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editorial

Raewyn Walsh takes her chances and uses the game of Bingo to guide her through

this month’s editorial

In bingo halls up and down the country Callers shout out that number thirteen is Unlucky for Some, but here
at the Greater Sandringham Community Centre we face the Devil’s Number head on and proudly bring you the

Bakers’ Dozen issue of Overview.

This month, the game of probability is on our side and we have a number of winning articles that will make you
want to shout out loud. So get out your dabbers and mark off reviews from The Dowse Art Museum and The
See Here, a thoughtful opinion piece from self taught jeweller Brian Adam, and Karren Dales’s reflection on
her experience of pulling together her exhibition at an empty retail space in central Wellington. Sharon Fitness
highlights the challenge of reading heavy books in bed with her review of Otto Kunzli’s The Book, and Kristin
D’Agostino recieved a love letter from CJ addressed to all the jewellery lovers out there who bared their souls in

Issue #12. CJ is a bit of a rogue but loves us all the same.

Issue #13 also brings you our first studio visit - that of Ross Malcolm who lives and works in the heart of
Sandringham. That is his puppy, Mac, on the cover star, not Bingo from the film of the same name. You can find

out more about Ross at:
http:/ /www.fingers.co.nz/exhibitors/ross_malcolm.htm

Dorothy Delatour picks up Roseanne Bartley’s Seeding the Could project with a walk along Rosebank Road, as
part of the 2013 Auckland Arts Festival. Roseanne has continued seeding in Sydney, Australia which you can read
about here http://seedingthecloud.blogspot.co.nz/2013/05/seeding-in-sydney.html

Jewellery shows and events that make us think and encourage us to make continue to flourish here and abroad
so if you have any events coming up, let us know about it and we will publish them on out noticeboard at the
end of each issue. We are especially looking forward to seeing our jewellery friends at the JMGA conference in
Brisbane in July, and to the Objectspace Talkfest in September where the keynote will be Mike Holmes of Velvet
Da Vinci Gallery in San Fransisco. Ta/kfest will be held at Unitec, Auckland this year and we will bring you more

information in the August issue of Overview.
So, in the spirit of a fair and honest game...

“Eyes Down”

- Raewyn Walsh
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Review |

Ouverview is proud to reproduce the review of Retrospect that was published in the Friends
of The Dowse newsletter, Issue #41, May 2013

Retrospect, a contemporary jewellery show with eight matte-finish black-backed display cases, evokes a muted
subaqueous space - an underwater world where we, the curious divers, float around a newly found magnificent
shipwreck, with glimpses through glass openings to the treasures within. My first impression of the exhibition was
of the expertise that goes into the business of installation, with commendation to the exhibition preparators, Paul

Solly and Jay Hutchinson, and curator, Jo Mears, for their clever approach.

The show bounces off the substantial heavy-weight of Peter Deckers’s Far Sight, 2007, the artist to whom the
exhibition pays homage. This presents a myriad of portholes, or perhaps lenses, through which one glimpses
excerpts from twenty years of jewellery practice by Deckers. The works are at times exquisitely beautiful, like the
commemorative cameos clustered together in a sea anemone-like form that has gathered in its prey; then sinister, as
in the arrow-shaped brooches; then cheerfully curious, like the windmill topped spoon that has been fashioned into
a brooch. You peer into this world from different angles and see shifts of scale, magnification, blurring and clarity
as if through water. The work invites close inspection, manipulating the viewer, requiring some knee bending, tip

toeing and peering at angles to discover the treasures within.

The spinoff from this magnificent installation (which we are all the richer for having access to as it gets an airing
from The James Wallace Arts Trust Collection) is the response to Deckers’s practice and teaching, Always a firm task-
master, expecting the highest of jewellery making standards, rigorously academic and conceptual in his approach,
as well as highlighting the business acumen required of any artist, Deckers has done much to raise the status of the

jewellery maker to a professional who exhibits both a high finish and a challenging critical approach.

These works by twenty other jewellers sing out to be mulled over, enjoyed aesthetically, wondered at technically,
and at times chuckled at. Like a magpie, I was drawn to Cath Dearsley’s The Duchess Pearls, 2012. The baked
rabbit poo notwithstanding, the necklace glitters and entices the viewer. Another highlight is Kirstin d’Agostino’s
transparent, folded, cut plastic Indian food takeaway containers, which recall undulating ballet tulle or exquisite
spinning parasols. While Neke Moa states, “anyone can come along for the ride”, her practice is underlined by a clear
awareness of place, with Maoti-land showcasing a sophisticated technique of cut-out pounamu/kawakawa profile
faces and heitiki — taonga in the voids and human profiles in the solids. In Second, 2012, a mixed media diving bell
or spaceship form with an algae-like patina, Vaune Mason references the properties of soldering and fabrication

learned from Deckers.

Some of the works on display will be familiar to the Friends of The Dowse, having been created by past NZ Student
Craft/Design Award winners. Jacqui Chan’s Urban Metabolism Series, 2012, is an organic looking brooch made
from found commercial steel cans previously containing cooking oil, backed by galvanised steel. Chan has cut and

reconfigured these into an object of beauty. Her Chinkeha and Rupture/disruption/upheaval: volcanic jewellery,
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made from a combination of traditional and non-traditional materials that reflected issues of identity, challenge and
‘wonderland’, won our award in 2007. Nadine Smith’s A Deluge of Fragments was an award runner—up in 2006.
Her 2012 series, Adaptations, is an evolution of her use of found items (including circuit boards lit from behind,
plastic plants and animal parts), high quality of finish, humour, the unexpected, mystery and hazardous potential

of her earlier works.

The show is not purely retrospective, looking backwards as well as giving equal weight to new perspectives in
jewellery making. This is fitting, as Deckers and his protégés are both very much of the here and now:.

Phyllis Mossman

ABOVE: Refrospect, installation view. PHOTO: Mark Tantrum.

Cath Dearsley, The Duchess Pearls, Rabbit poo, resin. glitter, found object
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Review I

Hilda Gascard reviews two recent shows at The See Here in Wellington

TheSeeHere exhibitions (The Noemi and Vivien Atkinson), by Hilda Gascard

For the past 3 years I have enjoyed The See Here window in Wellington giving the viewer the opportunity to interact
with the experimental jewellery practice by their members.

Recently the magical portal to this display is situated in 19 Tory Street, Wellington thanks to Urban Dream Brokerage
(founders Mark Amery and Sophie Jerram).

Mark Amery (art critic) wrote:

The city is a collective public body, with its own organs, circulation and nervous systems and limbs. 1t is, through our contribution a living
entity. As such it needs to express in its visual features our dreams and onr fears, our visions and our anxieties. We need recesses like that
offered to us by The See Here. Recesses that, rather than selling us something, or letting in the light to a building, instead shine a little our
way. Spaces that engage with us on the complexities of our experience of the city and us as part of it. This is a key urban bodily function.

I'looked forward to TheSeeHere first exhibition chosen out of several calls of proposal. The artist has made full use
of the space with “It’s a Bit Crowded in Here”. The Noemi gave a good impression of how imposed beauty can result

in loss of individuality where there is literary no room for individual differences and growth.




“My favourite of The See Here projects here at 19 Tory Street
engage physically with their space and with the city beyond the
window. They behave bodily. Rather than welcome us in we are
being squeezed out. ‘It5 a bit crowded in here’ as a title conld allude
to the overload of consumer product that buries us. Like a packet
of golden cheeses the window is filling up with a lot of glam air
[illed packaging, leaving little room for anything in the stomach of
substance. In a dream 1 might imagine retail windows all over the
city drowning in this golden crush, like a sea level rise”, Amery

continued.

The Noemi’s show was followed by a similar exhibition
that expressed the personal experience of an artist. “Status
Quo” by Vivien Atkinson gives a deeply felt expression
of immobility when she hanged the large chain of her
beautiful shoes she cannot wear anymore in the Sechere

window.

She “returns her purchased shoes, the ones she can no longer wear to
the shop display. The chain is lifted from her neck. They hang like
rosary beads, representing the pain of the high street pilgrimage in
high heels. The Noemi's work is also a chain, inlinked and
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collected as if in a jar. Both loudly reject obediently playing the marketing game. Of no longer feeling some gm/f Instead a coopfzon
of retail space to langh and talk back. To excpress frustration, pain and sheer joy; to break the chains of the fashion victim and sing”,

to use Amery’s words.

Both for me clearly share an interest in turning and subverting our expectations of consumer voyeurism in the site

principally that directed at women, although as a male I still fully engage. We expect a window display to be alluring

and welcome us in. These works up that game whilst suggesting we look to ourselves.
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Atkinson’s works always have that perfect balance between provoking and beautiful aesthetics that prevents to leave

a bitter after taste when an artwork is too provoking or too beautiful.

After these two shows I wait eagerly to see the exhibitions from the next round of proposal calls and the ones by

TheSeeHere memberts.

- Hilda Gascard

read more at www.theseehere.com
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Seeding the Cloud Il

Jeweller Dorothy Delatonr, reports in from a Seeding the Cloud Project that was part of
the 2013 Auckland Arts Festival

Seeding the Cloud is a concept originally conceived by Roseanne Bartley from Melbourne. Described as a Walking
Work in Process, Bartley’s on-going project attempts to activate a creative response to our urban surroundings,
and in particular to draw our attention to the burgeoning issue of waste plastic within our environment. Bartley’s
innovative conceptual development in the use of found materials endeavours to connect people and site through

body adornment.

Last February’s Auckland Arts Festival saw Marcus Williams undertake the task of convening a unique project that
combined over 25 artists; performers and designers. They joined to create work about site in collaboration with
the people and businesses of Avondale’s Rosebank Road. Rosebank was a truly unique project demonstrating the
power of art to build and bind a community which culminated in an Exhibition, Art Walk and Performances that
ran along the length of Rosebank Road.

“We begin with the premise that through a better knowledge of place, communities grow and that culture is the

mechanism by which this occurs.”” - Marcus Williams (Symposium convenor)
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Continuing with this collaborative approach, artists of the Everyday Collective Laboratory were asked to make
a contribution to this event. The Everyday Collective LLaboratory originated as a thesis paper proposed by Paul
Woodruffe which sought to investigate possible uses and applications of fine and applied art in an inter-disciplinary
approach when advocating for sites that had been neglected or had a forgotten narrative. Woodruffe suggests that
through collaboration instead of specialisation, artists and artworks can connect history with the present day in an
interesting and thought provoking manner, enriching our experience of landscape or site.

As representatives of jewellery within the Everyday Collective Laboratory, guided by Ilse-Marie Erl, Suzette Conradie
and myself, we decided to take Roseanne’s Seeding the Cloud into the context of Rosebank Road.

Having collected plastic waste bits and pieces from around the public and industrial environment of Rosebank

Road, we set up on site at Rosebank Road. Work Stations consisted of small jigs and basic hand tools as well as

the required additional materials such as thread and beads.

Sl BT
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After some encouragement people happily began creating their own wearable jewellery pieces using the already
collected fragments of plastic. Participants were photographed with their work and encouraged to comment on
the instruction booklet handed out and on Roseanne’s Seeding the Cloud Blog site which links our project with the

international community.

The small—scale interactive process proved to be a really successful platform for creating awareness of and active
engagement with issues of sustainability and social responsibility within our environment. A great way of connecting

with each other and the community.

We would also like to acknowledge the funding we received from Unitec in support of this project, which allowed

staff, graduates and students to work together to create this connection with the wider community of Auckland.




Overview #13 June 2013

Opinion

Brian Adam cooks up a recipe for Contemporary Jewellery, using the finest ingredients

Onions, Celery and Carrots

These three veggies are known as the triumvirate of Mediterranean cooking, a holy trinity that the French call
mirepoix, and the Italians say soffritto. It’s the taste mixture that so many of their recipes start with, the big three

being finely chopped and gently sautéed.

OK, but now want to go back to the quite arresting cover of “Overview” (Nov issue 2012). Graduates emerging
from jewellery schools saying “NOW WHAT?” I know it was back last year and the question has probably lost
relevance already, but it got me wondering all the same. Was it tongue in cheek? Of course they know what’s next:
put together an exhibition and get funding for the catalogue and essay. Or were you asking whether jewellery
graduates do actually find it hard to carry on after school’s over, do they find it difficult to start up the business and
make their way as jewellers? Presumably some school time was given to self-employment preparation but even so 1

imagine it’s still quite likely a difficult transition.

I think this is where private workshops can come in. I refer to studios and workshop spaces where specialised classes
and private tuition are on offer. They also offer decent role models as functioning jewellers with all the personalised
trappings their line of jewellery has commanded. They also offer a wide range of experience of making stuff and
a variety of well-honed skills to pass on, and although there are many such places around New Zealand, none was

mentioned in the article.

A long time ago when the current contemporary jewellery education institutes were just starting to open their doors,
they were just ‘developing’ and maybe needing some help from ‘developed’ jewellers. So the group “DETAILS” was
formed and there were actually some excellent efforts made by some of its founding members to loan vision to the
institutes. Details? You will recall of course that it was “a newsletter compiled by a group of jewellers, metalsmiths
and carvers”, started up in 1984 to “fully extend the framework of jewellery craft skills in New Zealand”. I don’t
think it’s still going. Actually it stopped going in the mid 90s I think, and maybe the Jewellers Guild of Greater

Sandringham is its heir.

Anyway, there in DETAILS issue number 1 from 1984 its primary aims were outlined: 1. ““That a national group be
established comprising all craftspeople working in the areas of jewellery, metalsmithing and fine ornamental work
.7 and 2. “That moves to establish a comprehensive teaching/learning programme should be taken immediately ...”

So here we have a group of people showing concern for the training of the next generation.

Hot on its heels DETAILS #2 (Jun1984) proclaimed it had “a proposal for tiertiary-level school of jewellery making
and metalsmithing,” Nice. Members also believed that “in addition to establishing a course at the tertiary level of
education”, that “assistance on the same basis for outpost training ventures such as access workshops” be provided

for, and that “eventual self-employment will be maintained as a goal for students”.

10
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Well the institutes may not have totally taken on board all those DETAILS recommendations but they nevertheless
got started up and kept going. The slight kink by incorporation into visual arts or product design might have meant
that process and materials study was lightened, and most if not all have dropped altogether workshop experience
as a requirement. But all are soldiering on and have become the backbone of academic training in contemporary

jewellery.

Meanwhile, we mustn’t forget that informal learning from other jewellers is still a viable way to go, as it clearly was

for almost all of the self-taught old hands here. If you’re starting on a new a career it can be the shortest way to do it.

I operate “Bush Jewellery” studio workshop out in the Titirangi bush, west Auckland. A jewellery studio I share
with Ruth Baird and which the two of us actually fabricated from the ground up. I've been teaching specialised
workshops and individualised tuition since 1996, and many of my students have gone on to other workshops and
become faitly successful self-employed jewellers. At Bush jewellery you can precisely calculate and make from

scratch all the established jewellery alloys or you can go bush and invent your own.

Yet I’'m just one of many established teaching workshops in New Zealand. We are the “outpost training ventures”
that Details members wanted to include in “comprehensive learning programmes”. Some have been set up as a
businesss to make work for sale, and when a few extra benchspaces are added classes are run. Others are decent-
sized group endeavours. All these places offer student-centred learning to grads who know what they want. You
come out of school, you’ve got your ideas, developed some concepts, put together your visual treatise, and got the

degree. What’s next might be to tackle some stuff in more detail.

That’s what’s next isn’t it, Self-Employment - you set yourself up as a business, make things and get money for it.

But remember the soffritto, the triumvirate of jewellery-making: idea, materials and process.
And then I reckon you add the wine.

- Brian Adam

11
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Studio Visit

In the first of a new series, guild members visit jewellers in their workshops. First up is
Ross Malcolm from Sandringhan.

Nice place you’ve got here Ross.

The Jewellers Guild of Greater Sandringham visit legendary New
Zealand Contemporary Jeweller Ross Malcoln who lives in the heart of
Sandringham.

Ross - I was born to this place, there is a bit of history here.
Please excuse, some of it is in deterioration, I was going to redo
the kitchen but I got the dog instead — that is what I do eh. Lots

of Tuis out in the trees. What have you got? Scones.

Rae -Yeah, they are chocolate scones, which sound wrong to
me, but let’s give them a go.

Ross - Sharon, I heard you on RNZ on Sunday.

Sharon - Did you? They cut out the dumb things which was
good.

Ross - Oh, these are huge scones...

Sharon - I like how you have got a little bulldozer here...
Ross - Yeah I couldn’t resist, but now when I look back some

of what we did was really destructive.

Ross used to hang around in the winter with hippies and worked on
construction sites driving a Bulldozger in the Summer — two worlds.

Rae - Oh I see a Sharon Fitness.

Sharon - and a Frances Hansen and a Fran Allison.

Lots of camera clicking from Sharon

Kristin — oh those are nice ginko leaves (carved from plastic).
Ross — So, I'm curious who came up with JGGS name.

Rae - Kristin did.

Ross — That’s great! It has put us on the map.

Rae - and who cares that we don’t all live in Sandringham!

Kristin - Ross do you work inside?

Ross - sometimes I do, Warwick and Karl said it is like walking into a shop. I have everything hanging around so I
can get an idea of what they look like. Sometimes I will hang a weight off something and hang in front of the TV
so that I get an idea of what it looks like in isolation. I have come to terms with who I am and how I work. Which
has taken me all my life to be able to do that. It is a big voyage of self discovery really. The house is like an extension
of the workshop.

12
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Rae — Do you work to a routine?

Ross- I do. Well, now that I’'m retired, I do. Most mornings I’'m usually up by 7, and I do a bit of meditation, and I
do Shegong, and have breakfast and then I face the day in the workshop. It’s changed a bit with this young puppy.
He is somewhat of a distraction. I’'m not tuned into the day properly until I sit at the bench. It settles me. Most days
I make an appearance out there — I don’t know. It’s almost like there is a restraint on me if I’'m not in there for a
few days. Yet when I go away that is when new ideas come. That’s the paradox.

Sometimes I think maybe I need to get rid of my junk out there, but I have come to terms with the junk. It’s good
to see everything together because it can trigger something off. I like the clutter.

Helen Britton said that she often has to pull stuff back down and work on it again until she is happy with it. So 1
think that is also a part of me getting what I want in the finish.

Kristin - These little plants, like the natural stuff, are those ideas that you work with or are you always going with
plastic or metal?

Ross — most of this stuff has plastic in it. It keeps hanging around for me. Maybe I should do something more
industrial, but at the moment it is not in me to do that, I always go back to nature.

Good scones.

Sharon — mmm, those chocolate bits in the scones are really good.

Ross — I experiment with paper a lot, still interested in it. It feeds into the idea of reusing a product that has already
been used. That is how I look at it. Using stuff that has some other use.

Rae - Do you wear jewellery?

Ross —I do a little bit yeah.

Sharon — Quite often I see you with one hiding under your collar.

Ross — Oh yeah that is my Mary Curtis chain. I wear Mary’s chain a lot of the time. But sometimes I feel a bit shy
about it. Sometimes I try to wear it in other situations. People go © what the hell is that?’. I make jewellery for gifts

for friends outside of jewellery world alot. It’s just a good thing to do.

13
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Rae — Hey this is interesting. ... it looks like helicopter. Sycamore pod

Ross — Yeah, I used heatshrink on it. Over a pod that I cast out of Easycast, and covered it. I've been thinking about
titles like cover up and rip offs. It may become something. Purposely not giving to much attention to them. Then I
get my little crit fairies like Renee to have a look at them.

I am working towards show in Christchurch. I’ll spend a bit of time down there ‘cause I am connected to the place
and have a lot of friends there.

I am just making work without too much in mind at the moment. I struggle with titles and statements — it can take
as much time as the work. I guess I am a bit of a worrier. I find it quite exposing to do statements.

Sometimes it feels like an overstatement and that the work is not good enough.

They can be quite powerful, but I like works that don’t need it. Like some of Warwick’s work speaks for itself
doesn’t it.

We all put stuff out there that we regret.

Kristin— how do you feel about risk?

Ross — I definitely like the risk, but once it is out there it is too late. That is why I like my friends to look at it first
‘cause I cant see what others do sometimes.

So you are embarking on a series of workshop visits then?

Kristin — you are our first and most local studio visit for Overview.

Ross — Am I? It is good that the jewellery world as we know it has gotten closer. Much more free-ness, not like
when I graduated. We didnt know any of the guys that had graduated from the other places. And I think the them
and us with the galleries is dissipating too. Much more mutual respect. People are not so worried about sharing stuff.
Less rivalry between makers. I think that is pretty cool.

Sharon — Can we have a look in your caravan?

Ross — Yes but you might be scratching to all fit in there.
We pat Mac the 11 week old dog on the way. Lots of puppy loving. ..

Kristin— wow you have a secret garden.
Rae- are those edible persimmons?

Ross — no they are the astringent ones but they are quite nice when they are almost rotten, with icecream
We step into his workshop

Rae — Oh! Love your bench. Been a lot of drilling done there!

Ross — more like stabbing. With this tool, that is the thing I use the most, almost every day. I use it for stabbing,
gluing, mixing — it is kind of like an awl. Have a look guys — if you get confused there is a seat there, and there and
I can bring a little stool in. This caravan been here for 20 years. I've towed this caravan up from the South Island.
I lived in this thing for 17 years, not all the time but when weather was clement enough. One of my daughters was
born to this caravan. We travelled all over the place, but it’s definitely not roadworthy now.

These bone feathers are for the regional arts thing, They are corporate gifts. It gives me enough to keep ticking over.
I have yet to stain the tips like the huia. I stain them with my own brew using coffee and tea now, but I have used
proper dylon dyes too.

It is pretty messy in here but it has everything I need. Itis like a sanctuary. I have another shed down the back for
wet stuff, but it is pretty cold. It gets really freezing in here in winter but the afternoon sun makes it lovely. Summer
gets too hot so I work outside when I can. Itis pretty unruly, but my whole life is... but that is me.

Other people can be so neat and tidy.

14
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Sharon — but don’t they spend to much time being neat?
Kristin- I love all the sketches and things.

Rae — I can’t stop looking.

Ross —alot of it is junk. A lot of people put me on to things
that might relate to what I do. 90% is junk. But you don’t need
much to set yourself up in a workshop.

Kristin- Ross, where is all your plastic material?

Ross — It’s hidden all over — here is my immediate bin. I
gotta keep it tidy at the moment cause when my puppy is in
here he eats everything, I give him a piece of plastic to keep
him happy. But sometimes you run out of a certain plastic.
Sometimes I have to buy a new bottle of shampoo just for the
plastic. I’'ve got a friend who brings me bottles all the time.
I’'ve enough shampoo to last a long time. Anyway, its just all
these idiosyncrasies of who you are and how you work isn’t it.
Rae — is this yours? Clever connections

Ross — Yeah it is, thank you, sometimes I think maybe I might
be getting close to someone else but, who knows..

Kristin— Ross I thought what I was doing — using plastic
takeaway containers — that it was going to look like your work
but it is good to see that mine looks nothing like yours. I think
that’s the thing, overcoming the fear of not doing something
because...... and then doing it anyway and it looks different.
Ross — Yeah and you do it, and you learn something while
your doing it , and its up to you what you do with that, you
know.

Kristin - What so do you use this for your cords? (looking at
embroidery thread)

Ross- I do sometimes. I’m using linen thread at the moment,
but it is getting hard to come by. But I've found another source

recently.

Sharon — ah, I saw some at Geoffs Emporium out on Lincoln Road in different colours. Just near the counter — if
you stand at the counter and turn around. I always see it after I buy something, so I haven’t got any yet.

Kristin — and what are these nuts?

Ross — Oh those are off that tree there. My dad would like it if he saw those, he used to say if you’ve got a hobby
that pays for itself you’re good. My dad used to race pigeons from the back yard here when we were kids. And in
the day, in the 1950’s he won quite a bit of money. You know, having well trained, well fed birds. He used to come
home with money in his pockets. I think Dad learnt it in Scotland. They all did it in the tenements off the balconies.
Rae — Scoria?

Ross — bit of the old scoria. Yeah one day I might do something with it. Most of these things are ‘one day’ ... and
then one day sometimes it does and you think well... been worth while having that hanging around, and its about

pleasing myself, if I make something that I like as an object.
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Kristin — I am so sad because this (see above pisture...lots of creative compost: bits of work and marquetts spread
out on a counter top) is what I cannot have at home right now with the little ones.

Ross — You will

Kristin — how do you do your casting

Ross — I have been out to tech to do some metal casting. But I do Easycast here.

Rae — is that from a two part mould?

Ross - nah I just allow them to be itself, I pour them and as they pop out I let it do its thing while it is still soft and
then each one is individual. I was shy about putting them out but Renee said ‘no no they are great’. I get lots of
good comments.

Kristin — Ross, I love that you have so much work. It’s amazing, really inspiring;

Ross - Thank you. I think working at school (MIT) was good for me. To be around that energy,

Sharon — What I like about school is that you get to invent on the spot processes for the students and then think
actually, that was quite a good idea

Ross — Yeah and from what my life was like before jewellery, it was a nightmare. Sitting around construction sites.
My back injury saved my skin.

Work wise I am cutting things back, purposely trying to make it more simple. I am onto myself — I tend to overwork
stuff, and its too busy, so the tin scissors come out. I am trying to convey what I want to in a minimal way. Itis a
tricky business.

Kristin — I think all your stuff is quite joyful. You do it quite well.

Ross — Thank you

Kristin — ooh look at that little face
Sharon- Haloooo doggy. Oooooooh, you are a good boy, come here..

Ross- sit down, just behave.

Rae- where does he sleep

Ross —inside. He has got a jersey he wears as well, he likes it and I say him to come and get your jersey on. He loves
it eh

Kristin- is he sleeping through the night

Ross- yeah, he is good. Still a few accidents but he is
doing well

Kristin- awww his little ears are so cute

Sharon- soooooooo cute

Ross — he is quite obedient

Thank you Ross for your time
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Book Review

Sharon Fitness gets a work out physically and mentally, reading Otto Kunzli - The Book

My new love affair with Otto Kunzli - The Book.

Weighing in at 2.926kg, The Book was a huge commitment to take on with a heavy suitcase already bursting at the
seams, but the thought of missing out on what surely was to become the bible of contemporary jewellery books for

me was a no-brainet.

A quick flick through its pages at the Otto exhibition in Munich found me looking at photos of piles of leftover
snow, just like the gradually receding piles I had been watching around the city for the past week. I had been
lamenting over how I had not played more with the snow when we had first arrived and these images in The Book
confirmed my need to do something about that lack of playing. Luckily it snowed the day we went to Nuremburg

and I was able to film the snow brooch I wanted to make with a little help from my friends.
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Not surprisingly, The Book carried me over the limit to 32.7 kgs of luggage plus a very very heavy carry on bag
(thank goodness the check in man was in a good mood) but by golly was it worth it. I managed to flick through
all the images in the first few days at home, however catch up duties and looming deadlines saw the book waiting
patiently beside my bedside until last week, when I was stuck in bed with a cold. This book is not for the faint
hearted or weak armed and almost requires its own support structure to enable the act of reading it. After much
trial and error, and near concussion, I discovered that the safest method for reading it was to wedge it between two

pillows.

During my first picture flicking sessions, I was delighted by Otto’s humour and playfulness; how he included
portaits of himself in a pram as a baby, of his head in front of blossom trees, of famous monuments sticking up
over his forehead, his first Citroen on a roadtrip to France, postcards, sketches and scribbles, a photo of Warwick
Freeman without a hat on. A pile of snow juxtaposed with a brooch. Numerous self-portaits taken in photo
booths documenting his first experiments to discover what could happen with a line and a dot on the body. Most

importantly for me, are the action shots - pseudo film stills - of jewellery happening.

Before embarking on the essays at the front of the book, I was delighted to discover a page by page narrative by
Otto of each image at the back of the book, detailing what was happening for him at the time this photo was taken,
explain decisions and circumstances around the things he made, and adding amusing anecdotes for alternative

readings of certain jewelleries.

The Book contains many essays by several writers detailing this makers 45+ year career as an artist and professor,
and I must confess that at the time of writing this review I have not yet read them all, however, what I have read
is very interesting stuff. The most compelling for me is titled ‘Chinese Seal Rings: Walter Grasskamp talks to Otto
KunzIli” (p40-61). It is a conversation that takes you on a journey of Otto’s experience and offers construction clues
and explanations for things like how the pin grabber for the Red Dot pins is made and how he got the gold ball into
the famous black rubber bracelet.

This book really lays bare all the things you never knew about Otto Kunzli’s work and for me is proving to be a huge
inspiration. I highly recommend it to all.

- Sharon Fitness

Otto Kunzli — The Book, ed. Florian Hufnagl (Arnoldsche, Stuttgart, 2013)
ISBN 13: 9783897903838
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Reflection

Karren Dale reflects on her experience putting together her show in an empty store in
Central Wellington

Opportunities sometimes are offered and when they are, it is best to use these intermittent moments. My opportunity
came in the form of an empty retail space for 3 weeks. The space was just off Wellingtons creative hub, Cuba street.
Central city, good size and best of all offered free of charge between tenants. I had about 10 weeks to come up with

an idea to fill the space and show my work...which at that point wasn’t made or even thought about.

My partner Trace and I have similar interests and are able to talk about our work ideas. Trace has a creative mind
with real drive and super passionate about everything I believe in. He also has a skill base much wider and diverse
than mine and generous to boot. Trace was to offer me my next opportunity. He said whatever you want I will help
you make if I can. Seeing as he is a builder, architect, spacial whizz kid, I knew I was going to be able to expand my
ideas wider than I had been able to in the past. I wanted to do some kind of structure that was slightly confusing
and needed to be walked around and engaged with. As I was used to working to my own limitations, I came up with
the idea of some kind of shelving structure that would direct your gaze but also your flow and how you moved

around it. Trace said “oh you mean like a maze. Would you like a maze?” Would I like a maze? Well of course 1

would, but can I have maze? “Yes!” Said Trace.

The maze made a lot of sense for my work because of the ability to create environments specifically to enhance
the objects which often could be reasonably small. I feel often in gallery settings the mind is not directed enough.
That may be fine for people who are used to viewing art and objects but for many people who don’t have much
time or who have short attention spans, directing the gaze and making the most of the art experience is optimal.
My partner and I are both very interested in perception and the way people view things. The maze was really a way
for us to put a lot of our ideas relating to space, environment and perception into an environment and see how

people reacted within it.

The reaction to the installation from visitors was really positive. People seemed to enjoy the experience, the
disorientation, the not knowing what was around the next corner....Am I allowed to walk over the stairs? Am I
allowed to look into that area? What is in this part? The installation was interactive and participatory. There were
7 alcoves, all replete with a photographic image, stretched and distorted as a wash of colour on the back wall. My

jewellery and objects sat complimentary on shelves or directly coming out of the walls on piano wire, hovering
in space to confuse again how you might be used to viewing this type of work. Trace had spent almost 120 hours
building the maze, a sturdy inspiring structure almost intimidating for my work. I had to make sure I didn’t let the
maze down and I had to make sure all of the hard work we both put in gave the maze what the maze deserved. I

hope people saw that as this was what I hoped for the maze.
- Karren Dale

For more information see http://mindwanderingeyes.tumblr.com/
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Images from Karren Dale
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Brandlandia

I is hand in time and our favorite foreign correspondent Zoe Brand puts her feet up after
a hard semester.
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Courtship and Romance

CJ was so touched by all the love letters published in Issue #12 and reaches out to all the
lovers ont there...

Bejewelled One,

Thank you for taking the time to write your thoughts down. You are right on so many levels, I am a bit wild at times
and do need to get better about meeting new people. And let’s not rehash my issues with monogamy. Ah but, for
you my brilliant gem, I will try harder.

Yes, it is easy to fall into a rhythm and take our relationship for granted. This thing we have it is so very special.
Looking back over all the things we have accomplished fills me with pride. And that joy you talk about... we bring it
to others together. I am nothing without you. Our time together is the best part of my life, truly. You light my fire.
But, some of the things you said made me sad and tarnished my perfect image of us. We all have doubts but this
thing we have, this is different. It is golden. Please fight off those jealous impulses; it taints our love like a pickle

gone sour. Let’s start fresh, pretend we are just meeting?

And don’t forget about this coming Thursday, I hope you are ready, I have our next adventure all planned and think

you will love it.
See you at our special bench. Please come quickly, every moment without you is tortuous.
Xx

d
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small talk

Jewellery exhibitions, events, and workshops

Auckland Auckland

Masterworks Gallery

July

Jewellery Box - Kathryn Yeats
THINKspace - Cath Dearsley

August

Auckland Art Fair - Lisa Walker
Main Gallery - Sinead Jury
Jeweller Box - Mary Curtis
THINKSspace - Victoria McIntosh

Objectspace Gallery
15 June - 20 July
Handshake

7pm, 18 July
Schmuck Reflection
by Fran Allison, Renee Bevan, Sharon Fitness

30 September - 5 October
Talkfest (at Unitec)

Fingers Gallery

July 8th - 19th

Nadene Carr

July 22nd - August 2nd
Graduate Show
August 12th - 23rd

Christchurch Wellington

The National
30 July - 17 August
Jane Dodd and Bronwynne Cornish

21 August - 26 September
Warwick Freeman
Christchurch Arts Festival

The Dowse Art Museum

15 June - 13 October

Kobi Bosshard

Objectspace Master of Craft Series

The See Here
July
Matthew Mclntyre Wilson
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news flash

Jewellery related information that may be of interest

FUBLIC SERVICE ANNOUNCEMENT

This is where you can buy Pinky 8il, Basycast and all the
things you used to get at TopMark Products:

For orders and technical advice, emnail glen.shield@nuplex.com
or visit the Trade Shop in Penrose and talk to Craig.

Nuplex Composites Penrose

721 Great South Road Penrose Auckland 1061
Phone: +61 9 579 2029

Toll Frea: 0800 B0 3000

Fax: +61 9 571 0542

Postal: PO Box 12-841 Penrose Auckland 1642

Shop Hours
Mon - Fri: 7.30am = 4. 45pm
Sat 7.30am - 11.45am

“Vap | Saisite | Hybrid |
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Want the next issue? to go on the mailing list please email
sandringhamjewellersguild@gmail.com

Want to contribute? send letters to the editor, comments and articles by August 2
to sandringhamjewellersguild @gmail.com

Want to join The Jewellers Guild of Greater Sandringham facebook group?
search...jewellers guild of greater sandringham group
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happily brought to you by
The Jewellers Guild of Greater Sandringham

ISSN 2230-5416
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