overview

conversations about jewellery in Aotearoa, NZ

the picture paints a
thousand words issue

issue #25
November 2015



Overview #25 November 2015

editoridl

It may be a bit early for these words, but we are signing off for the year. Thanks to all for support and

contributions. L.ove us xx
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Jorunn Veitberg in NZ

Acclaimed writer and curator Jorunn Veitberg visits NZ as a guest of Objectspace and CINZ and agrees

to answer a few questions from the guild

Jorunn, you are a Norwegian who lives and works in Denmark and sometimes lectures in Sweden.
It is tempting to group Denmark, Norway, Sweden, and Finland into one category. When it comes to

contemporary jewellery, what are the differences between these countries?

Put very simply: Norway has a strong folk art tradition (wood carving, weaving, costume jewellery/silver smithing,
music, singing, storytelling), which still is a reference for contemporary jewellery makers. Norway has neither the
strong design traditions of Sweden and Finland nor brands like Georg Jensen in Denmark. This has historical
roots. The country got its independence as late as 1905, and was till it found oil in the 70s the poorest. Ideas about
“good taste” have been very influential in Scandinavia up till recently, but the Norwegians are the barbarians in the
eyes of Danish and Swedish design authorities. However lack of heavy traditions also means freedom, so there are
strong individual artists working in Norway, like Tone Vigeland, Konrad Mehus, Liv Blavarp and Sigurd Bronger.
In Denmark they have no higher education for jewellery, so most of the makers are trained as goldsmiths. This is
also very visible in the works produced in Denmark, not least in the conceptual work of Kim Buck. Last year the
Design School Kolding started a study programme in Accessory Design lead by jewellery artist Josephine Winther,
but it is still to be seen if this will change the direction of Danish jewellery. The last 20 years Sweden has taken a
lead in my opinion, and they are very international in their approach. Great diversity in materials and motifs. The
work of galleries like Platina in Stockholm and hnoss (now closed) in Gothenburg, have been very important. The
country has two well-run jewellery programmes in Gothenburg and Stockholm, which means healthy competition.
Both schools have opened up to international artists as guest teachers and professors. Sweden has too many
contemporary jewellers to mention names. I’'m sorry to say that I know Finland too little to give a characterisation.
I love the poetic combination of found wood and stones in Helena Lehtinen’s brooches, but I would have to do

more research to characterise their jewellery scene.

It’s a long way from Denmark to Aotearoa, NZ, did you see any similarities between the jewellery from
these places?

Although it is a long journey, we share a lot of common culture. I got the impression that everyone I met here
watches the Danish series Borgen in TV! The jewellery artists read the same books, follow the same web sites,
and go to Schmuck in Munich. In other words our references are the same and we share a lot of ideas about what

contemporary jewellery is.
Any differences?

I’m sure you know: The use of materials like paua shell and pounamu. Materials and motifs found in nature are
common in jewellery from all over the world, but in New Zealand these materials represent social and cultural
issues linked to identity and history in a special way. Your bicultural situation is also very present in the jewellery,
and Areta Wilkinson’s exhibition in The Dowse did a great impact. It is interesting to discover how simple things

can take on different meanings in different cultures. Since I was a child, growing up by the seaside, I have learnt
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that the fishing hook is one of Norway’s great gifts to the world (industrially produced by Mustad since 1877 and
sold worldwide). In Aotearoa, NZ, I found out that the fishing hook is an important maori symbol, and a central

motif in Warwick Freeman’s work as well as a kind of symbol for the Wunderriima exhibition.

A very different observation: Compared to the size of your population you have very good galleries, both private

and artist-run spaces. This is very important, and something we miss in most cities in Scandinavia.

A sense of place and cultural identity features strongly in the work of NZ. Would you say the same of
Scandinavia?

Issues of this kind are central within all art forms in Scandinavia as well, but in the jewellery field they are not so
present as in NZ jewellery. Usually it is individuals that try to find a personal language to express the desire for
belonging and rootedness, or more common they are questioning through their work definitions of “Norwegian-

ness”, “Swedish-ness”, etc.

Denmark is a lot closer to Germany than NZ. Some people say Germany is the centre of contemporary
jewellery — do you agree?

Munich is the centre once a year for one week, but I would not think about Germany as a centre. For museum
exhibitions and galleries The Netherlands is more lively and inspirational.

Did you get the chance to visit any of the educational institutions in NZ, and if so, how to they compare?
No, there was no time for that.

Is there a cohesive, formal or informal, jewellery scene in Denmark/Norway?

There are networks or group of artists, in each of the countries, who regularly exhibit together. Most jewellery
artists are members of their national crafts organization, which have increased their Nordic cooperation in recent
years, organizing exhibitions, seminars, etc.

Chips and beer or tea and cake?

Both
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people have the paua

Alister Hadlow reviews 1Vintage Pana Jewellery, exhibited at Objectspace

The Objectspace exhibition (10 September - 31
October 2015) was timed to coincide with the launch
of the book Vintage Paua Shell Jewellery: Art Souvenir,

Tourist Kitsch, Kiwi Icon, by Bateman Publishing
(RRP $49.99). %

ANTAG,,
Author and show curator Elly van de Wijdeven’s ek .
research of paua shell jewellery was triggered by her ) Paua Shell
observation when she immigrated to New Zealand in \]ewellery ,

1978, that public sentiment to paua was overwhelmingly

negative. @

Elly van de Wijdeven

Tourist shops were full of paua set in resin and
paua chip objects. However there was paua jewellery
available in second-hand shops for next to nothing that
was well made and greatly admired as gifts for family
and friends in the Netherlands.

The show featured pieces from three collections which also formed the basis of the research collection for her
PhD thesis “From Art Souvenir to Tourist Kitsch: A Cultural History of New Zealand Paua Shell jewellery until
1981”.

The show included the work of pioneer jewellers working with paua including self-taught jeweller Alfred Atkinson,
a dentist, who produced work in the arts and crafts tradition from 1908 until the 1930’s; Arthur Morrison a trained
jeweller and WW1 veteran who began producing work featuring paua from 1927 and continued working with paua
until he retired in 1968 at the age of 73; and Geoffrey Beatson, a Blenheim orchardist who commenced working
with paua in 1932. Beatson went on to establish the Ataahua brand and the forerunner of the Ariki business which

continues to work in paua today.

Paua jewellery was also manufactured by the Disabled Servicemen Re-establishment League. A workshop was
established in Wellington in 1932 and the League’s shops sold paua jewellery along with other craft items made by
ex-servicemen. The exhibition included archival film footage Selling Seashells (Pictorial Parade 155) from 1964

showing workers from the League making paua jewellery.

Pivotal to the paua jewellery story is the impact of the arrival of US servicemen during 1942. Around 100,000 US
soldiers spent time in the Wellington and Auckland regions training or as part of deployment to the Pacific theatre
of war. Demand for gifts and souvenirs was recognised by several producers beyond the existing established
producers. ‘Enemy aliens’ stationed on Somes Island were probably introduced to making objects using paua
by Arthur Morison who was a home guard member and stationed on the island. Several returned servicemen in

Auckland established paua making businesses.
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The display cases in the exhibition had groupings of themed brooches. This illustrated a growing national identity
from the 1920s and matched local symbols featured on coins, banknotes and stamps with those depicted as paua
shell brooches. New Zealand’s birds feature prominently with kiwi, tui, huia and the fantail as do the silver fern
and the map of New Zealand. Other local symbols include tiki and other Maori themed motifs.

The other three display cases included motifs from countries of immigrants or visitors to New Zealand; sporting
emblems including fishing, nautical, equestrian and hunting themed brooches; and paua shell jewellery worn as
costume jewellery from the 1930s till the 1970s.

While most of the work displayed was made by manufacturing jewellers, two brooches by studio jewellers marked
the beginning and end period covered by the exhibition: a brooch by Alfred Atkinson from around 1920 and a
1981 South Island High Country brooch by Jenny Patrick.

Van de Wijdeven held a floor talk on the closing day of the exhibiton followed by a sharing of stories and
information about some of the paua jewellery that the audience had brought along,

The exhibition was well attended and many visitors made multiple visits to view the items on display. While the
use of paua shell is now a recognised part of contemporary jewellery practice in New Zealand this exhibition and

the associated publication firmly establishes the historical significance of vintage paua shell jewellery as Kiwi icon.
The book is complemented by the e-book New Zealand Paua Shell Jewellery: A Cultural History which gives a

more detailed account of this story (60,000 words and 76 images). It is able to be purchased through the usual

online retailets.

Alister Harlow is a collector and social historian
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moniek schrijer

Francoise VVan Den Bosch resident Moniek Schrijer sends a photo essay of her time in Amsterdam

—
At the Academy Leisbeth Den Besten presenting the work of Francoise cemetery across from Reitveld Acadenry where 1 practiced nry
van den Bosch and information on the foundation whom it is named after , speech for my presentation at the academy

my work on display for the talk

canal houses of Amsterdam

IANT MUSEUM

AMETERBAM

Diamond museum of Amsterdam Freeman & Fritsch among others at the Stedelik Museum
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fibreglass Ice cream adwriﬂ'ﬂg roadside The Netherlands
sometimes also they also act as rubbish bins

Poster for iconic ironic Knot earrings I made in Amsterdam
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installation of Iconic Ironic in Achter de ramen near end of 2 month Clhtese earrings made in Amsterdam , modelled on

residency dark rye bread
Pendants Made in Amsterdam, potato, joint, peg, ring, Manutka rings made in Amsterdam now at The
bitterballen, cheese, weed leaf, Architecture National in Christchurch

In June / July of 2015 Moniek Schrijer was the Francoise van den Bosch artist in residence at studio Rian de Jong

in Amsterdam.
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wundercollectors

To cotncide with Wunderruma, Masterworks Gallery together with Anna Miles gallery hosted a series of
collectors events that showcased the collections of jewellery enthusiasts and magpies.

Hoarders, pack rats, ahem, collectors, were the focus of the wundercolletors events held in Auckland while
Wunderruma was showing at the Auckland Art Gallery. Call them what you will, we were thrilled by the
collections that were aired in full, and fascinated by the motivations of those who collect. Block buster pieces sat
amongst work from new, and unknown, makers and it was impossible to discern any strategic reasoning behind
the aquisitions of these private and personal collections. What was palpable was the love of jewellery and the joy
of wearing - something definitely worth sharing. Thanks to Eloise Kitson, Christine Hedlund, and Anna Miles

for the reminder.

Event I - Garth O’Brien, Lawyer and Courtney Johnston, director of The Dowse Art Museum

WUNDERCOLLECTORS |

Colloctors of coatmparary fewslery share their callections

Courtney Johnston
%

AL CHAMPMON AND DIE{CEO!
OF THE DOWSE AKT MUSEUM

Soturday 18 July 4-8pm
at Maserwarks Gallery, 77 Upper

Courtney Jobnston wearing Warwick Freeman collection of Garth O Brien
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Event II - Philip Clarke, former Objectspace director, and Christine Hedlund, gallery owner

You are warmly invited to atend

WUNDERCOLLECTORS Il

Collectors of contemparary jewellery share their collections

Philip Clarke
COLLECTOR AND CHROMNICLER OF COLLECTING
DIRECTOR OF ORIECTSPACE

'
Christine Hedlund

COLECTOR, MEW ZEALAND'S AMSWER TO RIS APFEL
DIRECTOR OF MASTERWORKS

Saturday 15 August 4-6pm
Anna Miles Gallery, 10/30 Upper Queen Sireet

PLEASE NOTE, THE EVENING BEGINS AT ANMA MIES GALLERY
THEN CONTINUES 10 MASTERWORKS GAILERY
AT 71 LUIPFER QUEEN STFOE A POSTWUNDER SUPFER

! ' — A/ﬁ !
event I1 Philip Clarke’s collection

Gallery owner, collector Christine Hedlund as seen in V'iva, NZ Herald 7 Christine Hedlund, adorned

10.



Overview #25 November 2015

Event III - Pauline Bern, jeweller and educator and Jillian de Beer, creative entrpreneur

WUNDERCOLLECTORS IlI

vers o combmegarry jrwellery thare thew cullectem

event 111 Liubricated, listening, bejewelled

L ]

| Jf '& rll.-lll_l_l_._ |

Jeweller and educator Panline Bern shows ber student collection small sample of old student work

11.
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benchview

Wellington jeweller Karren Dale sends the view from her bench

I make because I have to. My work and I have a fraught relationship. There is a considerable amount of push and
pull.

I am uncertain as to my direction or my reasons for making but it seems to be for some sense of balance. I enjoy
form and I don’t require function in my work but if it can be achieved and look effortless, I would deem that as a
success. I don’t see myself as only a jeweller. I said once that I was a Jeweller, Artist and a Person. This still makes
some sense as a label to me. I often think everything I do is a drawing;..a fleeting idea that I am trying to capture
and the true essence I may never know...or maybe....I imagine, I will make 1 good piece of work when I am 80 and
then I will be able to relax. Once that work is made I might just look at flowers, walk for hours and have multiple
cups of tea with no ‘unknown’ pressure. I don’t have my work at any retail or gallery spaces for sale. Ilike the idea
of showing my work in the context of a gallery show. I am hoping that in the next few years I will work on some

solo shows that consolidate more of my process and demonstrate the threads my work is trying to stitch together.

I am a very messy worker. I considered tidying up my studio before I took photos but then I thought about home
magazines and how it annoys me that they are always so clean and sterile. Ironically I keep a pretty tidy house. This

can’t be said for the lovely studio I rent.

12.
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My 3 most used tools as most of my work is rivets or as I like to say, “drilling multiple holes in shit and sticking it
together”. One of my more treasured possessions is an incredibly well engineered drill press from the 1960%, kiwi

made!

13.
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debbie adamson

Dunedin jeweller Debbie Adamson featured in 1.oot Mad About Jewellery in New York and sends news
from the big city.

-

I -— A . b
Loot: Mad About Jewelry images (lefi-right,top-bottom): Laying out the work. Debbie Adamson rubber necklace. Terri Tolevahen lignum silver
pearls brooch. Debbie Adamson handcarved vinyl necklace, Danielle Gori-Montanelli felt necklace. Visitors were encouraged to touch the work.

Opening night.

,rﬂ

14.
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Tmages (left-right, top-bottom):

MAD Musenm - oot exhibition venue.
Opening Night. VViews from the street;
Hurricane Warning.

Brooklyn Metal Works workshop door.
Designer jewellery sale on the street.

31 days til Halloween.

15.



Images (left-right,top-bottom):

Inside the Brooklyn Metal Works workshop.
Debbie modelling Rian de Jong goodness.
Exchibition posteards.

Rian de Jong artist talk donations jar.

Rian de Jong jewellery and paparazzi.

Overview #25 November 2015
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MOoop

artisit in residence show by Wellington jeweller, Fran Carter

Toi Poneke’s Whitireia artist-in-residence for 2015, emerging jeweller Fran Carter, presents her solo exhibition
MOOP- Matter Out Of Place this month. The exhibition responds to evident fallout resulting from consumer
culture. Fran has collected objects from city streets and sea shores, combining them with sterling silver donated
by the public via her project Trade to Treasure to cast and create new jewellery pieces. The final works have been
lavished with colour to reflect the allure and excesses of the subject matter. MOOP is open to the public from
November 20th to 12 December at Toi Poneke Gallery, Wellington.

17.
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grad shows

It is grad show time, and if you missed opening night, here are some images. Still time to get down and
see the work. Congratulations to all finishing students.

UNITEC

GRADF=ST

OPENING NIGHT

26 November, 5.30pm
EXHIBITION RUNS 27 NOV - 3 DEC

WWW.UNITEC.AC.NZ/GRADFEST

Dunedin School of Art
SITE 15, Dunedin School of Art Gallery, Riego St, Dunedin
until November 26

Robert Mitchell, “Mongrel Alchemy. Reanimations of all the Kings Men”

“Chimp pendant”; bronze, waxed cord; “Jane Goodall 50 years at Goombe”; bronze, “Triumph over adversity ring”; bronge;
30520102 waxed cord; 80x30x20mm 40c30x10mm

18.
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Andrea Muggeridge, “Painted Jewels”

“Cubed Connections”; copper wire, Sterling Silver wire, paint; “Jeweled Paint studs”; paint, Sterling Silver wire, copper; 10x10x3 mm
50x50x400mm

Antonia Boyle, “Entanglement”

“Collar and Lead”; found chain, wool; 500x150mm “Shadow”; found chain, rubber spray paint; 300x200mm

Aaron Ferguson, “What Remains”

“Map’’; brass, black resin, copper, black enamel; 30x40mm installation shot 19
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Hungry Creek
MADE 2015, Alpress Gallery, Drake St Auckland
until November 28

Kylie Sinkovich - Advanced Diploma Iidiko Jubasg - 3rd Year Diploma in Jewellery

Kylie Sinkovich - Advanced Diploma Kylie Sinkovich - Advanced Diploma

James Rawlinson - 3rd Diploma in Jewellery James Rawlinson - 3rd Diploma in Jewellery

20.
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Whitireia
TOAST 2015, Visual Art graduate exhibition at Pataka Museum, Porirua
until December 13

- 71
«
(F4Y

Y

TOAST 2015

TOAST 2015 Linda Knuvers, paper

L \

Phillipa Gee, brooches (detail) Phillipa Gee, brooch (detail)

4

8 1 &
A
-

4

Nik Hanton, jewellery Nik Hanton, jewellery (detail)

21.



Overview #25 November 2015

|
i
|

ik

JoAnna Mere Braithwaite, sculpture

Dionne Ward, photography, video

Toast 2015, overview

22.
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Wearable 2015, MIT students, Royal Jewellery Studio, Kingsland
until November 29

Royal Jewellery Studio Show

Wearable: a group exhibition by jewellery students from Manukau Institute of Technology

We are delighted to be able to present Wearable for the third consecutive year, The brief is for the students to design and make a collection of work to be womn and to sell It is an opportunity for them
to potentially sell their first work and for people to buy some beautiful and original pieces from future New Zealand jewellers. The work will be on display at Royal Jewellery Studio, 486 New North Road,
Kingsland from Tuesday 17th until Sunday 29th November. Opening Monday 16 November & - 8 pm.

Sarah Kim Maca Bernal Tianny Tian

Faamele Etuale Eugene Ahn

for more images see http://issuu.com/mitjewellery/docs/2015_jewellery_yearbook ’3
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opening night

Kim Whalen, Bachelor of Creative Arts.
still image from short film & installation shot.

Kine Whalen, video still

opening night

Kim Whalen, installation view

24.
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Jewellery
conversations
from 2015

and Christmas celebration

Toi POneke, Upper Chamber room
5.30 - 9.00 pm
Friday 4 December 2015

BYO something
to drink and eat to share

There will be a JEWELtalk at Toi Poneke (5.30 — 9pm), Wellington on 4 December 2015 (first Friday in December).

JEWELtalk is an informal forum for jewellery conversations and presentation that reflect on the 2015 year by means
of research, projects and work.

Presenters will be: Justin Olsen, Karl Fritsch, Lisa Walker, Matthew McIntyre Wilson, members from Tuesday Order,
members from Occupation Artists, a talk on artists’ collaborations (Elizabeth Ashbury), an update on the Handshake
project (Peter Deckers), Sandra Schmid and others joining the conversation.

Free entrée

25.
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shout outs,

Arts Foundation Laureate Award 2015
Lisa Walker

Schmuck 2016
Victoria McIntosh
Moniek Schjier

Talente 2016

Sarah Kim, Jewellery

Matthew Galloway, Typography
Kate Hursthouse, Typography
Bellalucy Irving, Textile
Caroline Stephen, Textile

high fives & big ups

Handshake 2

Contemporary Jewellers from New Zealand

5

d [

15 December 2015 - 14 February 2016

Opening celebration: Monday 14 December, 6pm

Vanessa Arthur, Collection of Trays [2015], Concrete, copper, aluminium, $25 silver, fine silver, thermo set paint
The Pah Homestead, TSB Bank Wallace Arts Centre
72 Hillsborowgh Road, Hillsborowgh, Auckland - snguirica@wellscesrtstrust.orgonz \\1 ‘ 5B Haik
Opzn Tuesdey to Friday 10am-3pm, Seturdey & Sunday 10am-Spm WLLAL t
www.tsbbankwallaceartscentre.org.nz u

act TSRS, > w{,ﬁ 23

1p| TQT ST e T AT
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small talk

Jewellery exhibitions, events, and workshops

Auckland

Masterworks Gallery
Nov 30 - Dec 23
Chain Show

Nov 30 - Dec 23

Summer Salon

Fingers
Nov - Dec
Annual Group Show

Royal Jewellery Studio
Nov 6 - Nov 29
Wearable: MIT jewellery students group show

Pah Homestead
Dec 14 - Feb 14
Handshake 2 group show

Objectspace
Nov 14 - Dec 19
Empire of Dirt: writing about ceramics

Nov 7 - Dec 19
Blue Black: Fallout

Te Uru

Curosity Corner

Nov 1 - Dec 13

Laura Jer: paper and puff

Christchurch

The National
17 Nov - 5 Dec
Rings: group show

Dec 8 - Dec 24
Henriette Schuster

Dunedin Public Art Gallery
Nov 14 - Feb 28

Areta Wilkinson and Mark Adams
Archives Te Wahi Pounamu

Wellington

The Dowse Art Museum

July 11 - Jan 31

All That Jazz

Highlights from the Ruth Meier button collection

The See Here

The See Here introduces a 12 week revolving
exhibition from Occupation: Artist (O: A)

15 - 28 Nov: Kelly McDonald Tinker Tailor

29 Nov -12 Dec: Becky Bliss, Finding Found

13 - 26 Dec: Nadine Smith, Private Universe

27 Dec - 9 Jan: Vivien Atkinson....... the.......
10 - 23 Jan: Caroline Thomas, Making an Exhibi-
tion of Myself

24 Jan - 6 Feb: Sarah Read, Unpluggedv

https://occupationartist.wordpress.com

27.



Overview #25 November 2015

Want the next issue? to go on the mailing list please email
sandringhamjewellersguild@gmail.com

Want to contribute? send letters to the editor, comments and articles by February
10 to sandringhamjewellersguild@gmail.com

Want to join The Jewellers Guild of Greater Sandringham facebook group?
search...jewellers guild of greater sandringham group

( g Tie ‘. %Mﬂ/@;@' _('_’.‘-;v(]}d/(z,’ .s/ &gf}r«dﬂ G_j/észrz};yé(, e

happily brought to you by
The Jewellers Guild of Greater Sandringham

ISSN 2230-5416
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