overview

conversations about jewellery in Aotearoa, NZ

issue #27
June 2016



Overview #27 June 2016

editorial
Calling a spade red velyet

Criticism is not something we are very good at in New Zealand.

We tend to shy away from putting it in print here at Guild headquarters because we are too polite and frankly— it

scares the chips out of us. Elephants in the room and all that...

Instead of asking the hard questions about why several things were not quite right in that exhibition or why that
most excellent video piece was missing its video in that other show, or why that gallery chose to display our work
like that, we like to embrace that there are shows to begin with. Making an exhibition is very hard to do and thank
goodness some people give it a go. We love making work for shows and we love looking at shows, and most of the
time they are mostly interesting. There is always something to learn — good or bad. One day we might get serious

and give criticism a go, but not just yet.

Our good friend Liesbeth is good at calling a spade when she sees it and we are delighted to bring you her take on

Munich this year — sadly it arrived too late to include in our previous Schmuck focused edition.

In this edition of Overview, Raewyn reviews a book, Sharon gives us a peak into her Handshake 3 collaboration
with Lisa Walker, which will be shown at Objectspace next month, and takes a look around Karl & Lisa’s flash new
workshop they have set up in the old house next door. And Kiristin starts to find out who all these new people at

Objectspace are.

Make sure you keep an eye out for the many events happening at Objectspace over the next few weeks including
‘Drinking about Jewellery” on 27 June, bought to you by The Jewellers Guild of Greater Sandringham. We hope
to do another event during the Handshake 3 show too. Sharon & Raewyn visit the lovely ladies at Whau Studios
for tea and cake and we have some snapshots of “The Way of Matter” at Objectspace, Joanna Campbell’s show
and Karren Dale’s performance at Te Uru. Nik Hanton’s solo show at Toi Poneke and Fran Carter’s collaboration
with Maia MacDonald at Precinct 35. And Neke Moa shows us what she got up to in Guam.

We were all very sad to hear the news that Paul Annear passed away in Cambodia at the end of April. Paul was
a member of the Fingers group in the early days and a participant in the legendary Bone Stone Shell exhibition.
We did not know him personally, but he sounds like he was a bit of a character. If you would like to know more

information, see the obituary on The Dowse website.
As always, we invite you to submit articles to Overview, so if you have something to say, please send it our way.
Lots of love,

Sharon, Raewyn & Kiristin
sandringhamjewellersguild@gmail.com
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Curiosity corner

Jeweller Jo Campbell and lace maker Rowan Panther bring together jewellery and muka resean in a great
show at Te Uru Gallery in Titirangi




Overview #27 June 2016

handshake3

The Fitness Walker Handshake 3 collaboration —SF

The third series of the Handshake project began in February this year including a mix of participants from
Handshake 1 & 2. Handshake 3 has started with a 6 month long collaboration, either with our original mentor or
a new super hero of our choosing, culminating with an exhibition about collaboration at Objectspace in Auckland
opening on 8 July. After this collaboration project, the 12 makers are on our own making towards an exhibition
at Platina in Stockholm in September and The Dowse Art Museum in Lower Hutt next July. Some of us are also
working towards a collaborative project with the London based Dialogue Collective which will hopefully be a part
of the next Munich Jewellery week in March.

For our Handshake 3 collaboration project, each mentor/mentee couple proposed how their collaboration was
going to unfold. For me this project meant that I could do the one thing I regretted not doing with Lisa Walker
during our mentorship in Handshake 1. I wanted us to have making sessions together. Thankfully Lisa agreed. In
January, we went op shopping together in the Wellington suburb of Newtown.

We decided to buy anything that caught our eye and after visiting four op shops we had accumulated a rather large
and exciting stash of potential jewelleries.

With the car boot now full of treasures, we drove back to Island Bay where Lisa and Katl have recently set up their
new workshops in the house next door to their home. Formerly belonging to a little old lady, Lisa and Katl have
preserved much of the original character of the cottage whilst insulating and lining the spaces they spend the most
time in (you can see images of this workshop house in ‘Benchview’).
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We put everything we had purchased out on the table. Some of the things were declared to be readymades — only
needing a cord or some glue and a brooch back. Other things moved around the table throughout the afternoon as
we tried out different combinations. Things talked to things. The accidental placement of wooden comb on floral
tray worked amazingly well somehow. The coil of yellow shoelaces looked good enough to put a pin on it and call
it a brooch, although one shoelace was appropriated to make the aboriginal sound machine into a pendant. We

discussed various solutions for the knitted plastic bag neckpiece.
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During our second making session in May we completed pieces we had started in January and put several more
works together from the ‘yet to be made’ table. It was a really fun exercise that I think we both learned a lot from.
It was interesting to note the me-isms and her-isms that we bought to the table. The resulting works are and
eclectic bunch of things that are definitely reflective of this context: Lisa and I went op-shopping together. For
more details on this collaboration project and the collaborations of the other 11 Handshakers, please click on the

Participants tab at www.handshake3.com.

The Handshake 3 collaboration show opens at Objectspace, Auckland, 8 July at 6pm

“J Y MAKE JEWELLERY

N |GHT CLA\SS with Raewyn Walsh

10 weeks, every Tuesday night from 6pm-9pm,
26 July to 27 September 2016
$230.00

A basic introduction to jewellery making; this course is designed for
the absolute beginner. Participants will be taught by professional
experienced jewellers in a supportive learning environment.

No experience necessary.

Alternatively if you have some experience and would like to spend

three hours a week realising your own jewellery ideas this is a great
opportunity to learn new skills and tap into the expertise offered
by our tutors in our world class workshop.

MIT Faculty of Creative Arts

Z Block, 50 Lovegrove Crescent,
Otara, Auckland @
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To eprol: . INSTITUTE OF
email creativearts@manukau.ac.nz TECHNOLOGY

or phone Regl & Debbie Te Whare Takiura o Manukau
on 09 968 8780



Overview #27 June 2016

whau studio

Following a trail of Whau tree seeds from Unitec to Pt Chev, Sharon and Raewyn visit a jewellery
collective that is fast becoming a warm and welcoming community hub.

One Tuesday morning in May, The Jewellers Guild of Greater Sandringham paid a visit to Whau Studios in Point
Chevalier where they encounter Dot, Laura and Ingrid and some mighty fine cakes from the café down the road.
When we arrive, Ingrid is busy cleaning up castings of some seaweed rings and leaf brooches, Laura shows us her
maquettes made first of card and then copper shim, and Dot is investigating a new low heat enamel she bought

last week.

This is a contemporary jewellery collective that in many ways grew from the cells of Building 76 of the old Whau
Lunatic Asylum a few blocks away (formerly the Unitec Jewellery Department), run by Dorothy de Lautour, Ilse
Marie Erl and Laura Jer with help from resident jewellers Mandy Flood, Ingrid van Heusden, Ayako Kusuzawa
and James McCarty.

They also support a handful of regulars who hire bench space as and when required. Whau Studios regularly run
jewellery workshops for beginners, master classes for more experienced makers and they regularly hold ‘Jeweller’s
Salon’ evenings. They are all about community building, sharing knowledge and offering a sense of camaraderie
for like minded makers. They hold an extensive collection of jewellery books, catalogues and clippings which

visitors are most welcome to view.

Visit their website for more information www.whaustudios.co.nz.
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munichview

Liesbeth den Besten casts her eye over those jewellery events that pop up in at the start of each year

Munich’s temporary jewellery refuge.

Another edition of the Munich Jewellery Week has ended, representing the profusion of jewellery that makes even
a professional jewellery watcher feel dizzy after some days. On top of the mass of exhibitions, there were various
concomitant events for listening and discussing, which attracted full rooms at each occasion. These events (by AJE,
Current Obsession, PXL-MAD Hasselt), more than the 80 or so exhibitions, add to the importance of Munich as
a hotspot where information is exchanged. Ever since the 1950s an audience of international jewellery artists and
others has been visiting Munich because of Schmuck but it remained a pleasant and rather local event even at the

start of the 21st century.

Since the world started invading Munich the program in the city became more and more problematic. The field
is fortunate to have produced a Current Obsession (CO) offspring that took the task of coordinating the satellite
program in the city. Thanks to their efforts the event has become more professional, and got an appealing
international name: Munich Jewellery Week (MJW). It’s still not ideal but CO’s map and magazine are helpful, and
so are the red shields in the city that indicate venues. There’s a positive vibe around the event, yet the happy being-
part-of-one-big-jewellery-family feeling cannot mask the fact that there is a lack of good concepts, visions, and
urge that should lead to valorisation of the field. A family can be like a refuge - both have a downside. It is difficult
to make an exhibition that is more than a grouping of pieces based on the country, city or school they originate
from (happy-family idea). In the city there were few exhibitions that showed an adventurous curatorial concept.
(IM)PRINT was one of these. It addressed different interpretations of disseminating work in the world; it was
about printing, publishing, imprinting, impressing, duplicating, and producing and brought together small physical
objects (Nils Hint, Nicolas Cheng, Beatrice Brovia), printed matter (Liesbet Bussche, Niels van de Wouwer)
and video (Yuka Oyama) in a loose but interesting way, using the wall, floor, window, screen and furniture as
exhibition device. The Box, curated by Platforma (Bella Neyman and Ruta Reifen) was an experiment that started
with 5 white unimaginative objects purchased at the Dollar Store and sent to 6 jewellery artists to be converted
into something imaginative and valuable. It inspired Hungarian Réka Loérincz to start a ‘swap’, and conversation,
with fine artists outside of the jewellery refuge. Both exhibitions offered fuel for reflection, instead of easily

manageable and enjoyable trinkets.

The Schmuck exhibition at the IHM, despite its rather outdated concept of selecting (less than 10%) jewellery
from photos submitted by more than 700 makers, makes sense as a single person choice. Peter Skubic, this yeat’s
juror, rightly stated: it’s more like a lottery. But just because there is only one juror, using his own criteria, it is
obviously subjective (one can descry the ‘eye’ of the juror). Some individual works, such as David Clarke’s Heavy
Air materialized in tin - an attempt to catch and keep the air between two of his mother’s plates, and Jing He’s
radical Potential Pins cut out of the aluminium mounted photo of an earlier Potential Pin, stand out because they
are proof of an ongoing artistic research. Just spotting fancy displays and aesthetical objects is not satisfying - the
value of MJW is in the frayed areas where things are open for discussion and interpretation, where the process
is discernable and the end result stands aloof from beauty as such. Experiment and failure are part of this,

recurrence and failure not.

Liesbeth den Besten, March 2016
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benchview

Whilst collaborating with Lisa Walker for Handshake 3, Sharon Fitness was lucky to be allowed to
wander around their new workshop house with her camera. This is what she saw.
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bookview

Raewyn sits down with a new book about Tanya Ashken

Ask Tanya Ashken and she will tell you she is a sculptor, but it is her jewellery and a new book on that subject that
interests us here at Guild HQ. Ashken’s is not that first name that comes to mind when recalling the pioneering days
of contemporary jewellery in Aoteroa, New Zealand which is probably why this book on her significant body of work

warranted a contribution from Creative New Zealand that boosted the financial backing from private contributors.

Essays by Lesleigh Salinger, Dr Damian Skinner, and Philip Clarke provide a broad view into the life of Tanya Ashken
in an academic and a personal sense and it is clear that it ain’t over yet. Now in her mid-70s Ashken retains an active,
creative life that is inspiration to us all. But it is the photographs that tell the most compelling story of the varied life of
an artist. Drawn from a variety of sources, they depict a range of sculpture, liturgical silverware and the gutsy kind of
jewellery that has a look of its’ time but which would still wear well today. Especially the rings like the one that adorns
the cover and that can be found dotted amongst the pages of the first half of the book.

Tanya Ashken. Jeweller, Silversmith, Sculptor
edit. Cameron Drawbridge

published Cameron Drawbridge Publication
2016

available here:

http://www.unitybooksonline.co.nz/art-photography-and-design/nz-art/ tanya-ashken-jewelletr-silversmith-sculptor

Jeweller, Silversmith, Sculptor
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performance

Karren Dale takes part in the Uniform collective multi-media exhibition at Te Uru Gallery.

“Uniform isn’t about selling you an idea of what you should be: we’re way to hectic and motivated for that”

Uniform is a collective of female artists who have long been interested in employing underground sub-culture as a
means to both acknowledge and create accessible, non-comformist sites of exchange. This project utilises the language
and history of noise-punk as a way of exploring a sister-city relationship between Auckland and Dunedin. For the past
thirty years, a community between these two places has been fostered through writing, record labels, share-housing and
workshops. Nevertheless, points of difference between the two cities become exaggerated. In her novel State of Siege,
writer Janet Frame described this difference as something situated between the idealised subtropical “up north”, where
oranges grow, and the southern stoicism, heavy as a monument on the headlands. Despite the temptation to turn away

from such provincialisms, Uniform wish to emphasise and embrace them.

- from http://www.teuru.org.nz/index.cfm/whats-on/calendar/uniform-exchange/

photographs by Sarah Walker-Holt
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Festpac 2016

Neke Moa was part of the New Zealand contingent that went to Guam for Festpac 2016

I have been away at the Festpac 2016, the Pacific Arts Festival which was held in Guam for the last 17 days. What an
intensely inspirational and invigorating time it was! 27 countries from around the Pacific participated with multiple arts
disciplines and huge amounts of amazing people. The place was electric and Guam was so hot and humid and weird
and wonderful. The Chamorro people were incredible hosts, all of the locals were so friendly and accommodating it
was overwhelming hospitality!l I was part of a 100 strong delegation from Aotearoa with Keri-mei Zagrobelna and I

part of the body ornamentation contingent.

Whilst I was in Guahan I managed to exhibit in the new Guam Museum with some of the other delegates from
Aotearoa. Both Keri-mei and I were based at the Saggan Kottaran Chamoru cultural center, where we set up a working
area outside (extremely hot but so beautiful!) and made work alongside some of the local carvers who were all women!!

The Center is a hub of activism and cultural revitilisation, perfect place to hang out listen and learn!

There was time to go to the beaches and tour the island which took around 40 minutes from one end to the other.
Of course I hunted and gathered materials and was amazed at the findings, so much coral, stones and shell. There is
calcite and chalcedony, each part of the Island housing different treasures! I was very lucky to be given local materials
to work with, blue coral, giant clam shell,Aleilei (nautilus) and ifit wood and if I had of had more time, playing with

some stalactite.

Guhan has a fascinating culture with the native Chamorro, Phillipines and Americans in the mix. Itis a US territory
with a 1/3 of the Island taken by the US military. Everyone has a car and everyone drives everywherell There is a
real push for self determination and decolonising as a US teritory, the Chamorro language, history and culture is in a
time of resergence and revitalisation, and with time I hope they can achieve their dreams! We shared so much during
the time of the festival with so many parallels and commonalities, Maori and Chamorro are very similar it was just
like being home. Our pacific families are so diverse yet we are connected by this vast blue water, lapping shores and

connecting us all.

I made some life time friends whilst there and we can say the theme of the festival was totally on point!!

“what we own, what we have, what we share, united voices of the Pacific”

nga mihi Neke Moa
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meet the feam: objectspace

Part One of meet the team, Kristin D’ Agostino asked Objectspace staffers Naiomi Murgatroyd and
Tosh Abkit some hard hitting questions about life and work.

Naiomi Murgatroyd How did you come to Objectspace?

I came to Objectspace after working in public programmes at
Rotorua Museum for a couple of years, and before that studying in
Wellington. I applied for the job at Objectspace so I could work in a
small place where I'd get to have a go at everything, and Objectspace
has definitely delivered! Overall I'd say I am a contented art enthusiast,
not an art practitioner, but I really love being the behind the scenes
person who keeps things ticking over. I’'m all about keeping the
gallery running smoothly so the makers and curators and writers and

everyone else can keep doing their thing]

What are you reading at the moment?

For fiction I'm reading Tales of the Unexpected, by Roald Dahl,
which is a collection of his adult short stories. And for non-fiction
I’m reading Men explain Things to Me, by Rebecca Solnit, which is

a book of feminist essays.

What is something that has surprised you about Objectspace

community etc?

The level of support and love and passion for Objectspace has
blown me away! Having always worked in big beurocratic places, it’s been incredible to work somewhere small and local,

with regular faces who pop in all the time and genuinely care about what we’re doing; I also love how many people bring

us baking. ..

What is your favourite band of the moment?

Prince is a forever favourite, but I've been listening to Tami Nielson on repeat lately, highly recommend her live as well.

please send one inspiring image - detail, landscape, painting,
squiggle..... what-ever you like?

The Rosie the Riveter poster has been my inspiration and go-to Halloween
costume for many years, I have a framed print of it on my wall at homel!
Even though the image itself is slightly problematic (the real Rosie was
black!) it’s still a great feminist message. It might be cheesy but we all need
a reminder when the sh*t hits the fan... Can we do it? WE CAN DO IT!

What is your favourite objectspace show ?

Make/Use — it was great to be part of an exhibition which presented both
fashion and design elements, and which promoted such an important
message — zero waste fashion and sustainable design. The way the exhibition
was executed also made something complex easily understandable for
non-designers and non-sewers, without spoon feeding overly simplified

information out. The team was led by an amazing group of women, so had

WAR PROGUCTION CO-DRDINATING COMMITTEL

a real girl-power vibe during the late nights installing it, and we’ve all kept

in touch which is really great too.
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Tosh Ahkit.

How did you come to Objectspace?

Until six years ago I had spent most of my career
in the music and film industry. After the birth of
my daughter I began working with the fantastic
crew at Cut Collective and became passionate
about screen-printing and have since gone on
to tutor printmaking at AUT University. I came
to Objectspace from ST PAUL St Gallery where
I’'ve been the curatorial assistant for the last
two and half years. Working at Objectspace
allows me to apply the varied technical skills I
have acquired of the last two decades, while also
being surround by wonderful people and some

of the finest examples of craft in Aotearoa.

What are you reading at the moment?
Re-reading Oryx and Crake by Margaret Atwood

If you had a magic wand that could grant
skills....what new skill would you acquire?
The ability to understand every language!

Please send one inspiring image - detail,
landscape, painting, squiggle..... what-ever
you like?

What is your favourite o space show or a
favourite aspect of an objectspace show?

My favourite part about Objectspace shows is how
different the space becomes around what is being
shown, no two shows have the same aesthetic or

intent evet.

What is your drink of choice?
Coffee
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exhibitionism

snapshots of shows around the conntry

The Way of Matter, Graduate Show 2016, Objectspace
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Fran Carter and Maia MacDonald, Precinct 35, Wellington
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Nik Hanton, Toi Poneke, Wellington
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Workshop Space Available

Temporary jewellers bench available in a well equipped jewellery studio in
Sydenham, Central Christchurch.
Available from late July for 2-3 months. Working alongside experienced full
time contemporary jeweller.
Fees and opftions to be negotiated.
Could suit senior student, jeweller or artist who works in small scale project
work.
Full use of both jewellery and lapidary equipment.

the
filing
kabinett

contemporary
jewellery

studio*workshop+showroom

Contact Jeremy on

021 24 334 24 or hello@jeremyleeming.com
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small talk

Jewellery exhibitions, events, and workshops

Masterworks Gallery

Curious Objects - an exhibition by MIT jewellery
students

5 - 24 July 2016

preview Wednesday 6 July from 5.30pm

THINKSspace - Soo Jeong Lee
5 - 24 July 2016
preview Wednesday 6 July from 5.30pm

Vanessa Arthur
2 - 20 August 2016

Neke Moa
2 - 20 August 2016

Objectspace
Until end June
Make-Sell-Shift

July 8 -
Handshake 3 collaboration show

The Auckland Museum

June 30 - September 11

Korero Mai, Korero Atu

Areta Wilkinson and Te Rongo Kirkwood

The See Here
July 2016
Sarah Read

August 2016
Nadine Smith

Bowen Galleries
13 June - 3 July
Warwick Freeman
Just Monkeys

The National
June - July
Karl Fritsch and Gavin Hipkins
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Want the next issue? to go on the mailing list please email
sandringhamjewellersguild@gmail.com

Want to contribute? send letters to the editor, comments and articles by August 10
to sandringhamjewellersguild@gmail.com

Want to join The Jewellers Guild of Greater Sandringham facebook group?
search...jewellers guild of greater sandringham group
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happily brought to you by
The Jewellers Guild of Greater Sandringham

ISSN 2230-5416
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