps of  ducklings
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Mary Curtis Weekend Workshop was held at Whau Studios 25th-26th October.

It was a really satisfying feeling for me to be able to facilitate and observe our first (with what we hope to be the 
first of  many) weekend workshop.  Deconstruct / rEconstruCt was presented by Mary Curtis in such a relaxed 
way, it was easy to miss how many little gems of  information were being thrown in.

Mary starts the workshop by providing a selection of  identically boxed objects, participants were then asked 
to guess what was inside the box even before it was opened.  The imaginings of  what was envisioned prior to 
opening was both entertaining and demonstrated the endless possibilities of  what might be inside. Always think-
ing and creating, some people thought the boxes would make nice hats…..

Once each object had been revealed, participants were then given the rare opportunity to examine, pull apart (or 
not), sketch or construct their observations.  I think Marie describes the atmosphere best:-

“The master class with Mary Curtis last weekend was fabulous. Ah, to be a student again! It really did provide 
the time and space to think outside the box and to inject some fun and important experimentation and explora-
tion into my practice. And of  course it was plain lovely to chill out with my dear colleagues for a whole relaxed 
and intense weekend. I learnt a lot  Thank you all.”

We loved having you all, and look forward to having you all back again soon.

mary curtis workshop
Dorothy DeLatour from Whau Studios reports on the workshop with Mary Curtis
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images of  the Mary Curtis workshop at Whau Studios in October
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Want the next issue? to go on the mailing list please email 
sandringhamjewellersguild@gmail.com 

Want to join The Jewellers Guild of  Greater Sandringham facebook group?
search...jewellers guild of  greater sandringham group

happily brought to you by 
The Jewellers Guild of  Greater Sandringham

ISSN 2230-5416


